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OUS les modéles reproduits dans notre magazine sont 
la propriété de leurs créateurs. Les reproductions, imi- 
tations ou contrefagons méme_ partielles peuvent toujours 
entrainer contre leurs auteurs des poursuites de la part des 
créateurs et de l’ Association des Arts Plastiques et A ppliqués 
en France et él’ Etranger 
THE TRIUMPH OF PARI 
N FASHIONS Paris has taken almost complete posses- 
sion of this October Harper’s Bazar. And why not? 
For Paris has had its Fall Openings and at every opening 
of every important house Harper’s Bazar had its repre- 
sentatives to view, to review, and, above all, to select. 
When the smart mode has reached that degree of simplicity 
in which the veriest detail assumes proportions of alarming 
interest, selection becomes a tax on the most adroit skill. 
But difficult as it is to select the best, we believe you will 
find the extensive Paris Openings section beginning on the 
next page a thoroughly satisfying one. It is the Bazar’s 
reproduction for you of the smartest new fashions that 
Paris launched this fall. 
THE FaLLtacy or tHE CopyisT 
VERY woman who has been to Paris has had a friend 
urge her to go to some little copyist in some obscure 
corner who can (so insists the friend) give a duplicate of 
a Chanel or Vionnet model at a fraction of the Chanel or 
Vionnet price. This always sounds alluring to the un- 
initiated and, always, it is advice that if accepted is bit- 
terly regretted. On page 86 Helen Bullitt Lowry tells why. 





A DIpLoMAT’s WIFE IN Romt 


wo since Mrs. O’Shaughnessy’s “A Diplomat’s Wife 
* * in Mexico” have we read anything of a similar nature 
more sprightly and amusing than Maude Parker Child’s 
“Adventures in Diplomacy,” which you will find on page 


102. Mrs. Child’s husband, Richard Washburn Child, 
Whose short stories are so well known, was until very 
5 recently Ambassador to Italy. Mrs. Child selects for 


our delectation all those vivid little incidents which lend 
so much color to a personal narrative of this sort. She 
tells us, for instance, that the two things most necessary 
toa diplomat’s wife are fish knives and pearls. 

NEXT MONTH: 


THE WINTER 


Austin W. Clark, 


In foreign countries, 


vice-president; Jose >ph A. Moore, treasurer; 
and dependencies, $4.00. In Canz nada, $5.00. 
subse ription has expired it is best to re at once, 
first copy to reach you. Entered at the y York Post Office 
Harper's Bazar is fully protected by copyright 
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It is only 
ings or photographs of the interior of the maison Vionnet. 


very recently that there have been any drax- 


The house itself is remarkable for its atmosphere of 


new feeling and modern design. The walls, the floors, 
and the simple modern furniture are in tones of gray 
that form a perfectly neutral background for the Vionnet 
collection. Madame Vionnet prefers modern interiors to 
the old French taste. The establishment that forms a 
background for the intensely modern and youthful clothes is 


The Boutet de Monvel 


sketch above shoces one of the arched doors by Lalique, and 


not remiaiscent of other days. 


L 


part of the wall carved in great flower and foliage forms. 
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Every One of the “ Grandes Matsons” Again Shows the Straight ana Slender Silhouette, 
But By No Means Does the Mode Conform to a Pattern; Each House 


Has Its Own Ideas Concerning the Winter Fashions 


2 rue de la Paix. 

T IS difficult to make a report of the winter collections of the grandes 
maisons read like a romance, and yet all the romance in the world 
enters into the making of the new models, just as it has formed a 
part of dress from the misty beginning of time, since when fair ladies in 
adorning themselves for their lovers have endeavored by taking thought 

-by fair means or foul—to render themselves still more fair. 

Treasures of dress have come down to us from the Orient—metal- 
embroidered, jewel-incrusted stuffs of imperishable color, veils bordered 
with still untarnished gold, still redolent of languorous perfumes and 
weighted with all the mystery and tragedy of the East. Some of these 
fabrics whisper of twilight in a Persian garden, others formed part of 
the cargo of the ships of Tyre or might have figured in the tales of a 
Thousand and One Nights, and all are heavy with romance. 

The beauties of the Decameron moved through those fevered tales 
clad in sumptuous velvets and rarest laces and the old stuffs still 
breathe the sensuousness of those times, telling the tale to those with 
ears to hear. 

The loveliest costumes of the late centuries were created to enhance the 
charms of the favorites of kings, for Madame de Pompadour, la Du 
Barry and the fair Louise La Valliére, as well as for the pleasure-loving 
Marie \ntoinette, whose beauty and grace and haunting charm will shine 
forever through the ages, inseparably connected with the costumes of 
that epoch. And what of the gowns once worn by Ninon de I’Enclos, 
who even at eighty retained her charm, or by Marion de Lorme, pleading 
on her knees in vain for the life of Cing-Mars? 





The dressmakers of to-day are still inspired by the vanities and passions 
ofa century ago— the laces, the jc weled embroideries, the rich velvets and 
fine linens, the metal stufis, the dainty sandals, the little silken shoes. 
And the little overiére, her head in the clouds, dreaming dreams, puts 
into the curve of a seam or the tying of a bow-knot all her little romance, 
and the frock is so much the richer for her dreaming. It is this subtle 
quality, in short, the heritage of the romance of an old civilization en- 
riched by a still older romance in the finger-tips of the little French 
sewing-girl, which makes a Paris frock different from any other. 

We all recognize this difference without, perhaps, sensing the cause, 
which is racial, instinctive. Any one may “sit on a cushion and sew a 
fine seam” with a needle. but the French girl sews it with her heart. 
And the great designers of Paris—Doucet with his fine appreciation of 
the artistic and his exquisite costumes in pure style, Worth with his 
superb fabrics and wealth of decoration, Paquin with studied, intricate 
designs and strange colors, Premet for whom Madame Charlotte is 
establishing a daring modern style, Poiret with his extravagances of 
design and wonderful color—where else may one find designers such as 
these? 

Or such as Jenny, whose creations may only be described as tout a fait 
Parisienne, or Doeuillet with his beautiful evening gowns, or Lanvin, 
who still dreams beautiful clothes, or Louiseboulanger, whose models are 
so marvelously interesting, or Drécoll and all the rest who attract buyers 
from all over the world, season after season, in search of the beauty 
which cannot be found in their own countrjes ? 





HARPER’S BAZAR 























This season Lelong makes the ensemble 


with uncommon success. The ottoman 


silk frock above has a matching coat. 


Heavy ottoman silk, such as Lelong uses 
in ( offer ( olor for this ensemble, is shown 
in almost every Paris house this season. 


Worth makes a costume complete of 
black satin, with the straight little coat 
buttoning in front with pearl buttons. 





\ 


(Ai 


ae 


Se kal 


= 
, aa 
ATTY, (cael wuss 


+ Ad 


The openings show some diversity of style, each house following 
its own ideas in regard to winter fashions. 


In general the straight 
silhouette still leads, the slender straight frock that is shown by 
every house in Paris. 

Most fervent sponsor of the straight silhouette is the maison 
Premet, where Madame Charlotte has created a marvelous 
collection of mere slender subtleties in the way of frocks, graceful, 
smart and fitting the figure closely without a fraction of an inch 
to spare. Very charming are these slim gowns with their sugges- 
tion of the Directoire, their knotted cravats and close collars, 
long sleeves and revers. 

Skirts are everywhere short, with a longer effect often in evening 
gowns, where a scalloped skirt-edge renders the skirt somewhat 
longer in appearance. Very few trained skirts are shown this 
season, the addition of a train adding a year or two to the style 
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THE 
ENSEMBLE FROM 
THE PARIS 
OPENINGS 
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SOME 
HOUSES FLARE 
THE TOP-COAT 

A LITTLE 


of the frock; so trains have been everywhere more or less elim- 
inated. 

We see everywhere the slightly flaring skirt or flounce, the 
frock or cloak being straight and slender or very slightly fitted to 
the figure to the hips and flaring a bit below, the back of the 
frock re saining straight and flat with some effect of width, 
someti =2s, in front. 

In the straight skirts, for instance in the wonderful tube frocks 
shown by Premet and here and there in the other houses, neces- 
sary width for walking is obtained by a flatly-ironed inverted 
plait in the back from the hem to just above the knee—a plait 
which is almost invisible when the wearer is not in motion. 

Again the needful width is achieved by means of a plait of some 
sort in the middle front, as Chanel prefers it, or by a scalloped 
flounce, obvious if brief, a slit, or a deep slit between scallops— 


With her usual sure touch, Lanvin 
uses a green and rose brocade under a 
top-coat of brown wool and pony-skin., 


Renée makes a brown kasha cloth en- 
semble trimmed with skunk and banded 
with kasha in green, red, and yellow. 


The ensemble in its simplest form has a 
perfectly straight coat. Doucet makes 
it in green, with bands of light brown fur. 
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the opening filled by the underskirt which is slit 
also under the scalloped top-skirt. 

Many skirts show a marked but restrained effort 
at decoration in the back. A frock, high in front at 
the throat, opens in the back between the shoulders, 
a row of buttons and buttonholes defining the 
opening, or opens in similar fashion up from the 
hem in the middle back or on the side. Again some 
tube frocks fall straight to the knee, flaring some- 
what below. 

As to the tunic—and there are hundreds of tunics 
in the winter collections—the smart tunic falls 
straight to within a few inches of the edge of the 
narrow underskirt, or flares in a circular flounce 
from the knee, or is slit in panels on the lower edge, 
or finished with a slashed or plaited flounce; it is 
scalloped on the lower edge over one or more 
straight scalloped flounce sections, or is edged with 
fur, with fringe, with embroidery or with bands of 
narrow tucks. Any shape, apparently, is permitted 
the tunic-edge, and any trimming may be employed. 

Tunic-blouses fall straight to any length; they are 
belted low on the hips and fulled below, or they are 
tube-like and slender over a very narrow underskirt. 
Some tunics of silver cloth are shown this season, 
severe, almost tailored slips of gleaming metal 
under concealing cloaks. 


Ilounced skirts are seen here and there in mous 
seline or lace, velvet—several narrow flounces of 
black velvet are shown by Chanel, in rep, as Jenny 
does it, or fur. Chanel attaches a slightly circular 
flounce of tightly-curled Persian lamb to the hips 
of a black satin frock with the skirt underneath 
quite straight and narrow. 

Deeuillet finishes his richly embroidered evening 
frocks of velvet and mousseline with one or more 
scalloped flounces, frankly fulled at the top and 
similarly embroidered. Worth shows a flounce of 
silver leather lace—so delicately is it cut—on a 
frock of white velvet. There are flounces of tulle, 
lace, and of every fabric, flounces that cross the 
front only, or the sides, or the back; spiral flounces, 
twisting about the figure from the left shoulder in 
the back downward toward the right—round and 
round to the hem. 

The one-piece frock has now a rival in the smock 
costume. Chanel shows tailored smock blouses 
instead of jackets over her tailored skirts, and even 
smock corsages of black velvet over black velvet 
skirts, forafternoon gowns. Lanvin also features this 
style. The smocks at this house have high collars 
and open down for several inches between the shoul- 
ders in the back. Other houses also show the smock, 
which will be worn through next season if not longer. 
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MOLYNEUX 
HAS UNUSUAL 
SUCCESS WITH HIS 
BRILLIANT 
EVENING MODE 


































One of the most successful 
gowns in the entire Molyneux 
collection is this slender Littl 
evening gown of airy black 
lace embroidered with ecru. 


Two gowns in the Molyneux 
collection are made very much 
alike; one is this black chiffon 
gown, with large roses made 
of chiffon, the other is white. 








This is the street mode as 
Molyneux sees it. The coat 
is of black broadcloth and 
leopard, the frock is a tuni 
of black marocain over satii. 
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Some half-length jackets appear in the collections, a i 
but the smartest by far is the tunic-length or long 

coat over a simple frock made either of material 
like the coat or of crépe or mousseline or metal 
fabric. The tunic-coat is usually straight, although 
here and there one flares slightly. Worth shows a 
black cloth tunic-coat with an inset godet on each 
hip. The long coat may be straight or flaring from 
the hips, and although it is beltless and trimmed 
with fur at the hem it shows sometimes a band of 
embroidery at the waist-line, and not infrequently a 


yoke in the back. 

“ The frock underneath is often collared closely 
about the base of the throat or is topped with a 
veritable choker coliar which may be thrown open 
in front if preferred. Some of these frocks are 
severely plain and almost entirely devoid of trim- 
ming, while others are of crépe or mousseline, 
beltless, and plaited from shoulder to hem with 
decorative pockets and, occasionally, sleeves which 
are pouched more or less between shoulder and 
wrist. 

Sleeves differ greatly. For day frocks they are 
either long and close-fitting, ballooned to a close 
cuff at the wrist, or short and untrimmed. Cloak { 
sleeves are oftenest easily wide, with straight or 
turned-back cuffs of-fur. Lanvin employs a double 























The high neck-line for a dinner gown is decidedly in the 
feeling of the mode this season. The gown, of Nile green 
satin, is very simple, just a remarkable bit of cleverly 
draped line—which is quite enough. The wrap worn 
with it is a voluminous cape of exquisitely worked mink. 
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| PATOU AGAIN LAUNCHES 
COSTUMES THAT ARE 
ESSENTIALLY YOUTHFUL 


Patou does the simple street cos- 
tume extraordinarily well. It is 
an excellent medium for the Patou 
line of youth. This tailleur of 
navy blue wool and black braid 
has that young Patou line. 





















Another of the perfect daytime ensembles from Patou has a 
deep blue velvet coat and a blue velvet band below the 
tunic. The tunic-blouse is of Chinese green brocade, 
with a woven border of pink, yellow, blue, and magenta. 
The fur is an odd and lovely shade of bluish gray. 
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cuff of fur on some models, finishing others with a 
narrow cuff at the 

Drécoll flaring more or 
less, and some are exceedingly wide at the wrist 
where they are bordered with fur. Worth shows 
black cloaks with long and rather 
close sleeves, finished with a row of buttons at the 
Muffs are carried with these cloaks 
and narrow muffs of leopard, skunk, or other furs, 
matching the fur trimming of the cloak. 

Sleeves of leopard flare from the middle of the 
upper arm on a cloak of black satin which is flounced 
with leopard. A cloak of black 


wrist. 


favors the long sleeve, 


many satin 


wrist. 


long 


velvet shows a 


COSTUME 


IS ALMOST 
MODE 


with red 


loose sleeve edged with black fox over a 
cuff white fur—the furs 
otherwise trimming the cloak. 

The melon-shaped coat sleeve presented by Lan- 
vin this season bulges smoothly over the elbow and 
is finished The bulge is either 
embroidered or decorated with odd patches of fur. 
Double turned-back cuffs, made of 
patchwork of several furs—leopard, ermine, and 
loutre are often combined in this way—appear on 
several Lanvin cloaks, while other fur cuffs seem to 
have been molded into odd shapes. 


straight 
close edged with two 
with a close cuff. 


sometimes 


Afternoon frocks at Lanvin’s show balloon sleeves 
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Dress of tobacco brown crépe de Chine with 
coat of a black novelty Rodier fabric bordered 


fox. The coat of the ensemble 


costume sometimes reaches the hem of the skirt. 


which are often of a different color from the frock. 
Some of these are of plain crépe, others show applied 
trimming. One white sleeve is trimmed with applied 
embroidery of several tones of green velvet; another, 
white at the top, showing applied mauve and violet 
crépe. 

Louiseboulanger shows a long and rather wide 
black satin sleeve which is slit on the outside arm 
over a close-fitting sleeve of white satin. A black 
satin frock at this house has a short sleeve and triple 
collar of king’s blue velvet. One long sleeve has a 
fur puff at the wrist. Another is fulled in at the 
shoulder. 
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The black and white which Paris loves is displayed in a | 

costume consisting of a white crépe satin and white | 

Georgette dress trimmed with ermine tails under a coat of 

black panne velvet banded with ermine and black fox. 
| 


Slip and scarf of brown crépe de Chine, scarf ends of 
black crépe de Chine and bottom of skirt of black velvet. 
Tunic of black crépe de Chine. Coat of black broad- 
cloth bordered in black velvet and lined with brown crépe. 





Although very many frocks are beltless, some girdles appear in the 
collections, notably the wide silvered leather belts used by Lanvin. 
Narrow folds of fabric, narrow belts of leather, thick gold cord, narrow 
gold and black galon, inset bands of fabric, jewels, or lace are all used 
as girdles. 

Louiseboulanger places two or three narrow girdles of silk across the 
back of several models, at the broadest part of the hips. Joining in front, 
these belts form part of the design. 

There is very little drapery this season, and that of the simplest sort 
classic folds falling from the shoulders, a fold or two at the hip of an 
evening gown, a draped fold somewhere in an evening cloak. A few 
models show bows in the back at the hips over flounced or period skirts. | 

As to trimming, fur is used tremendously—all sorts and conditions of 
fur, singly or combined to the number of three or four varieties in the 
same model—three or four varieties, indeed, in the same cuff. Two furs | 

black and white fox, ermine and loutre, mink and white shaved lamb, i 
gray and black fox, astrakhan and ermine, or gazelle or leopard and 
ermine—appear on many models. Leopard is combined with loutre, 
skunk, black monkey and other furs, taupe is used with black or white 

j furs, a gray goat cloak is trimmed with black astrakhan, and broadtail | b 
j \ is trimmed with fox, chinchilla, gray squirrel, or ermine. 


| \ | Opossum is dyed very prettily this year, looking not unlike a thick 
sturdy chinchilla. Gray squirrel is combined with ermine, black fox, L 7 al 
~ : 7 or monkey, and light gray and dark gray squirrel are used together in a ———— 
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COSTUME 


le Chine, with 


plaits drawn through slits in the front of the skirt 
and the sleeves, goes a putty-colored  brocaded 
crépe coat trimmed with wide hands of kolinsky. 


The scarf is drawn high up around the throat this 
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hack over thre 
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wide band, shading from light to dark. Water fox trims manj 
models of fur or fabric, and black skunk and white skunk are 
combined oddly in bands of trimming and muffs. 

urs are used in embroideries this season. Patches of 
leopard are embroidered with gold beads on a frock of black 
velvet which is worn under a cloak of leopard trimmed with 
loutre; patches of kolinsky, gray squirrel, chipmunk, gazelle, 
loutre, taupe, and ermine figure in other embroideries, com 
bined sometimes with metal thread, paillettes, beads, and 
other small meta! ornaments. 

Ponyskin is used for coats and trimmings; antelope forms 
the lining of a reversible coat; gray astrakhan is smart on 
many garments, and there is also civet, panther, chatigre, 
and all the spotted furs, of which most effective use is made 
this season. 

l'ur trimming is rivaled this season only by the rich medieval 
pearls and pearls, beads, odd 
flattened balls and grains of metal, gold, silver, pearl, steel 
and other sequins with rich gold and silver thread, and tiny 
mirrors are employed in embroideries on mousseline. crépe, 
satin, velvet, and metal stuffs. 


embroideries—seed other 


Crystal beads in pastel colors are used also. They are 
particularly lovely on silver lace. Colored crystal buttons are 
combined with flat rings ef geld on one rcdel. Colored sequins 
—gold, copper, blue, and rose—appear in striking embroi 
deries, sometimes on black velvet. Lelong shows a delightful 
evening gown of black mousseline strewn with disks of bur 
nished steel—spots of glittering metal starring the transparent 
black mousseline wing sleeves. 

I'remet embroiders a black velvet evening cloak with great 
colored flowers of chenille and embroiders similar flowers with 
colcred silks on evening gowns of black mousseline and velvet. 
Lanvin uses faceted paillettes of steel, large and small, ii 
mary brilliant embroideries, some of her medels being 
a-clitter with burnished metal. All the embroideries 
are exceedingly rich and almost too costly for the modest 
purse—and still this cannot be called an ** embroidery ” season. 
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D@UILLET 


The dress is of reseda green crépe de Chine with two 
extravagant jabots of the silk and a border of green 
On sleeves and tunic are bands of plaited crépe. 


cloth. 


Colors are black, black with white, certain 
shades of rather light brown, “Lanvin” blue and 
other blues, beige, and black combined with bright 
and with brick red. 

reseda, bottle green, and a strong vivid green— 
mauve and all the shades of cyclamen, Bordeaux 
red, apricot, and other more vivid yellows, gray, a 
very vivid blue—lovely in velvet—with pervenche 
and many shades of rose. 


Besides, there are all the greens 


In fabrics there is a sort of wool cotélé which is 
much used in black, ottoman silk and satin in black 
and gray. Very much black satin is used for 
cloaks, much velvet in black, white, brown, gray- 
beige, blue-green and red, many odd plaid stutis, 





with chinchilla. 


cheviots in mixed browns and ecreenish grays, reps, 
mousselines, crépes and many metzl stuffs, corded 
or woven with colors, shot with color, or woven in a 
cord with black. 

There are striped and plaid velvets, brocades in 
white and pastel tones, printed velvets without 
number, brocade in mousseline and all sorts of 
vegetable silks and velvets—perishable as may be 
but very lovely to look at—with many imitation 
furs ranging from imitation leopard to baby lamb. 

There are fringes of silk and crystal, looped 
fringes, fur-like short-looped and_ plain fringes 
forming wide bands on skirts and tunics, fringes 
made of tubes of metal, of chenille and ordinary 

















The coat of this ensemble is of the green cloth bordered 
The ensemble coat this season may 
be-anywhere from three-quarter length to full length. 


knitting wool 


There are fringes of metal, of silver 
ornaments, tubes of jet and of twisted cord and 
thread. Short fringes, long fringes, frocks fringed 
all over or from the hips only, fringes trimming 
armholes, edging panels, falling in patches here 
and there from a slender tube frock. Very many 
frocks are gracefully trimmed with fringe. 

The two-toned frock is a feature of the season, 
two colors or three, and as many fabrics being com- 
bined in the same garment. 
in metal stuffs. Several frocks are made partly of 
gold and partly of silver fabric. Several lovely 
frocks and cloaks are made of metal-shot moiré, 
the fabric widely striped with different shades of 


This idea appears also 
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The house of Chéruit always does some- 
thing interesting to the silhouettes of its 
top-coats. Gray ratine and moufflon. 


Chéruit revived wool ratine this season: 
this suit as well as the coat next to it is of 
this fabric. Blue ratine, white ermine. 


Simple tailored frocks are a definite part 
of every collection. Sepia kasha cloth, 
with yellow-orange crépe de Chine tie. 


CHERUIT PRESENTS 
SIMPLE TAILORED 


COSTUMES 





blue. Similar striped metal moire in mauve is 
used also, and it is very pretty in green. 

Gold and silver or black lace appears in almost 
every collection in entire gowns and also as trim- 
ming. There is brown lace also, blue and rose lace, 
and light brown lace threaded with silver. Point 
de Venise lace is used on black velvet and gold 
cloth—an entire apron skirt of this lace, che: 
Louiseboulanger, on a frock of gold cloth. It is 
especially smart on black velvet. 

Four-inch-wide black lace edges a frock of black 
velvet and otherwise trims it. A Chanel model of 
black lace is shown with a very long, thin trailing 
boa of uncurled black ostrich, oddly smart. Lanvin 
shows a frock of vivid blue lace. Pink or yellow or 
red lace frocks are also very pretty, under fur- 
trimmed or fur-lined wraps. 

As to accessories, the ostrich feather fan is still 
smart, although the voluminous fringes and scaris 
of ostrich are no more. Large muffs and small, 
long, narrow muffs or muffs that taper at one end, 
huge fluffy flowers of chiffon in black or colors, 
knots of very dark red roses, huge roses with long 
stems used singly or in groups, scarfs of fur with 
long ends of embroidered mousseline, scarfs 0! 
mousseline ending in huge cuffs of fur through which 
the hands are thrust, leather girdles, decorative 
jeweled clasps and buckles, all the little nothings 
which may be classed as aids to beauty appear In 
the collections, just in the right places. And I must 
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Both the gown and wrap are of two-toned 
brown velvet, embroidered with gold. The 
wrap is lined with very soft gold cloth. 


not forget to mention the metal-tipped furs—furs 
apparently lightly brushed with gold or silver—an 
odd fashion of the moment. 


MAISON WORTH 


ROMINENT in the Worth collection are many 

cloaks of black satin, either straight or flaring 
slightly from the hips, collared and bordered or 
flounced with fur. Oddly enough the sleeves, 
Instead of being widely cuffed with fur, are usually 
long and rather close-fitting, trimmed sometimes 
with a row of buttons at the wrist. Large—or at 
least long—muffs are carried with these cloaks, 
the arms thrust into the fur tube almost to the 
elbows. 

Cloaks are particularly interesting chez Worth, 
and of great variety. One of black satin is very 
Straight, with a close black satin collar. The cloak 
buttons from hem to chin with large white pearl 
buttons, and buttons finish the sleeves at the wrist. 
A six inch band of light brown fur is placed about 
two inches from the lower edge of the coat, ending on 
each side short of the row of buttons. 

Another coat, straight also, is trimmed with 
White skunk touched a bit with black on the sides. 
With this is carried a white skunk muff striped with 
black. Black skunk striped oddly with white trims 
another straight cloak. A black satin cloak shows 
a flaring flounce of leopard edged with black fur, 




















Typically Poiret and uncommonly cnarm- 
ing. White satin, orange crépe de Chine, 
black velvet, silver lace and silver tassels. 


POIRET 
REMAINS TRUE 
TO HIS ORIGINAL 
GENIUS 


In a season of straight lines this coat of 
quilted taffeta, gold braid and ermine 
is distinguished by its silhouette. 









Curious combinations of fur and fabric are a 
feature of the Martial et Armand collection. At 
left, a coat of loutre, collared with beige water fox; 


the right, beige corded silk trimmed with loutre. 


slightly flaring sleeves of leopard falling from the middle of the upper arm. 

Other black satin cloaks are embroidered, plaited lengthwise, or otherwise 
trimmed, and are finished always more or less with fur; in fact, two sorts of fur 
are often employed. For instance, a cloak of silver gray ottoman silk is flounced 
with /outre crossed by two bands of black fox, and the long, straight Joutre cuff 
is edged with fox at the wrist. 

\ coat of brown cloth is banded on the edge with mink placed on a wider 
band of white shaved lamb, and narrow bands of lamb line the coat-fronts. 

\ black cloth coat is widened with godets set in at the hips and flaring below 
on each side. Underneath the black satin cloaks are worn simple little plaited 
frocks of black satin, slightly trimmed, if at all. Afternoon frocks at Worth’s are 
generally straight in line, flaring sometimes from a low or almost normal waist- 
line 

Tunic frocks and skirts are shown, with many slender embroidered afternoon 
and dinner gowns, including a tunic of gold lace banded with lace galon and 
edged with two narrow bands of brown fur placed a few inches apart. The 
long, close sleeves are of gold lace and this frock, like many shown in Paris 
now, shows a cross line at the bust, the top of the corsage from shoulder to 
bust-line being made of dark blue velvet, like a deep square yoke. 

Many evening frocks are mere slender slips, drawn about the figure into slight 
drapery on the side, often with a pointed panel trailing on the floor. One of 
these is of white velvet embroidered with tiny pearls and beads, a Jong tunic 
over a white velvet underskirt which shows a silver ribbon at the hem. The 
slender tunic shows a bit of drapery on the left hip and a trailing panel. 

Similar in line is a frock of vivid dark blue sequins, a very striking gown. A 
frock of gold lace flares in circular fashion from the hips in a flounce edged with 
fur, and a wide band of silvered leather, cut into the finest lace, edges the tunic- 
flounce of a white velvet evening frock. 


CHANEL THE CREATIVE 


HARMING as always, the Chanel collection contains this season a number 

of particularly interesting cloaks and simple little frocks of crépe or satin, 
or smart blouses over skirts of some other fabric. Some of these cloaks, collared 
and cuffed with fur, are straight and slender to the hips, below which they flare 
slightly, the front and back of the cloak remaining straight and flat. 

Several long cloaks and capes show a gilet front, attached to the under-arm 
seam, of another color. This double-fronted effect of the garment is most 
decorative. For instance, a cloak of bois de rose, velvet trimmed with beige- 
brown fur, opens in front over a long gilet of rose satin fulgurant lined with fur 
and finished with fur revers. An ample cape of Joutre has a long gilet of quilted 
blue faille, with a blue faille collar turning over the collar of Joutre. This double- 
fronted cloak is very smart and also picturesque, showing a very pretty move- 
ment while retaining the fashionable slender silhouette. 

Several models of black satin are flounced about the hips with tightly curled 
Persian lamb—the flounce flaring only very slightly. In one of these models 
the flounce is imposed on a straight slip of satin, buttoned from throat to 
flounce with long close sleeves. In another the fur (Continued on page 156) 
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STREET FROM 





MARTIAL ET ARMAND 





| 








For this three-piece costume yellow vetours de 
smyrne and water fox is used. The sketch at the 
right shows the frock with its top of yellow crépe, 
embroidered with gold, and its narrow cravat. 














MAISON PREMET AGAIN 
TAILORED FROCKS 


BY ITS SIMPLE 


One looks to the Premet collection fer exactly this, the frock 
reminiscent cf the famous * gargenne”™ freck. Black cloth 
is used for this freck, trimmed with inserticns of itself. 
The buttons are of steel, the underblouse cf pale rose faille. 


The coat effect of the front of this black owoman frock 1s new, 
and favored by several of the Paris houses. Two bands, 
starting at the corsage top in front, fall over the shoulder in 
back. Collar and cuffs of white faille, belt of black leather. 
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DISTINGUISHES ITSELF 


A frock of gray mousseline, to be worn under the Directoire 
coat shown next to it. The gray mousseline is finely plaited 
down the front, and there is a long gray faille ribbon hanging 


straight from the neck-line to emphasize the frock’s slimness. 


Oxfcrd gray cloth and bright steel buttons—very gallant, and 
decidedly Directoire in feeling. Itis designed to be worn over 
the straight mousseline frock shown with it. Dark gray fur, 
in fact, almost black, striped with white like chipmunk fur. 
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For formal evening wear the dress 
that is long, even to the extent of 
a train, is more elegant than the 





short frock, now used almost ex- 
clusively for dancing. This model 
is light gray with crystal bugles 











in a classic crisscross design. 


DRECOLL 


\ | 7 THREE LANDMARKS IN THREE WIDELY 
| A f7 DIFFERING SPHERES OF DRESS 


» 
-~ 


\ HE art of costume designing has undergone momentous and revolutionary 
} changes in the last few years. Never, in modern times, has there been such a cult 


of simplicity—of primitive plainness—as at present. The years 1924-1925 will 
go down in the history of dress as typical of a whole era. We seem to have reached 
the culmination of this tendency, but we can’t be sure. Until women are dressed 
exactly like men (which Heaven forbid!) we can not say we have reached the absolute 
limits of severity. There is such a taste among women to-day for this style of dressing 
that the reaction is likely to be far distant. 

The models on these two pages indicate certain phases of the movement—the 
masculine tailored suit, the pajama negligée, the classically simple evening gown. 
Other phases are constantly being shown and commented upon. The coiffures in the 
August and September issues were illustrations of where the movement has taken us 
in the realm of hair-dressing. Smart women will not tolerate a curl or a furbelow. 
The lines of the head, as of the body, must be unbroken, sheer. The hat, as well as the 





PATOU dress, must be “‘nude.” The shoe, as well as the glove, must be without ornament. 
Masculine types of negligée were shown in the June issue, but these were for the 
intimacy of the boudoir. Smart French women now wear the pajama negligée for 
small functions when a few intimate friends are entertained—for afternoon tea and 
for the little dinner at home—for all occasions where the formal teagown was previous- 
ly worn. It is not a mode for the plump, but it is a charming style for the slim. 
Evening dress is not as categorical as formerly. There is no one prescribed style— 
trousers. It has a double-breasted white beyond the style of simplicity. The length is not absolute. It varies according to the 
piqué vest with pockets, and a red camellia, occasion, though for the street it remains short. 


The tailored suit has now reached the 
extreme limit of masculinity. ‘“‘My Boy” 
(as it ts called) is of soft gray cloth with the 
skirt plaited at the hips like a man’s 
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CALLOT 
THE PAJAMA NEGLIGEE HAS COMPLETELY 
SUPERSEDED THE TEAGOWN 


For all affairs where the teagown was formerly worn, such 
as an intimate dinner at home or a_ hostess’ gown for 





afternoon tea, the pajama negligée is now exclusively worn 
by the smart woman (who is, of course, slim). Callot has 
made one of brocade in shades of green and mauve with 
broad trimming bands of plain green silk. This is one more 
step in the movement toward greater masculinity in dress. 
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The points scored by the players at the Newport Tennis Tournament were energetically 
discussed by Mrs. Gibson Fahnestock and her guest, Dr. Preston Pope Satterwhite. 


The * gallery” at the famous Casino during the brilliant annual tennis event. 


ATTENDS THE ANNUAL TENNIS TOURNAMENT 
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for 


Mrs. Kenneth P. Budd and Mrs. Forsyth Wickes were fortunate in having William Fitzhugh 
Whitehouse in their box. Mr. Whitehouse is an authority on hunters and jumpers. 





The judging in the picturesque oval was watched with interest by celebrated “rail birds.” 


THE ANNUAL HORSE SHOW AT NEWPORT. 
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Miss Mary Osgood Field and her fiancé, Walter Saratoga also attracted Mrs. Edwin Main Post, Jr., and A. J. Drexel 
Hoving, Jr., were in Saratoga for the racing. Miss Gertrude Sanford. Biddle, Jr., en route to the tennis matches at the 
Newport Casino. 


Mrs. Heckscher Wetherill and Mrs. E. Clarence 
Jones in the paddock at the Saratoga track. 


RACING, TENNIS, AND POLO 
WERE LATE SEASON 
Blake gave many delightful late summer entertainments. PASTIMES OF THE SMART SET 


In the gardens of her Bar Harbor villa Mrs. Joseph A. 























tor OCTOBER 1924 











oo 
j 
j 
j 
; 


Martin B. Saportas, Mrs. J. Henry Alexandre, and Mr. and Mrs. S. 











Bryce Wing formed 


a quartette much interested in the racing that is the focal point of the brilliant Saratoga season, 


SMART 


The 


S EVERY ONE knows, Palm Beach is 
notably the place where a cat may look at 
a king (if a king happens to be about) and 
be perfectly in order. In fact, the king may even 
go so far as to look at the cat. Cat-king watering 
places are the order in class-distinction Europe. 
Deauville, Lido-Venice, St. Moritz, Biarritz, to 
mention only four of a score, are by no means 
“closed” to any one who has plenty of money and 
the desire to spend it, but in democratic America 
plenty of money and a desire to spend it is by no 
means an entrée. Smart Newport is a walled city 
against the unknown; the outsider is likely to find 
Southampton chilly even on the warmest day; in 
Bar Harbor one may pass freely in and out of the 
railroad station, and so the story runs. Where the 
smart “ins” predominate, the “outs” are seldom 
granted even pecking privileges. 
All of which is our way of prefacing the glad tid- 
ings that Palm Beach has a merry summer rival in 
Saratoga, . 

From a quaint, old-fashioned spa, with evidences 
on all sides of the Victorian era of social endeavors 
and architecture, Saratoga Springs, during the past 
Summer, has developed into one of America’s most 
lashionable resorts—a formidable contender for 
the stellar honors now jealously guarded by Newport. 


GAkATOGA has regained its old-time glory and 
~ 80K lal prestige, and imposing groups of dis- 
tinguished hostesses who, in other years, have been 
identified with the summer activities at Newport, 
Southampton, Bar Harbor, and Narragansett Pier, 
have announced their intention of becoming perma- 


Rev 
Ne 


w York Spa Makes 


The Deauville of America 


nent members of the ever-increasing smart colony 
there. But the smart colony by no means excludes 
the well-behaved climber or the cheerful onlooker 
or the spending hostess who has only bowing 
acquaintance with the socially eminent and who is 
quite content to let her acquaintance with them 
remain as it is, but who likes to entertain her own 
circle of friends in an amusing atmosphere of 
ordered gaiety. 


ACK in the days when the socially erudite 

Philip Hone was penning his now famous diary 
of Mayfair’s fads and foibles in the era preceding 
the War of the Rebellion, the “first families’ of 
lower Broadway, Second Avenue, Stuyvesant 
Square, and Lafayette Place divided their summer 
activities between the now socially obsolete Far 
Rockaway and Saratoga Springs. Newport was 
the Mecca of the Southern families of high station 
and lineage, and Bar Harbor the abiding place, 
during the torrid season, of Philadelphia society 
folk. 

The great New York lady of 1848, however, felt 
she had committed an irreparable faux pas if she 
eliminated Saratoga Springs from her summer 
schedule and, as a result, the wealth and fashion of 
Manhattan Isle congregated, annually, at Saratoga 
for “the cure” and to sip the renowned bubbling 
and health-giving waters. 

With the passing of the Knickerbockers and the 
merchant princes of Philip Hone’s day and the in- 
vasion of society by the then new moneyed aristoc- 
racy (men and women whose children and grand- 
children are now the foremost members of Belgravia 





SARATOGA 


val of Smart Gatety at the Famous 


Saratoga 


Saratoga lost favor in the eyes of the new beau 
monde. They dubbed Saratoga ‘old fashioned” 
and betook themselves to Newport and South- 
ampton. 

It was then poor, stately Saratoga fell into the 
discard. Years passed and the once preéminent 
resort was given over almost entirely to social 
detrimentals—shifty-eyed bookmakers, pickpockets, 
sneak thieves, and confidence men who would 
obligingly sell anything from a gold brick to the 
antiquated Grand Union Hotel to the gullible. 

Those who have long cherished a genuine affec- 
tion for Saratoga and are deeply interested in the 
races at the magnificently landscaped track, just 
out from the center of the citv—a picturesque track 
that rivals in beauty the celebrated tracks of Eu- 
rope—decided, early in the summer, to eliminate the 
undesirable element and to make a desperate at- 
tempt to place Saratoga back on the social map. 

They succeeded beyond even their wildest dreams 
and, as a result, Saratoga has “‘come back” 

Such well-known matrons as Mrs. August Bel- 
mont, Mrs. Richard T. Wilson, Mrs. William k. 
Vanderbilt, 2nd, and Mrs. Payne Whitney passed 
the entire season in Saratoga, completely eschewing 
Newport, and hardly a day passed during the racing 
season that the above quartette of internationally 
noted leaders of society did not entertain groups of 
equally celebrated intimates in their boxes at the 
track, following luncheon parties on the wide 
verandas of the club-house of the Saratoga Racing 
Association. 

Houses at Saratoga were at a premium, and in 
addition to Mrs. August (Concluded on page 158) 
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FANCY DRESS BALL 


GIVEN BY MRS. VANDERBILT 


ENDS NEWPORT SEASON 


This ‘Bal Costume” rivaled in splendor the famous New- 
port entertainments of a decade ago. Among the guests were 


Mr. and Mrs. William H. Vanderbilt and Paul Phelan 
(standing) and J. H. Dawson and Sylvanus Stokes, Jr. (seated). 


The magnificently landscaped grounds of “Sandy Point Farm” 
were ablaze with varicolored lights for the Vanderbilt ball and 
the setting recalled the fétes at the French court. Mr. and M 
John Aspegren (at left) were among the four hundred gue 
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MRS. REGINALD CLAYPOOLE VANDERBILT 


Mrs. Vanderbilt, attired in a regal Louis NV. costume of white satin and gold 
brocade, with a royal purple court train, acted as hostess at the most brilliant 
ball of the Newport season, at “Sandy Point Farm,” the Vanderbilt estate. 
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BEWARE OF THE “CLEVER LITTLE COPYIST”’ 


The American Bootlegger Sells Things to Drink; 


a Y DEAR, you positively must let me 
take you around to my copyist. 
she’s the cleverest thing. 

Vionnet or Poiret or Callot.” 

into salacious enjoyment. She glanced behind her 

cautiously—but withal pridefully. 

* All I have to do is to give her the number of the 
dress. I get that by slipping into an opening with a 
friend, you know. And the next day—the very next 
day, mind you—I go back and she has the frock for 
me.” <A crescendo of emphasis. ‘And only one 
hundred and fifteen dollars!) Did you ever dream of 
such cleverness? And isn’t it just too excitingly 
mysterious?” 


Really, 
Can give you 
Her voice lowered 


I had been in Paris only a day, but I made rapid 
calculations from English into French and from 
francs into dollars. ‘‘ But—with exchange what it 
is—why you can get the original model for a hundred 
and thirty-five dollars.” 

My acquaintance from the American side of the 
Atlantic gave me what the streets of New York 
would term a mean look, as she hurried on. “Of 
course I'll have to introduce you.” Again the 
perverted thrill of the lawbreaker shot through the 
complacent most awfully 
There are all 
That’s 
why she has to have her place in a funny dirty little 
back court. Really it’s quite an adventure going 
up those creaky old stairs. What day shall I take 
you?” 

“But—but—! 


‘Because it’s 
dangerous for her to trust strangers. 


voi e. 


sorts of laws against copying over here. 


with an effort to escape. 


By 


the French Bootleg 


C 


Copyrst Se//s 


Things to Wear; Beware! 


HELEN BuULLITT 


“And will you look at this frock I have on?” her 
voice surged triumphantly. I have heard that 
same exultant ring in New York when an all-too- 
hospitable friend brings out his bottle of boot- 
legged Scotch, to display the five stars printed im- 
peccably on the label, as final proof that all is as it 
should be socially and as it shouldn’t be legally. 
“Tt is an absolute duplicate of Vionnet’s most suc- 
cessful fall model.” 

Vionnet? Yes, now that I’d been told, I could 
sense the idea of the artiste through the clumsy 
imitation. A Vionnet—sans its verve and its fire. 
A Vionnet fitting just a bit wrong over the bust. 
An amateurish pull over the hips. Daring little 
cape just an inch too long. A close enough slavish 
imitation to spoil the exclusiveness of the Vionnet 
creation—enough to steal tens of thousands of 
francs from the artist. Not akin enough in inter- 
pretation ever to be mistaken for the original. 

As politely as I knew how, I managed to excuse 
myself. But it wasn’t polite enough for this difficult 
business of not accepting an acquaintance’s copyist. 
There isn’t any way polite enough, not to leave 
behind one a trail of enemies where once were friends. 


HE real menace in Paris is no longer Apaches, 

nor yet bombs from Big Bertha. It is the on- 
slaught of one’s American acquaintances, trying to 
recommend their own personal copyists. Before 
one sails from New York one no longer is sent 
baskets of fruit and flowers. Instead one receives 
bushels of illegitimate dressmakers’ addresses. 





Lowry 


I found myself wondering if these same pleasant 
American folk would accept the situation as avidly, 
if any other pickpocket came, frankly advertising 
that this watch could be sold at a reduction because 
it had been stolen, and hence there was such 
a low overhead to his business. The Americans 
in Paris have gone mad on the sordid drug o 
lawbreaking. 

The joke of the thing is that they do not know 
that the joke is on them. As with all thieving 
traflic, the quality is low and the price is high. The 
eager pilfering little dressmakers, who are catering 
to this strange perverted moral sense, are injuring 
their customers quite as effectively as they are 
injuring the great artists and designers they steal 
from. 

The whole situation is linked up with the quaint 
conception that American women have of them- 
selves—a conception industriously fostered by the 
smugly flattering home magazines and by our 
Rotary Club and Chamber of Commerce psychology: 
The complacent mistaken idea that the American 
woman is “the best dressed woman on earth. 
Where, truth to tell, we have just barely passed 
safely beyond the sequined epoch of our civil- 
zation. We are still lapping on the edges of clothes 
sophistication. The chemise frock is still our ulti- 
mate idea of smart “simplicity.” Beyond that we 


‘ 


strike the unknown and the unexperienced, and in 
spite of the comforting Rotary Club reassurance, 
down deep in our ready-to-wear boots 
our own dark secret. 


ve suspect 


We really have what the 
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hologists call “the inferiority com- 
kes us whistle to keep our courage up. 

And that’s why the American women in Paris— 
the bumptious rich and the genteel poor of them 
glike—skulk around the Parisian corners into the 
copyist “pal or,” where the purveyors of stolen 
designs ply their illegal trade. For the copyist 
dressmaker has learned how to make her American 
clientéle feel at home in her ménage—has learned 
how to make /a Americaine keep on believing that 
she is the best dressed woman on earth, instead of 
facing the mirror and the facts unafraid. By that 
same token positively Any Man can commune at 
ease with the dark-visaged dispenser of synthetic 
Scotch—where it took poise and experience in the 
old days to order the proper wines for the proper 
course from the proper maitre d’hotel. 

From the vantage point of the bootleg parlor, 
Madame la Americaine can enjoy the smug satis- 
faction of putting one over on the very artiste 
couturiers whom she fears to approach in person. 

And yet, after all, the whole thing’s so simple— 
this matter of purchasing a wardrobe—or a frock— 
from Vionnet or Lanvin or Poiret. So simple, that 
is, if she’ll just take one hour off to learn the French 


Freudian ps 
plex,” that n 


technique. 


NSTEAD of a back court she must expect a 

gracious seventeenth-century palace in the Place 
Vendéme or on the rue de la Paix or on the Champs 
Elysées. Instead of a stealthy password (inserted 
into the proceedings as a piece of stage business for 
giving customers the delicious thrill of law-breaking) 
she must merely expect to look the down-stairs 
manager frankly in the eye. That’s because it is 
the down-stairs manager’s business to remember the 
faces of the fashion pirates. Some of these pirates 
come in the interest of certain American manu- 
facturers who bootleg on a large scale—manufac- 
turers who keep down their “overhead” by stealing 
designs in lieu of buying model gowns. Yet others 


of the pirates are the less highly organized pick- 
pockets, who do business with the bootleg dress- 





makers in Paris itself. Three dollars a sketch, by 
the way, is the market price for this particular brand 
of local business. Low overhead, indeed. 

Students of psychology, these down-stairs man- 
agers have to be able at a glance to separate the 
wheat from the chaff. Sometimes it is by a single 
priceless jewel that the bona-fide customer is recog- 
nized. Sometimes it is by a pair of boots. Again, 
her own sixth sense may be all that the manager has 
to go by. The wheat-gauger at Worth’s—herself 
an experienced woman of the world, as are so many 
of the personnel of the first-class establishments in 
Paris—told me half ruefully of the day when an 
inconspicuous, but somehow subtly elegant woman, 
clad in simple blue serge, came in with one companion. 

The manager took one casual 
glance, was reassured that here 
was a proper person, and politely 
waved the two women to the lift. 
One hour later the blue-serged 
person came down in the lift. (As 
every one knows, only the great 
ride down the lift in fuel-saving 
France.) While down the stairs 
came running Monsieur Jacques 
and Monsieur Jean. 

“That is Queen Elizabeth of Bel- 
gium,” gasped Monsieur Jacques. 

“What use to tell me, now that 
it is too late?” sighed the down- 
stairs manager, “‘after I had casu- 
ally waved her to the lift!” 

Nevertheless, the manager had 
proved that she knew her business. 
She had proved that she knew un- 
labeled wheat when she saw it. 

“Oui est votre vendeuse,M adame?”’ 
she usually asks before the cus- 
tomer is shown to the lift. And it 
is right at this point that too many Americans turn 
tail and run back to the sanctuary of the bootlegger. 
If the customer has not a vendeuse already, all that 
she need do is to explain that this is her first visit. 





“Vet the whole thing’s 
so simple—this matter of 


\ purchasing a wardrobe— 
| or a frock—from Vionnet 
" or Lanvin or Poiret.” 
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“That’s why the Ameri- 
can women in Paris 
skulk around the cor- 
ners, where the pur- 
veyors of stolen designs 


ply their illegal trade.” 








The question is asked, not toembarrass the customer, 
but so that she may be waited on by the same sales- 
woman who has already studied her figure and needs 
and type and spending capacity. 

Really the basic reason why the uncosmopolitan 
woman has a difficult time in accustoming herself to 
the methods of the French couturier is that the 
service is so much better than anything that she 
has been accustomed to that it embarrasses her. 
She feels that there must be a catch in it. 

I was buying two frocks at Callot’s. Two inex- 
pensive frocks. In all I spent in the neighborhood 
of $275. Yet the personal service that was rendered 
me would have been more justified if I had come in 
to spend $10,000. 

“No, no,” my vendeuse, who spoke perfect 
English, waved aside the models as they were dis- 
played on the mannequins. “No. No. Not just 
what I have in mind for you. Not just the best 
thing for you.” 


OLEMNLY, as if we debated the affairs of the 

Ruhr, we went into the problems of my neck 
and waist and hair and wrist and height. As we 
talked, I realized that if I had been unwilling to 
make the intellectual study of my person that she 
was making, she would certainly have shrugged, 
“Those terrible A mericaines,” and straightway have 
lost interest in me for all time. 
that you can’t buy their interest with money any 
more than you can buy love. Nor will the French 
craftsman sacrifice his pride o’ craft to mere business 
expediency. Better a three hundred dollar order 
given with appreciation of his art, than a $20,000 
purchase, carelessly and inefliciently ordered. 

The French know that that $20,000 careless pur- 
chase will never do them credit. For the French know 
that being a fascinating woman is a fine art instead 
of a material thing that can be purchased in a band- 
box. Therefore the French, from their serene 
heights of esthetic sophistication, look down with 
bored, amused eyes on the American woman who 
thinks she can accomplish that fine art without 
work—by spending mere money. One can fancy 
that same bored look in Michelangelo’s eye when he 
uttered his famous remark that genius was one part 
genius to nine parts work. 

It was a look, not of boredom, but of hurt surprise, 
that came into our national female eye when the 
A. E. F. came back from France, after getting 
acclimated ‘to the Parisian woman who has been 
making a fine art of the business of being a woman 
for some five centuries. The perfume that has been 
spraying us like a garden hose since 1918 was 
the American woman’s (Concluded on page 148) 


I was to discover 
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One of the famous evening gowns of Drécoll, a liquid fl wing 
gown of gold tissue and gold lace, is here photographed ches 
Drécoll. The Drécoll establishment is typical of the old Paris 
‘“‘maisons de couture” and has all the dignity of the old s hool. 
The magnificence of Drécoll is a well-known tradition. 
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Chanel made this 
blouse for Lady Abdy 
of white and dark blue 
mousseline cut into 
small points and 
deftly stitched together. 
Itis unusually chic and 
very simple in line. 


BARON 
Has 


1 rue Vaneau, Paris. 

N THE Simplon Express, between Venice 

and Paris, a man I vaguely knew addressed 

me in the dining-car. ‘Why, Baron de 

Meyer, what on earth brings you back to Paris so 
early in August?” 

“What else but fashions,” I replied. 
and the readers of Harper’s Bazar. They expect to 
be told of the new winter mode, of skirt lengths, and 
of the possibilities of an altered waist-line. Besides, 
Tam myself intensely interested in fashions, and can 
not keep away from Paris long.” 

He thought this very funny. 
said, “do not interest me. : 


I‘ashions, 


I'ashions,”” he 


“T hardly ever an: ilyze a woman’s gown, and only 
register impre ssions. 

“T never can recall a pretty woman’s dress—it 
may be green or red, I never notice. for the most 
— woman in the room, to me, always seems 

he best-dressed.” 

These are a few of the things I had to listen to 
typically a man’s — of view 

He then wished to know the name of the indi- 
ual who dictated new fashions, those I was rush- 
ing back to Paris to see. I tried to explain that 
fashions were cre: ated by many, and not by one, and 
that in the last analysis a few smart women custom- 
ers had muc h to say by imposing their own taste. 
Fashion is the outcome of women’s incessantly 
renewed effort to appear beautiful, as well as the 
attempt to prove that what was thought attractive 
esterday will not be so to-morrow. 
Next morning we reached Paris, and after a hz isty 
reakfast I started out to see what the great Paris 


I 


DE MEYER REPORTS 


From Each Opening of the Great Paris Houses, Baron ce 
Extracted the Chief Movement, 


Crves 





Essence, the 


It to Us, With Its Reason for 


maisons de couture had to show us and what the new 
winter mode was like. _And here a great problem 
presented itself. Whom should I visit first? As so 
many of the Paris dressmakers are, each in turn, my 
favorites, it seemed quite difficult to make up my 
mind. 


THE CHANEL COLLECTION 


HAPPY thought helped me to solve the prob- 
4 lem. 
paper, tossed them into a hat, and drew out one of 
them. The winner proved to be Chanel. So to 
Chanel I went. 

The Chanel collection this 
increased strength, more power of imagination, and 
Mademoiselle Chanel’s unquestionable taste. (Her 
intuitive elegance in designing for well-bred women 


I wrote six favored names on slips of 


ear conveys to me 


is taken as a matter of course.) 

One has always looked up to her as the ex- 
ponent par excellence of the sports costume. The 
principal notes she strikes this season are beautiful 
I:nglish men’s materials used for skirts and jumpers, 
some of them tightly drawn over the hips, others 
slightly flaring, but all of them to be pulled on over 
the head. shows very fine, plain 
cashmere sweaters in lovely shades. Be they rose, 
brown or black, they are 


Besides, she 


green, mauve or beige. 


combined with plaited skirts either of wool or crépe, 
but in identically the 
cashmere 
men’s ties 
or black striped with white. 


same shade. A few of these 
sweaters are striped horizontally like 

for instance, navy with a few red lines, 
No use is made of 
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NEW MODE 


Meyer 


and 


Being 


plaids in the Chanel collection—they are almost 
passé. 

Most coats or capes, which are a great feature of 
this season’s collection, are fur-lined. Some effec 
tive looking rat, which looks like sable, is used for 
this purpose. A novel feature is the double coat 
This consists of a garment underneath an upper 
coat, which is really part of lining. In most 
instances it is made of a contrasting material, some 
times stitched on satin or taffeta. 

A sealskin cape is treated in the same way; 
a bright blue undercape and _ lining. \ brown 
duvetyn coat has a vest undergarment and lining of 
effectively stitched beige taffeta. Another brown 
coat, which is made of a taffeta that looks like 
Russia leather, is lined with fur and is stitched all 
over. Itisa Chanel novelty and is bound to become 
However, the most unusual combi 


it has 


very popular. 
nation fora garment is tomato-colored caoutchou 
lined with yellow chamois leather. 

Chanel is using both silk and cotton velvet for 
many of her smartest ensembles. There is a day 
frock of royal blue velvet, as well as a gown in a 
new shade of red called ** Bordeaux,” which has a 
matching and enveloping cape lined with red 
marabou. 

A very new looking evening gown is designed in 
brown and salmon-colored velvet, with insertions ot 
salmon so cleverly devised as to produce an almost 
new waist-line, dipping very low in the back, much 
below the hips. By the way, the waist-line in this 
establishment is at the same place it was last 


season. A very plain-looking black evening gown 
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is trimmed with chinchilla; it becomes unusual 
because of a short black jacket banded with chin- 
chilla to be worn with it. It is evidently designed 
for women who have to walk to dinner parties; only 
would such women, if unable to pay for a taxi, be 
able to afford chinchilla and clothes at Chanel’s? 

Lace dresses in shades of “ Bordeaux,” of scarlet, 
or in various metal tones, are quite numerous and 
always perfect. There are several jet gowns, some 
made of a jet material, others simply having jet 
fringes and panels. Mademoiselle Chanel’s recently 
expressed distaste of beaded and embroidered 

Nevertheless, there are 
several such models included in the collection, in one 


dresses is very evident. 


or two cases even exceptionally new and lovely. 
She seems to say,” For eve ry one who disregards my 
personal inclination, here are beaded models. Even 
if they don’t interest me any more, I am able to 
supply them!” One of these gowns consists of 
silver bugles on white, the other one is silver on 
black. This latter model is perfectly beautiful. 
When in motion this silver fringe gown looks like a 
dripping shimmering 
night. 


fountain on a moonlight 


It lingers in one’s memory. 
POIRET THE ARTIST 
\ HEN I sit at Poiret’s and see a new collection 
pass before me, I am always astounded at his 
creative genius. He invents new touches, which 
never cease to surprise me. 
cessful or may 


These may be suc- 


at times be too extreme; they are 








never used in vain, for they are an unending source 
of inspiration to those not blessed with his unlimited 
imagination. When speaking of Poiret, one never 
should associate his name with current fashions. 
Whatever he designs is never strictly fashionable, 
but an outcome of his artistic brain—it is sheer art! 

To tell the readers of Harper’s Bazar of his 
styles and tendencies is futile—a description of 
some of the models which have impressed me is 
much more to the point. 

Most of Poiret’s day gowns are sleeveless. In 
one particular instance, however, a long narrow 
clovelike sleeve of green velvet reaches high above 
the elbow, but leaves the shoulder bare. The gown 
itself is a black velvet fourreau. Poiret has always 
had the knack of discovering new textures (he 
invents them, I suppose). His metal-tissues give 
the appearance of some shining armor, and his 
gold materials and brocades always impress one as 
being more golden and more unusual than else- 
where. It is such a texture which is made into a 
long Persian tunic, to be worn over a brown velvet 
skirt. There is a coat to match. A long apricot 
crépe garment has very full golden sleeves and is 
combined with a long sleeveless black satin jacket 
cut in an unusual way. 

The E. Meyer striped wool material, used by 
Doucet as a traveling coat, is used at Poiret’s for a 
gown. The wide circular bands are made into a full 
skirt and the waist is of a plain material. 

Poiret uses ottoman silk, this season’s novelty. 
It has a velvet-like sheen and in pink looks like ice- 





cream. There ‘are several delightful pink models; 
one of them has shaded petal-like frills, forminga 
skirt like a full-blown rose. 

Most evening gowns are thin and fourreau like, 
molded, draped, and swathed, many of them ol 
metal textures and of soft brocades. One or tw 
models, however, might be termed robes di 
(even though it is hard to define which “‘style”). A 
very typical model has a dull red velvet bodice, 4 
full skirt, part rose, part green, separated by a 
flower-embroidered band of many shades. 

The house of Poiret has always been famed for 
the magnificence of its evening coats. I recall 
a really gorgeous one of Japanese gold brocade 
with wide spreading wings and lined and collared In 
lacquer red velvet. There is another in brown 
velvet combined with gold and profusely trimmed 
by bands of iridescent green cock’s feathers. Deco- 
rative bands of yellow wool embroidery, like some 
liveried braids of the Louis XV. period, decorate 
a long black velveteen coat. Furs, too, are treate? 
with imagination, combining gazelle and sealskin 
squares, shaped like a chessboard, taupe ane 
leopard skins, powlain with fox, and many others. 











THE Patou COLtbueECcTION 


Harper's 


CAN honestly assure the readers o! ‘ 
is showing 


Bazar that the collection Jean Patou 
this season is unquestionably the most success 
he has so far presented. One now speaks of the 
Patou type of gown as one does of a Lanvin robe de 
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, or of the Callot atmosphere. His style is an 
attempt to achieve a perfect line, Ja ligne divine 
It shows a well-made 
figure to perfection, and consists of a straight 
gown hanging from the shoulders, with the lower 
skirt part slightly fuller, without, however, showing 
acircular cut. This style of gown is at its best 
in various models designed in double-faced crépe 
satin “Bysantin.” In a great many instances 
these models have, from the knees downwards, 
full, widely flaring, and fluttering godets. Such a 
gown, wherever met, is easily recognized as a 
typical Patou model, and is the most perfect example 
of what this house achieves. 


of a modern woman’s figure. 


Sans doute, a gown of black reversible satin, dull 
and shiny, is in my opinion the most attractive 
model from among a collection of similar dresses; 
“Lucile,” another black gown of crépe Bysantin, 
being my next choice. Several other models on the 
Same order, but in lovely shades of beige or green, 
for instance, are shown with velvet or brocaded 
Coats. Such coats are designed with very flat backs, 
but have much fulness in the front. 

Another notable feature of this collection is the 
extraordinary number of afternoon ensembles 
They consist of splendidly embroidered 
straight tunics, or of lovely blouses of metal tex- 
tures, both brocaded and plain, which are worn 
beneath rich fur wraps or under velvet coats adorned 
DV Tur, 


shown. 


Such tunics are, of course, beltless, as is 
almost every model in this collection. 
In spite of prevailing high prices, fine English 
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men’s materials are made use of for sports and 
tailored clothes. Frisotta, too, is much favored in 
delicate shades combined with same toned, crépe 
gowns. Kasha, both plain and figured, often heavily 
embroidered in metal threads, seems more popular 
than ever in this house, and velvet, as I've already 
said in the August issue, is considered by Patou the 
king of winter materials. And doesn’t he know 
how to make royal use of it! 

A very lovely mauve Georgette crépe gown has a 
distinctly 1880 atmosphere about it. There are 
looped and draped effects, reminiscent of the 
however, an extraordinary 
Evening gowns are 


period, producing, 
modern and wearable result. 
as numerous as they are enchanting. They are 
either profusely embroidered in ravishingly blended 
shades or are of filmy chiffons, befeathered and 
befrilled. Ethereal dancing gowns! I especially 
recall a rose mousscline creation with sewn-in ostrich 
feather tips, and a black transparent-looking gown, 
very full, with a flounced skirt trimmed with tiers 
of black Jacet fringe. 

It is impossible to speak adequately of em 
broidered dresses in detail. They are mostly 


covered’ by a profusion of exquisite handwork, in 
contrast to last season's machine embroidery. Some 
of the complicated and elaborate designs consist of 
golden dragons, butterflies, flowers, and_ birds, 
worthy of an enchanted garden. Such gowns ar¢ 
indescribable. 

A magnificent silver fabric used for a cape is so 
heavy and soft in quality as to almost resemble 


frisotta. 


It is also made into a real Patou gown, 
straight and cut in flares with consummate art. 
“Ah!” said Mr. Patou, “you are now admiring 
the model made of the most costly material in the 
world. We have named it /e fissu le plus cher du 
monde because Bianchini, who produced it, would 
not even show it to his clients. He believed no 
one could possibly afford it. Was I wrong to order 
a few pieces, for those of my clients able to appreci 
ate its liquid shimmering beauty?”’ Time will show. 





THE LANVIN TRADITION 

N ADAME LANVIN presents an extensive 
collection. It is of unusual interest, in- 
dividual, picturesque, and very new. Madame 
Lanvin does not believe in repeating her fashions 
from season to season, and said to me herself, “If 
we don’t evolve, and no new styles are created, la 
mode will soon cease to exist. We shall see women 
going about in standardized alas—as 
uniformly attired as men.” 
She will have none of this. 
it, for it is unusual, undoubtedly the most unusual 
I have seen so far. However, the line itself is not 
new, for it is slim and narrow—yet it looks different. 
Why? A matter of detail. There are very high 
collars on narrow jumper-looking waists, buttoned 
up, or tied tightly to the neck, leaving, however, the 
chest bare. There are fan-shaped arrangements 
on skirts which flare out into a set of plaits, and 
there are, throughout the collection, sleeves which 








clothes, 


Her collection proves 














Beige velvet, rather pinkish beige, a deli 
cious color, clear and very flattering, is 
shirred down to the waist-line to form this 
evening wrap. A broad band of gray 
fox follows the sweeping line of the wrap. 


Mademoiselle Chanel herself selected this 
almond green Georgette crépe gown to be 
shown in Harper’s Bazar as the type of 
gown that she herself would wear and con- 
sider herself as well and smartly dressed. 


are unique. Big, baggy sleeves gathered into a 
wristband, also sleeves which reproduce a sort of 
fan with the sticks represented by contrasting 
colored lines, the pivot of the fan being at the 
elbow. Another original arrangement is a fur sleeve 
attached to the ends of a scarf into which, if so 
desired, the arms can be slipped. (I do hope the 
readers of Harper’s Bazar will no more be inclined to 
say there are no new fashions!) 

Kasha is extensively used at Lanvin’s—especially 
for a set of sports suits, consisting of excessively 
high-collared jumpers worn with plaited skirts. 
There is a yellow, a white, a green, and especially a 
sapphire blue suit, which is ravishing. 

Grandes redingotes persanes in brocade, worn 
under covert coat-like garments, are very chic, 
and so is a black and white velvet ensemble with 
scarfs of jade-green. White with black, combined 
with green, with bright blue, or with coral, are some 


of the most favored color combinations in this 
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house. So is pink and lavender for the evening, and 
fuchsia, red, and black. 

The Lanvin embroideries, always an intensely 
interesting factor in this house, this season take the 
form of velvet appliqué designs on sheer materials, 
gauzes and net. They are treated with great art and 
taste. Black velvet leaves, circles, and flowers on 
white chiffon, or white taffetas, with small rose- 
colored rosettes, are among the loveliest. 

A distinctly new style of gown is a dark, slim 


fourreau, over which hangs a deep white crépe 


collar reaching down to the waist in front and even 
lower in the back. On one of these collars a bright 


blue bow is embroidered. 

















Another decided novelty is the extensive UW 
made of steel; it sometimes looks like filigree Wo™ 
but also as if it were part of a crusader’s culls 
especially combined with the many helmets worm 
by the parading mannequins. An impression . 
produced that not only did Madame Lanvin wor 
very hard but also that she had much enjoyment 2 
presenting her collection. . 

There are two mousseline de soie evening gow 
which are little gems. The one in pink and mauve 
has an elaborate sunburst covering the entire front 
of the gown, worked in crystal and steel; the -_ 
of pale blue chiffon, has a wide, low-pla: ed belt ¢ 
silver bugles, forming (Continued on page 104 
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This evening robe is 
shaded from a vivid 
green skirt to a white 


afternoon gown 





of black ciré satin is 


lining of henna satin. 
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Erté has here designed a gown and 
wrap in one. A clinging robe of 
green crépe, lined with mauve, has 
its long cape-like sleeve clasped over 
the right arm with ornaments of 
uncut polished malachite. Shoes 
and girdle are embroidered in 
silver, natural gold, and green gold. 


bodice. 


show its 
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When the malachite clasps over the 
right arm of the robe on the op- 
posite page are unfastened and the 
cape-like sleeve is drawn across and 
clasped over the left arm, it becomes 
an enveloping mauve wrap with one 
arm opening richly embroidered in 
silver, natural gold, and green gold. 





A green duvetyn 
tailleur is trimmed 
with broad bands 
and tails of red fox. 


(Right) Beaver fur and 
a soft steel galon with 
bands of beaver make 





an unusual “vdp. 





skins 


A beautifully draped black 
satin wrap is held at waist 
and sleeves by com plete 








of white ermine. 
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HERE were three things in life of which Mr. 

Thomas Hopps possessed a nervous dread: 

the long yellow envelop, marked “On His 
Majesty's Service,’ suggestive of unpleasant curi- 
osity on the part of the authorities with reference to 
his income, the agony column of the Times, and 
any communication bearing a foreign stamp. For 
many years these apprehensions had interfered with 
his enjoyment of his morning post and newspaper. 
He had argued with himself in vain. The thing had 
become an obsession with him against which reason 
To a certain extent he felt a sort of 
gloomy triumph when at last the worst occurred. 
There, on the top of his letters one morning, was an 
envelop bearing the French postmark, which he 
instinctively felt contained his doom. He opened 
it with trembling fingers. The message which he 
had read and ignored in the Times a month ago was 
there copied out for his benefit. He was confronted 
with the one dark secret of his past. 


was useless. 


E WAS able to secrete the letter before deliver- 

ing his bombshell. Now that the moment 
had arrived, he was endowed with a sort of courage. 
He looked across the breakfast table at his wife 
and it took a certain amount of courage to do that 
on the mornings when Mrs. Hopps was not in the 
best of tempers. 

“T regret to say, my dear,” he announced, “that 

within the next few days I shall be obliged to visit 
our branch in Paris.” 





** Madame smiled. 





‘Mr. Tommy Hopps, that lie 
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willcost you precisely six thousand pounds, nine- 


leen mille notes and your expenses out here. 


y99 


THE ASTUTE DEAL 


A Disastrous Duel of Intrigue 


at 


By E. 


Illustrated b y 


“QObliged to do what?” Mrs. Hopps demanded, 
looking across at him incredulously. 

“To visit our branch in Paris,’ he repeated. 
“The matter has been discussed several times 
lately. It is the wish of Mr. Salteley that I should 
go.” 

“T never heard of such a thing,” 
declared. ‘“‘What can you do in Paris?’ 

“After all, my dear,” her husband ventured, “I 
did establish the branch of our business there, which 
has been, I may say, a very great success. It needs 
a little reorganization. I shall take the two-twenty 
train to-morrow.” 

‘T shall go with you,” the lady announced. 

Mr. Hopps frowned. 

** Just as you like, my dear,” he conceded artfully. 
“T must warn you, however, that I may not be 
obliged to stay more than a few hours. In which 
case I should return at once. I should recommend 
your waiting until I can send you a wire.” 

“T shall think the matter over,’ Mrs. Hopps con- 
cluded. “I may decide to go with you, or I may 
not.” 

Mr. Hopps presently took his departure for the 
City, where his position of partner in the great house 
of Salteley’s, Limited, enabled him to plan for his 
visit to Paris without trouble. Then, oppressed by 
the fear of his wife’s insisting upon accompanying 
him, he decided upon a bold step. He sent a messen- 
ger home for his clothes—his wife, he knew, was out 
for the day—and caught the two-twenty that 


Mrs. Hopps 
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afternoon. By some curious inadvertence he forgot 
to leave his address in Paris, and, as a matter of fact, 
he caught the “‘ Luxe”’ direct for Monte Carlo. On 
the second afternoon he presented himself at the 
Villa Sabatin in a taxicab hired from Nice. 

There was no one at home, it appeared, and, 
for an hour or more, Mr. Hopps amused himself 
by wandering about the place, enjoying the beauty 
of the gardens and the scenery, and reveling in the 
sunshine. His spirit became lighter every moment. 
There was nothing sinister or poverty-stricken about 
the place. On the contrary, everything seemed to 
indicate that the confederates of his unregenerate 
days had prospered. If that were the case they 
were not in need of money, and he would perhaps be 
able to obtain possession of a certain document, 
without undue financial strain. 


N DUE course Madame returned in a limousine 

with a footman on the box and Hugh Cardinge by 
her side. Another car, containing two young people 
who were strangers to him, followed behind. It was 
obvious that Madame at first did not recognize him. 
Then she laughed softly and held out her hand. 

“Why, it’s Tommy!” she exclaimed. “Little 
Tommy Hopps! Hugh, do you recognize my 
visitor?” 

Cardinge came over and greeted him. He, too, 
smiled. Fifteen years of unabated prosperity 
had made a great deal of difference to Mr. Thomas 
Hopps. He had been almost slim in the Paris days, 
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“The Riviera Post had a great deal to say about the luncheon party given at the Sporting Club.” 


whereas he was now distinctly rotund. His face 
and his person showed signs of good living. He 
carried himself with an undeniable air of well- 
being. 
“You're looking well,” Cardinge said. 
re, me same to both of you,” Mr. Hopps replied. 
4 adame does not look a day older.” 
“Come and have tea,” she invited. 
wards you must tell us of all your doings.”’ 
lea was served informally upon the piazza. Mr. 
Hopps found conversation difficult. He was so 
used to directing it upon the subject of himself and 
his marvelous prosperity that he found it exceed- 


“* After- 


ingly hard to create the opposite impression, which, 


under present circumstances, was what he desired. 
Madame and Cardinge watched his rather clumsy 
efforts with amusement. As soon as the meal was 
over, first Claire and then Armand drifted away. 
Mr. Hopps had the opportunity which he desired. 

“T received your summons on Tuesday morning,” 
he began, pulling down his waistcoat. ‘‘I took the 
‘Luxe’ the same day. You must admit that I have 
been prompt.” 

“T trust,’ Madame said softly, “that we may 
take your eagerness as indicating that the desire for 
adventure still stirs in your blood.” 

“Nothing of the sort,’’ Mr. Hopps replied, a little 
testily. ‘‘ Circumstances are entirely changed with 


me. I have, to a limited extent, prospered in a 
mercantile career. I have become a partner in the 
great house of Salteley.”’ 

He stared hard at Cardinge, who felt that he was 
expected to say something. 

“‘Most creditable,” he murmured. 

“This house you speak of, are they bankers?” 
Madame inquired. 

‘Leather merchants,’ Mr. Hopps declared. ‘‘ The 
best-known firm in the world. You may not re- 
member the fact now, but when I drifted in with 
you and your friends in Paris I was out there repre- 
senting another firm in the same line of business.” 

Madame nodded. (Continued on page 120) 
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SMART CONTINENTAL WAYS OF 
MARKING STATIONERY 


ONOGRAMS, crests, and coats-of+ 
arms have played a prominent part 
on note-paper ever since the days of 

seals, large and prominent, on missives folded 
and despatched by private messengers. At 
this period envelops were as yet unknown. 
They were evidently invented by some one 
anxious for privacy. To make a rough guess, 
without referring to an encyclopedia, it must 
have been soon after the romantic days of the 
early Victorian era. 

In the eighteenth century amorous messages 
were folded like a tricorne hat. It was con- 
sidered quite an art and an achievement to 
fold these correctly. In our unromantic days 
these delightful billets-doux have been encased 
in business-like looking envelops, so as not 
to attract attention to their contents. 

Nowadays, monograms and coats-of-arms 
are used much more sparingly than formerly; 
in fact, the younger generation generally 


content themselves with an address and a 
telephone number as a heading. Occasionally 
one finds a tiny coronet or monogram used 
very discreetly on the note-paper. This only 
rarely entails its being also used on the envelop, 
as was the fashion some years ago. 

English stationery is much more conservative 
than the continental. Coronets, in England, 
are still very conspicuous, their large size never 
having varied. In France, on the contrary, 
the smarter the person, the less visible the 
crest. In fact, it is so small as often to be 
almost invisible—a mere dot. 

All shades of blue paper are very fashionable, 
and white lettering on these looks very smart. 

The Napoleon N has a great deal of char- 
acter, as have the two L’s interlaced. The 
double letters—a double L, for instance, or a 
double C, are very successful in monogram 
form, the former reminiscent of Louis XIV. and 
his successors to the throne of France. 
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ADVENTURES IN 
DIPLOMACY 


A Fascinating Game Played 


With Fish Knives, Royal 


Toothpicks and Pearls 


By Mauve PARKER CHILD 


Decorations by Samuel Davis Otis 


FOREIGN diplomat in Rome vouches for the 

story that an observant king once said to him, 

“The Americans learn the rules of a new court 

to which they go more readily than any other people.” 

The diplomat confesses that he expressed surprise. 
His Majesty explained, “I have concluded that it is 
due to the fact of their coming from a country in which 
there is no court. Therefore, they do not assume, as 
people accustomed to court life sometimes do, that 
they know the rules of all courts. And they take great 
pains to inform themselves as to the exact rules of each 
particular court.” 

The rigid rules of a court are more easily mastered 
because they are rigid. It is sometimes more difficult 
to deal with the problems arising from less formal con- 
tacts with royalty—for instance, I have sometimes 
turned, while playing tennis at the Circola Roma, to 
find a young prince of royal blood on the side lines. 
Girls in smart sweaters and short skirts put down their 
rackets and curtsey to him; men attempt to click their 
rubber-soled shoes together, and that punctiliousness, 
which seems a natural part of the setting of a magnifi- 
cent court ball, appears strangely out of place in the 
unafiected atmosphere of a tennis club. 


THe Younc Prince Pays 
THE ENERVATING PENALTY OF 
INCESSANT PARADE 


“THIS charming young Highness would undoubtedly 

be glad sometimes to dispense with the ceremony 
attendant upon his presence. I remember the large 
dinner where I first met him, and the constrained 
atmosphere before we went into the state dining room, 
because he stood, and therefore all the women—old and 
young, duchesses, ambassadresses, princesses—stood. 
lor some reason, dinner was delayed. We all grew 
tired of standing, but we all stood. 

Afterwards, when we were seated at the splendid 
dining-table, he spoke to me about it. ‘I never know 
what to do about sitting down!”’ he confessed. ‘I hate 
to sit down before the ladies do, and they won't sit 
down before I do—so we all stand!” 

‘A penalty of royalty,” I answered. ‘But there 
must be many compensations?” 

*T don’t know!” He shook his boyish head. ‘They 
say you get used to anything in time, but I don’t think 
I'll ever get used to being royalty !”’ 

When he spoke of “getting used to anything,” I 
forgot for the moment the gleaming crystal and silver 
of the long, flower-laden table and remembered one 
afternoon, a few months before, when I was on the 
threshold of my diplomatic adventures. F 

The small empty coffee cups had been collected from 
tables, mantels, and restless knees by the deft hands 
of men-servants. Our hostess glanced at the little 
group on the sofa before the fire, whose conversation 
had sunk to dying embers. Our host asked the man 
to whom I was talking if he would not have a fresh 
cigar. At the suggestiveness of this phrase, my neigh 
bor fumbled at his watch chain and surreptitiously 
consulted his watch. 

** Almost three!” he whispered, in answer to my in- 
quiring eyebrows. 

Three was late for a luncheon party, even in Washing 
ton, where we began at half-past one. I wondered why 
on earth the guest of honor didn’t rise. Every one was 
concealing restlessness; the men had offices to return 
to, and the women had planned afternoons crowded 


with engagements. Through the curtains of the pleas. 
ant drawing-room, we saw the _ half-dozen Waiting 
motors, gleaming in the bright spring sunlight. But no 
matter what impatience was felt, no one would stir 
before the guest of honor. In some houses, under some 
circumstances, some one might have disregarded that 
tyrant, Precedence. But to-day we were rather a 
formal party at the charming house of the chargé ? 
affaires of an Embassy, and Precedence reigned. 

At last there was a pause—that fatal pause signifying 
the anti-climax of a party. The clock on the mantel 
struck. One, two, three. Why didn’t the ranking 
person rise? Let me see—it would be whoever had been 
placed on the right of the host. I visualized the 
luncheon table, bright with spring tlowers—I jumped up. 

For it had dawned upon me that I had sat upon the 
right of our host; the party had been given for my 
husband, who had just been appointed Ambassador to 
Italy a few days before, and me. 

Every one rose as I rose, relaxed, smiled, said good- 
by, and waited for me to leave the room first. When 
I was outside in the warm May sunlight, it occurred 
to me that Precedence might be a penalty, not a 
privilege, of this new diplomatic life. 

All of that winter in Washington I had watched from 
a detached, unofficial view-point the wives of officials 
whose duty it was to break up a party. I saw now 
even more clearly that this comparatively trivial 
matter was worth study. 

After three years of personal experience as hostess 
at diplomatig dinners, as co-guest waiting impatiently 
for the wife of a Prime Minister or a Princess Royal to 
leave, and in the more difficult réle of ranking guest, 
for whom all the other guests, regardless of their pleasure 
or convenience, must wait, I have concluded that, 
officially or unofficially, the act of departure should be 
developed into an art. 

I have heard people say of certain women, “How 
beautifully she enters a room!’’ But this graceful 
accomplishment is of slight importance compared with 
the difficult feat of leaving a room. The first thing to 
be determined is the perfect moment for leaving. To 
leave too early is to indicate boredom; to leave too 
late is to induce it. To calculate it perfectly requires 
skill, sensitiveness, and experience. But even granting 
this rare combination, there still remains the technique 
of finding one’s hosts and speaking to the other 
guests, without undue haste, but without the slightest 
loitering. 


Tut Two INEvInABLES IN 
THe Lire or A Dipetomat’s WIFE ARI 
Fish KNIVES AND PEARLS 


\ HEN I had silently condemned the inconsiderate 
guest of honor, I had remembered my other 
appointments for the afternoon, the most delightful of 
which proved to be tea with an experienced American 
diplomat. He was a charming man of more than middle- 
age, and in his cordial invitation, addressed to 
“Madame L’Ambassadrice,” he had promised to tell 
me ‘‘all about the game.” ; 
“You are very young for such a high official post 
tion,” he began in his kindly way (I was twenty eight), 
“but there is nothing about it that need alarm you. 
There is nothing of insurmountable difficulty. But 
you must remember two things!”’ ; 
I listened attentively. The magic coor into ofiicial 
secrets was to be opened. 
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| his tea with diplomatic deliberation. At 
last he said, “* Remember these two things! First, you 
must always wear a string of pearls. That they may 
not be real pearls is of no consequence. Only, if they 
io not let any one—your maid, your secretary, 

any one—know that they are not real!” . 
He looked across at his massive desk on which the 
signed photographs of kings and queens and dukes 
and prime ministers left scarcely any room for his 


He sip] 


are not, a 


great silver inkwell. } 

“ And the second thing?” I asked. 

“The second thing is almost as important—you must 
always, in Europe, have fish knives!” 

I thought of his maxim for success the other day, when 
a sophisticated Washingtonian told me of the engage- 
ment of a charming young widow to a diplomat. 

“But why do you feel sure of it?” I asked. ‘“‘She 
denies it.” 

“Yes, she denies it,” the Washingtonian declared, 
“but I have very good evidence that she’s preparing for 
diplomatic life. She’s just had fish knives made to 
match her flat silver, and she always eats dessert now 
with a spoon and fork, used simultaneously!” 

Incidentally, it would be interesting to trace the 
origin of the American custom which makes us con- 
spicuous in England or on the Continent, of using a 
fork alone for everything possible, and of transferring a 
fork from the left to the right hand, if a knife has been 
used, then transferring it back again for further cutting, 
exchanging it once more, et cetera, et cetera. It is an 
inconvenient and awkward custom, yet, all over our 
great country, anxious mothers and mistresses of 
boarding schools tremble lest their young charges cut 
lettuce with a knife, or use their left hands for eating. 
If only they would concentrate on the beautiful and 
esoteric art of eating an orange or a clingstone peach 
with a knife and fork and no disaster! But I have even 
heard a recent graduate of one of our big universities 
complain of the Prince of Wales, ‘‘ He has such dreadful 
table manners! He uses both hands when he eats!”’ 


FOREIGN RELATIONS 
LikE Ricw RELATIVES ARE NO 
LAUGHING MATTER 


F a school for wives of diplomats were to be estab- 

lished (and why not make coeducational the new 
Johns Hopkins ‘‘ Foreign Relations”? course?), the wise 
professor might thus construct an examination question: 
“Picture yourself seated at a magnificent court dinner. 
You are seated near kings and queens radiant in silver 
tissue, blazing with jewels, from their high tiaras of 
magnificent diamonds to the diamond buckles on their 
shapely royal slippers. At your place, almost hidden by 
the massive gold service and the fragrant roses, you find 
a tiny sealed white package, about three inches long and 
very narrow, stamped with the coat of arms of the royal 
house. You observe that all the royal princes and 
dukes and ambassadors within your range of vision are 
likewise supplied, so you break the seal. You draw out 


underlying enjoyment, no splendor of setting, of cos- 
tuming, nor of appearance will help her to success over a 
sustained period. 


One ambassadress whom I knew well is splendidly 


equipped in every other way; she is handsome, dresses 
beautifully, has poise and social experience. But she 
confesses, and, indeed, it is apparent to a close observer, 
that it bores her to entertain any one outside her small 
group of intimate friends. She gives magnificent balls 
and splendid, stately dinners, but only the most insen- 
sitive of her guests enjoy themselves. There is an 
indefinable lack which produces a chilling, unrelaxing 
atmosphere. 


POVERTY’S BLESSING 
AND A CLEVER WIFE MADE A 
PERFECT Hostess 


N THE other hand, I know women who attain 
great success as hostesses whose technique is less 


perfect, whose pearls are smaller, and whose tiaras are 
called by the newspapers “diamond” only through 
diplomatic courtesy. Due chiefly, I believe, to their own 
genuine interest in their entertainments, they are able 


to transform formal ofiicial functions into humanly 


enjoyable affairs. 


“What a wonderful gift you have!” the young wife of 


a diplomatic secretary once said to her ambassadress, 


who was of this rare group. ‘You know intuitively just 
what to say to people to bring out the best in them, and 
you make every one have a good time. How lucky you 
are to have been born with that ability!” 

“‘T wasn’t born with it!”’ the older woman confessed. 
“In fact, when my husband got his first diplomatic 
appointment, twenty years ago, I was in despair. 
Oficial life, and particularly the entertaining it involved, 
seemed horrible to me.”’ She smiled. ‘ But, fortunately, 
we had very little money.” 

“What do you mean?” The bride’s blue eyes were 
round with surprise. 

“Well, you see, I was very proud of my husband, and 
I soon realized that diplomacy is one of the few fields 
where a man’s wife can be of vital help—or hindrance 

to him. I wanted to be of help. Now, if we had been 
very rich, I might have thought that all I needed to do, 
to help, would be to give a lot of correct parties, get my 
clothes in Paris, and look impressive in my limousine. 
But as we had almost nothing outside our pay—which, 
of course, is absolutely inadequate—I decided that I 
would have to find some other way of helping.” 

She spread her slender hands apart in a gesture of 
inclusion, which seemed to take in her charmingly 
decorated, simple drawing-rooms, in which taste made 
mere luxury seem commonplace. ‘I decided, therefore, 
to concentrate on being a good hostess!”’ 

The younger woman looked disappointed, as if this 
were indeed a trite ambition. ‘Oh, of course,” she 
murmured. 

““There’s no ‘of course’ about it!” the other declared. 
“Tt sounds obvious and easy, but it isn’t. You were 





a hygienic toothpick! What 
do you not do with it?” 
The correct answer might 


Re Ni is eek tee hn OYALTY never seems to get 
f used to being royalty, nor to 
being treated royally. We call to 
duchess who was 
born a princess and who has never 
known anything but royal ways. On 
a certain occasion we sat upon her 
right at dinner and listened to an 
undertone of wonder, astonishment, 


and bewildered boredom with the 


your neighbor, who is of 
the royal house, and smile 
at this custom, which seems 
strange to you; he probably 
considers your custom of 
cutting lettuce with a fork 
much stranger; nor do you 
turn to the foreign diplomat 
on your other side and com- 
ment—you wait until,.after 
the end of the dinner has 


mind a certain 


kind enough to praise me 
just now for ‘bringing out 
the best in people,’ and 
making them relax. Well, 
that’s not easy! It takes 
real effort, and, of course, 
real interest in people. In 
fact, that’s been my chief 
reward. I began to try to 
study people, for more or 
less selfish reasons—to help 
my husband. But before 
long I realized that it was 
the most fascinating game 
in the world!” 


been marked by magnifi- gorgeous pageant in which she had The younger woman’s 
ro fruit being passed— always participated. eyes reflected the other’s 
and eaten \ are given a ee . . . . enarkle “ , , 

ae chiae tae Such incidents are continued in sparkle. “Do you know 


gold-mounted feather fan 
of great beauty, the handle 
of which bears the same 
coat of arms as the wrapper 
of the hygienic toothpick. 
And you take them both 
home as interesting sou- 
venirs of a delightful eve- 
ning.” 





Mrs. Child’s fascinating telling, in 
the November number of Harper’s 
xperiences at the 
Italian court as the «vife of the recent 
Ambassador from the United Staies. 


Bazar, of her ¢ 


what the cabinet minister 
I sat next to at luncheon 
here the other day said? 
He said that the way you 
drew people out was simply 
miraculous, and that you 
reminded him of an expert 
fisherman who knew the 








It would be an entertaining game to try to outline 
such a course for the wives of diplomats, and to have 
people of various countries express their ideas as to 
the primary qualifications. My course would em- 
phasize first of all assuming the fundamentals, charac- 
ter and good breeding, which can not be taught—that 
she should enjoy official entertaining. Without this 





exact moment and_ the 
exact spot to cast his line. . . but, honestly, how can 
you always remember what people have done, and what 
they are interested in, and so on?” 

“Training and interest. If I am lucky enough to 
have a famous archeologist, for instance, or a great 
statesman, at my table, I don’t want to waste time 
trying to find some trivial (Continued on page 126) 
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MRS. GEORGE TUTTLE BROKAW 


Mrs. Brokaw, the former Miss Ann C. Booth, was one of the distinguished 
hostesses whose entertainments added much to the social side of the recent 
International Polo Matches at Meadow Brook. Mr. and Mrs. Brokaw are 
passing the autumn at “The Box,” their estate at Brookville, Long Island 
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A luncheon for the 
Prince. The Prince; 
on his right, Miss Vir 
ginia Pratt; on his left, 
Mrs. Harold Irving 
Pratt. On Miss Pratt's 
right, Henry Rogers 
Winthrop; on Mrs. 
Pratt’s lefi, Brig.-Gen- 
eral Gerald F. Trotter. 


TO MEET 
THE PRINCE 
IN HOLIDAY 

MOOD 


The Prince of Wales 
meets Mrs. August 
Belmont’ and Mrs. 
Harold Jy: ing Pratt. 








































































































In Mrs. Edwin L. 
Bayer’s boudoir is a fine 
example of a Louis XV. 
chaise longue covered in 
brocade of the period. 


TO EVERY LEISURELY LADY HER 


OWN CHAISE LONGUE 


HERE isa certain duchess in Paris who has a chaise longue 
in her boudoir so snugly covered in chinchilla that one 
gasps at the audacity which could treat this priceless fur 

as casually as if it were velvet. There is a New York lady who 
has a chaise longue in her Palm Beach bedroom carefully slip- 
covered with fragments of old French lace, fitted over a canary 
silk upholstery. There are hundreds of others, equally ex- 
travagant and luxurious, in the houses around us, each a decla- 
ration of the habits of leisure of its mistress, an intimate revelation of 
her personality. Intimate, because the chaise longue is only per- 
mitted in rooms where intimate friends are received. Madame 
Récamier appreciated this paintable value, and was always 
portrayed by Gerard and David sitting or reclining on cushions so 
downy that they look as if they would puff themselves up and 
blow away if they were left alone. 


(Above) In Mrs. Oakleigh 
Thorne’s house a Louis NVI. 
frame is covered in brocade, 


with cushions of old silks. 





Urs. Thorne’s house 
simple modern frame 
it a striped stuff, 


with lace and linen cushions. 
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A conventional chaise longue of an English 

3 type is used in Miss Anne Morgan’s pine 

E. paneled library in her Sutton Place house. 
Silk cushions and a fur rug invite repose. 


A two-piece chaise longue of the Directoire 
period, that may be used as an armchair and 


a convenient long ottoman, has been covered 


silk 


with a French in tricolor stripe. 
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THE CHAISE 
PORTRAIT 


LONGUE IS A 
OF A MOOD 











A three-piece chaise longue of walnut and 





cane is used by Mrs. George Pinney. 






Many cushions of lace and linen are piled 
on a foundation of delicately toned damask. 


























Drawings made from photographs by 
Mattie Edwards Hewitt 
and Drix Duryea 


In Miss Anne Morgan’s distinguished Georgian house in Sutton Place 
there is a fine example of a chaise longue used in her library. Here the back- 
ground is a pine paneled room, with magnificent lustres, needlework chairs, 
Persian rugs, and damask curtains. Just the right number of soft silk 
pillows have been used, and a rug of fur is folded upon it. Totally different 
are the two very feminine ones in Mrs. Oakleigh Thorne’s house. The first 
has a Louis XVI. frame, delicately carved, and is upholstered with a silk 
of the same period. The other is a severely plain model which shows no 
wood except the walnut legs. The covering is a striped stuff which is very 
fresh and gay against the flowered linen curtains of the room. 

In Mrs. Edwin S. Bayer’s boudoir is a fine old Louis XV. chaise longue with 
an interesting tapering frame. The covering is brocade. This fine example 
of eighteenth-century workmanship is very much at home in this exquisitely 
painted room, which looks as if it had been brought from some old chateau. 

In Mrs. George Pinney’s house there is a characteristic three-piece chaise 
longue of cane and walnut, composed of a high-back chair, a low-back chair, 
and a square stool connecting them. 
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"Oh, Bim, saig 
Francie, ‘it’s been 
such a day! Jf q 
butterfly sat on my 
head I'd sink ty 


earth crushed” 


SHE MOI-ATTAC HED 


An Ingenuous New Sort of Trial Marriage 


Py ANNE 


A Brier Résumés or Parts ONE AND Two: 


ITH a father and mother utterly unsuited 

to each other and dismally unhappy to- 

gether, it was hardly surprising that 
Francie Gaythorne should have grown up with a 
very pronounced aversion to marriage. To her it 
was a trap which made a mockery of love, and even 
when she and Bim Bennet fell desperately in love, 
she would not marry him. Love should be free, and 
she refused to bind either Bim or herself by a 
narrow convention. 

And then when Francie’s mother, now a hopeless 
melancholy widow, died from an overdose of sleeping 
powder, Bim’s heart was so filled with pity and 
tenderness that he was willing to agree to any terms, 
just so that he might take care of her. And so 
they made their plans. They would go to America 
and live together for three years. At the end of 
that time, if they still cared for each other, Francie 
would marry him. If not, they were to separate. 

They established themselves in the little New 
England town where all the Bennets lived, and 
Francie found herself in the midst of family dinners, 
church fairs, bridge parties, cooks, housekeeping 
all strange and irritating things to her dreamy 
romantic nature. 

She and Bim were still deeply in love, but occas- 
ionally tiny clouds appeared that troubled her. 
Their interests were so vastly different. Bim’s 
fondness for politics, sport, finance—things so 
prosaic, so tiresome, so entirely boring to Francie. 
And Bim, in turn could not understand her pas- 


sionate love for flowers, music, books. She was 


PARRISH Mrs. Cuarut 


Illustrated by John LaGatta 


miserably untidy, too. The house was always in 
disorder, meals were never on time, the household 
accounts were muddled, and Bim resented the fact 
that his family, always accustomed to perfect 
housekeeping, was in a position to criticize Francie. 
And then there was Sylvia Nichols. She had 
been divorced and, as was to be expected in a small 
town, there had been much narrow-minded com 
ment. And Bim had defended her so gallantly. 
Almost too gallantly, Francie thought. He had 
taken her to lunch once and had told Francie, and 
then he had taken her to lunch again, and he had 
not told Francie. But Olive Bennet had seen them 
and had been playfully facetious about it at dinner. 
And then one day she had discovered in one of 
Bim’s sweater pockets a foolish sentimental note 
signed cryptically ‘From Me.” There was some- 
thing slightly familiar about the handwriting and 
upon comparing the note with a dinner invitation 
from Syivia Nichols, there was no doubt as to the 
identity of the ““Me.” Although thoroughly dis- 
gusted with Bim for being deceived by that type of 
woman, passionately yearning to protect him, it 
was a feeling of jealousy that really overwhelmed her. 
PART THREE 

VERY February Mrs. Bennet began to worry 
about moving out to Belleridge in early May; 
once moved, it was time to begin worrying about the 
hegira from Belleridge to Easthampton, and, 
returned from the sea, she worried about the move 
back to New York for the winter. Considering 
that there were also semi-moves from New York to 


CORLISS) 


Belleridge for the Thanksgiving and Christmas 
holidays, it is small wonder that it was necessary for 
her to take a trip to some balmy climate during the 
cold weather, to rest from all her movings. 

The annual move to New York was in full blast. 


es and Bim took a small apartment on 
Park Avenue, midway between the other 
Bennets; and ringing the bell of this apartment on 
their first night in New York, the door was opened 
to Bim by a small shabby female clad in a dusty 
velvet mantle of a sumptuous but an antique cut, 
dripping with jet and sequins. Wild gray hair 
streamed like northern lights from under a bonnet 
freighted with more jet; and a skirt that trailed 
behind was short enough in front to display run-over 
boots turned up at the toes like gondolas. 

Inside the apartment he found everything in con- 
fusion, and Francie, flushed and dirty in the unspat- 
ing glare of unshaded electric lights, cross-legged 
on the floor absorbed in a large volume. 

“Hello, Francie. Gosh, what a mess!” 

“Oh, Bim! Don’t kiss me, I’m filthy. I hadnt 
any idea it was nearly time for you to come home. 
Yes, it’s awful—look out! Don’t step in the paint— 
they’re coming to-morrow to finish the doors. ] 
meant to have a bath before you came, but I Just 
dipped into the dictionary, and then I was lost— 
you know how it leads you on! Look at the darling 
little Hippocampus heptasomething—sea-horse, any” 
way—and the hippopotamus—and _ hoar-frost~ 
‘white frost, frozen dew’—it’s a poem! And this 
sprig of holly—I /ong to get out my water-colors and 
color it evenly, scarlet berries with a round white 
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t on each one, the way we used to make 
alendars when we were little. Didn’t 
you, too? -\nd honey-birds and hookahs and hoop- 
skirts—and Bim—look at this hornbill! I simply 
don’t believe it! And howdahs—let’s go to India! 
[ want to ride an elephant dressed in a spangled 
veil—me, not the elephant. And a hubble-bubble, 
did you ever! You must smoke a hubble-bubble! 
It’s 4 pipe made out of a coconut shell, and the 
smoke keeps going through water, and the water 
oes‘ hubble-bubble, hubble-bubble; hence the n—— 
Bimbo! Don’t sit there! All the Spode teacups 
are under that sheet—”’ 

“Who was the sniffing old party who let me in?”’ 

“Mrs. Gilhooley—she came to help clean, but she 
didn’t do much but drink tea and turn the shower 
baths on herself accidentally. Oh, Bim, it’s been 
If a butterfly sat on my head I’d sink to 


high-light lc 
Christmas 


a day! 
earth crushed! 


HE cast herself flat upon the floor among cas- 
cading volumes. 
“Well, why didn’t you get things in order before 
we moved in? I wasn’t in.any hurry.” 
“ Please don’t find fault with me—I’m not strong 
enough to bear it.” 
“I’m not finding fault, I’m only asking why,” 
said Bim reasonably, removing a basket of saucepan 
covers and an old tortoise-shell tea-caddy from a 


chair, and sitting down. ‘‘ You have to plan these 


ness, framed in beautifully waved fair hair, and set 
off by autumn-tinted fur and velvet, and Francie’s 
flushed dirty face, not picturesquely smudged, but 
with the dust thick about the nostrils and in a black 
mustache on the upper lip. Sylvia’s house was so 
beautifully run, so restful, so exquisite; and Sylvia 
herself was never too tired or too busy to listen and 
sympathize. And sensible, too, in spite of being so 
pretty. Efficient. Of course, he was sorry that 
Francie was so tired, but, hang it all, why couldn’t 
she plan things a little better? 


ROM the evening when they first dined at her 

house, Bim had been comparing Sylvia and 
Francie, sometimes unwillingly, more often un- 
consciously. 

He had enjoyed the evening, Francie had not. 
The dinner was delicious—honeydew melon, guinea- 
chicken breasts smothered in mushrooms, fresh 
asparagus with a sauce that baffled even Mrs. 
Sprague, Belleridge’s most notable housekeeper, 
other rare and delicate dishes. And enough to 
drink to make every one feel either vivacious and 
witty, or deeply sympathetic and understanding. 
Was the wine really all right? Sylvia appealed to 
the men. It was so hard for a woman to know, but 
her cousin Clarendon Payne had gotten it for her, 
so she hoped— _ And her enthusiastic guests had 
replied that they’d tell the world it was—oh, boy, 
they’d say so! 
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the matter with Bim Bennet? Can’t he afford to 
give his wife a decent dress? He looked with 
almost passionate admiration at Sylvia’s white 
satin and silver lace, so definitely a dress that was a 
dress, not a counterpane or a tablecloth. Later, 
in the drawing-room, he made the mistake of sug- 
gesting to Francie that she ask the name of Mrs. 
Nichols’ dressmaker. 

“Oh, Mr. Bennet, this old thing? Do you really 
like it? Does he always flatter every one this way, 
Mrs. Bennet, or is he just making fun of poor little 
me? And Mrs. Bennet’s frocks are always so 
lovely. I Aave a little Frenchwoman—” 

Sylvia always had a little this or that—a little 
dressmaker who could copy Poiret gowns for her, or 
a little Italian who made her chintz furniture covers, 
or a little Frenchman who sold her the most marvel- 
ous pdaté de foie gras for almost nothing. The idea 
was conveyed, delicately, almost imperceptibly, 
that they did so for love of her—it was absurd of 
them, the silly darlings! 


” 


IARD tables had been set out for bridge, but on 
learning that Francie did not play Sylvia had 
ordered them taken away, in spite of protests, and 
Bim felt more than ever admiring of her and im- 
patient with Francie. Why couldn’t she play 
bridge, like other people? 
The more he saw of Sylvia, the more he wished 
Francie might be a little more like her. Of course 

















“At Mrs. Bennet’s dinner there was 


things out, you know; you can’t just trust to luck. 
Suppose I ran my business hit or miss this way—” 
“T know it’s my fatal optimism. Can 
you believe that as lately as this morning I had a 
Vision of myself running out to buy some chrysan- 
themums and a bunch of grapes while Violet and 
Ella and Mrs. Gilhooley whisked things into place, 
singing gaily? Singing gaily—whoo! And of you 
and me sitting down to a little supper before ‘the 
lire, simple, but delic ious. Well, simple is right, 
anyway—you can have your choice of a tin of 
baked beans or a little plain salt and pepper.” 
Rte unfortunate that Bim, who had been to 
fe lor one last golf game, had stopped for 
tea at Sylvia Nic hols’. The contrast was startling 
between Sylvia's fragrant smooth pink and white- 


I know 


no passing of cocktails followed by an indiscriminate drifting toward the dining-room.” 


Francie was wearing that night a garment that 


she had tacked lightly together from a frilly-edged 
window-curtain of changeable silk in soft shades of 
rose and amber, and Bim, who had not been told of 
the costume’s origin until they were on Sylvia’s door- 
step, was on tenter-hooks for fear it would not hold 


together. He could not become reconciled to 
Francie’s casual costumes. He remembered a rose 
falling from a home-trimmed hat into her plate at a 
formal luncheon; another hat that she had trimmed 
hastily with a wreath of real flowers, crushed to- 


gether, and worn to a wedding, to be detected by 


the bees that flew in the open church window and 
buzzed about her. This evening it seemed to him 
that every one must know what she was dressed in, 
and that they would say to each other: “What’s 


Francie was darling, and he loved her better than 
any one in the world, but why couldn’t she be a little 
tidier—like Sylvia? Why couldn’t she manage her 
servants better—like Sylvia? Why couldn’t she, 
in every way, be a little more like other people 
like Sylvia? 

And why, above all, could she not be satisfied 
with him as he was? Why was she always striving, 


groping toward what she called, making Bim most 


uncomfortable, the life of the spirit? Why not 


be contented with what he gave her instead of 
stretching out her hands and crying, “I want—I 
want!”’ 


Sylvia was contented with Bim as he was. 
At first it had been restful to be with her. She 


listened well, and flattered (Continued on page 130) 
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Distinctive details, such as a German silver belt line molding and 
radiator and a particularly effective searchlight, decorate this body 
designed by Le Baron for an Isotta Fraschini touring model. 




















The designer of this Rolls-Royce roadster clearly considered comfort 
and convenience by featuring side doors to the rear seats and adding a 
concealed rear top which envelops the front top and gives protection to all. 
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This standard Pierce-Arrow seven-passenger phacton is equipped 
HERE’S something about the turning of leaves from staid green to 


with the dual-valve six-cylinder engine. A continued feature of this 
frivolous reds and yellows, the soft shimmer of waving fields of smart model is the mounting of the headlamps in the 
grain, the crisp tang of autumn air, that sends our thoughts flying ; 
to highway maps and byway inns. Perhaps this is the time when we 
shall discover that small inn of our dreams. It is upon a river’s bank 
and a garden with old-fashioned flowers rests its autumnal bloom against 


the very edge of the sparkling stream. The landlord is a jovial chap, 
Stout and rosy. 


fenders. 


The cook a marvel in concocting biscuits crisply brown, 
and deep-dish pies. 


And there will be, of course, cider in a tankard of 
grotesque size. 





AUTUMN—THE SEASON OF 
Meanwhile, the blue horizon beckons. and every ardent motor fan longs 


i TTignyT V7 ie a a | rT. ’ | 
lor the throb of a powerful roadster beneath him, longs for the ever i OL R [IN a | | LE 


fascinating turn in the road, the hum of flying wheels as they roll up an 


SEASON 
endless ribbon of highway. OF O! > ‘ NY & ARS 
An autumn tour! And to make it perfect, an open car to carry us. : ndieieniis wie 


limes have changed just enough so that a closed car is bread and 
butter, and an open car is cake. It used to be just the reverse; now, 
‘veryone knows that for general, all-around comfort, a closed car is 
indispensable, while for gipsying—the open car’s the thing, even though 
it Constitutes a luxurious addition to one’s motor ménage. 
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HE Quartier of Du Maurier and Murger 

would have died long ago, if a thing which 

never Even 
Leonard Merrick is far too good to be true when he 
Watch the crowd 
the Soufflet or the Rotonde, if 
Many, many Americans, but never 
a Tricotin will you see. 


existed can be said to die. 
writes about his beloved Paris. 
outside (or inside 
you doubt this 


But the spirit of the Quartier is persistent. Its 
component parts, indeed, are static; there is 
approximately fifty per cent. of pretense and just 
about as much pose 

In proof whereof I offer the story of John Robert 
Hardeross and his little friend. 

But, for goodness’ sake, don’t call him John 
Robert Hardcross if you meet him in the Café de 
la Rotonde, wearing the garb of the art student, 
including the velvet cap and idiotic trousers never 
Call him Jean, or, better 
You will, however, be well advised 
not to talk to him at all while he 


present superb attitude towards art 


an artist. 
still, Fru-Fru. 


yet seen on 


maintains his 
. and you. 











“Tnside were three men 
and a girl; John Robert 
Hardcross, however, 
was not in evidence.” 


aT ame | wy + T © 
KL NTION 
Ad A 2 - 
ever so moral, there’s 
no place like home 
By Horttoway Horn 


He was not altogether a fool 
His father, Reuben Hardcross, was a_ wealthy 
manufacturer in Leicester. I beg of you not to 
mention this within a mile of the Boule Mich; 
lru-Fru would never survive it if it leaked out. 
His mother was a very pleasant middle-class lady. 
The latter fact, of course, you would be far too 
sensible to mention; there are secrets, probably, in 
your own life. 


few people are. 


ROM the beginning, John Robert meant to be 

an artist. He still does. Perhaps, one day, he 
will. Already he has all the affectations of genius, 
and that takes one a great part of the way ap- 
parently. He is, naturally, unmoral. 

The word is used in its artistic significance, in the 
sense of its currency in Chelsea, Greenwich Village, 
the Café Royal, and the Quartier. Nietzsche, the 
superman; you've heard all the silliness before, of 
course. It dropped out during the war, but it’s 
coming in again, of late. 

Morals, you understand, are all very well for you 


and me, but the young artist—the embryonic 
genius—is another matter. Conventions have n0 
meaning for him. All, all is subject to his art. 
Morality is for the herd—the herd instinct, as We 
great German who unhappily died in a madhouse 
called it. But the artist . . . Ah! the artist. .-- 
Unmoral, in short. ; 

So long as this kind of thing is merely talk it 
doesn’t do any harm. Even while he was still at 
Cambridge, John Robert was a master of the patter 
His father said (with considerable restraint that 
he was a qualified young fool; his mother a 
worried, but convinced that her boy could not really 
believe such wicked things. 

When he came down, John Robert treat 
suggestion that he should go into his fathers 
business as a joke not quite in good taste. Panis. he 
pointed out, held out her welcoming arms to hum. 
To his mother’s ears, this sounded grossly imprope 
until her son explained that he was speaking as # 
artist. 

In the end, he went. 


ed the 
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He was an only child, and his father was stub- 
bornly convinced that somewhere, deep down in 
him, underneath all this meaningless jargon about 
art, the boy had brains. Every father is so con- 
vinced in similar circumstances. 

And for two years John Robert was on the point 
of efflorescence, as it were. Every day and in every 
way he painted better and better. Inevitably the 
time approac hed when the world would herald him 
as a great artist, when Leicester would utter the 
name of its distinguished son with bated breath. 
As he told his father in one of his infrequent letters, 
Leicester, from the beginning, had existed merely 
to produce him, the artist. He justified Leicester. 
This made his father—an intensely loyal citizen— 
very Cross. 

At the end of the two years Mr. and Mrs. Reuben 
Hardcross followed him to Paris. They sent no 
warning. If the mountain refused to come to 
Mohammed, then it was up to Mohammed. 


R. COOK and his son made all the necessary 

arrangements, and one spring evening the 
manufacturer and his wife, doubtfully, and in a 
properly contemptuous spirit, reached the City of 
Light. 

They dined at the admirable hotel Mr. Cook had 
chosen for them. The meal consisted mainly of 
kickshaws, according to Mr. Hardcross. He 
much preferred the solid and sensible food to 
which he had been used, man and boy, for 
sixtv vears. His wife, delighted, affected a 
tolerance, and thought they should give 
French cooking a chance. 

At eight o'clock they set out in a calam- 
itous taxi for the studio in the rue Male- 
branche. The driver terrified Mrs. Hard- 
cross. He was really a most amiable man, 
but his mustache and dark eyes were rather 


fierce. Mr. Hardcross sat very upright, 
suspicious of everything—of the driver, the ji 


taxi, and Paris. 

“Tawdry!’’ he ejaculated suddenly. This 
is not, however, a fair comment on the 
Tuileries Garden which they happened to be 
crossing at the moment. 

Neither of the old people referred to the real 
reason of their visit. Twice John Robert had 
referred to “‘my little friend” in his letters home. 
“My little friend” was evidently a hussy, or a 
baggage—their description of her varied—and they 
both meant to get to the bottom of it. 

They saw nothing during the journey across 
Paris to equal the Town Hall Square of their native 
Leicester. Nothing. 

The rue Malebranche proved to be a narrow, 
dirty street, and Mrs. Hardcross had to crush down 
the feeling that the mustached driver was taking 
them to some den of infamy to rob and murder them. 

No. 16 was no better than the other houses. 

The driver received just under seven times the 
legal fare, and smiled disconcertingly at them before 
he drove away. 


REPLY to their knock came a very stout lady 
who spoke no English. Mr. Hardcross naturally 
did not speak “‘her darned lingo,” but a young man 
dressed in a curious blue overall saved the difficult 
Situation. 
“Monsieur ’Ardcross? Ah! 


tainly! 


Fru-Fru! But cer- 
If Monsieur and Madame—an elaborate 
bow at this juncture—would follow him 

They did. He led them up two flights of stairs, 
at the top of which he flung open a door, announcing 
ina loud voice: ‘“‘ Monsieur and Madame ’Ardcross.”’ 

Inside were three men and a girl; John Robert, 
however, was not in evidence. 

Both Mr. and Mrs. Hardcross gazed at the girl. 
She was tall and darkly beautiful. 

She crossed to them. 
“Fru-Fru isn’t in,” 
inside, please?” 

Clearly, the baggage. 


she said. ‘Will you come 


A glance passed between 


the manufacturer and his wife. The girl had 
spoken in English. 
Yes, grimly spake the manufacturer. “We 
will. Where’s my son?” 

He is in another studio at the moment. We 
expect him back almost at once. These,” she 


indicated the three men, “‘are his friends.” 

Followed three bows and two glares. 

“Perhaps you will take off your coat, Mrs. 
Hardcross?”” the girl invited. y 

It was so English, just the invitation that would 


““Tt’s very silly, really,’ said 


the girl. ‘But when Fru- 
Fru’s mother came, I 
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wouldn't hide itany longer. 


have been made if they had been visiting friends in 
Leicester. 

But Mrs. Hardcross hesitated. 

This was her son’s home . . . but there was this 
girl, this brazen baggage with her airs and graces. 
Mrs. Hardcross was a respectable woman in the 
fullest and most unrelenting meaning of both words. 
Her son’s house . and a house of ill-fame! 

The son won. 

“Yes, I will,’ she said sharply. ‘My son will not 
be long?” 

““No,” said the girl quietly. She was very white; 
even Mrs. Hardcross noticed that it was not the 
paleness of powder. She could almost have been 
sorry for her, but this was no time for softness. The 
girl with her pretty ways had obviously turned 
John Robert’s head. He was only a boy for all his 
clever talk. Womanlike, she blamed the woman, 
and hardened her heart. In a dignified silence she 
followed her across the big studio to a room beyond. 

Meanwhile her spouse was examining the 
studio and its occupants. His shrewd little eyes 






















The 
once as wasters. The pictures, both those complete, 


took in everything. men he dismissed at 
and those in process of manufacture—as he would 
have put it—were, in his considered opinion, 
indecent. 

And it was his money that kept the place going! 
His! Reuben Hardcross’s! He wasn’t going to 
have any more of it, and glanced fiercely at the 
three inoffensive students who were watching him 
curiously. 

“Pah!” he said suddenly, as he contemplated a 
sketch of a lady. 

“Monsieur?” asked one of the students politely. 

Mr. Hardcross looked at him in silence. He had 
a profound faith in the power of the human eye. 

The student shrugged his shoulders. 

There were steps on the stairs, and suddenly 
John Robert was in the room. 

“Pater!” he said in amazement, 
feebly, ‘‘ How jolly of you!” 

“Your mother’s here. I never thought the day 
would come when I would (Concluded on page 124) 


and _ then, 
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Black “ Mokine,’ a new fabric as soft and fine as moleskin, 
is used for this top-coat that gives the effect of being a coat and 
frock. The fur is the red fox that appears in nearly all of the 
Paris collections. Its color is delicious with the soft melting black. 
A little tailored frock from the country, that could motor into town 
Ye ye if the occasion seemed necessary, is of ‘Cashera,’ another new 
4 fabric, one that resembles both kasha cloth and velours. The frock 
is beige, with a krimmer collar and a waistcoat of Rodier fabric. 
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“Suedera” is a new wool fabric with a texture as pliable and 
deliciously soft as suede. Then, too, it has a kasha-like quality, 
since it is flat and fine and not heavy. This trotteur frock is of 
“suédera” in sand color, with flattering bands of sable-dyed squirrel. 


The little tailleur, when correctly cut, with the ease that Paris finds 
correct, is still smart. Itis as different from the ordinary tailored suit 
as any beautifully designed costume is from a counterfeit. This is 
made of ‘Covera,” a new covert-rep fabric, in a very smart gray. 


Models on both pages from 
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Tomato Soup requires all the skill 
our famous chefs bestow upon it! 
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We blend the best with careful pains 
In skilful combination 

And every single can contains 
Our business reputation. 
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such a delicate matter as pleasing the 
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fastidious palate, the soup chef must be 
exactly right. Let him err but a trifle, and it tells 
at a taste. 


How delicious a tempting plate of tomato soup 
is!) Yet how apt you are to feel that there is 
something lacking—something which just prevents 
you from enjoying it fully and completely, as you 
do Campbell’s Tomato Soup. 





Campbell’s study the tomato from the seed to 
the soup—grow it on their own farms—use only 
the perfect fruit—blend it after their own exclusive 
recipe. 


Campbell’s is tomato soup Perfection! 








21 kinds 12 cents a can 
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*cAmbassador” 
—a costume complete—by &. M. A. Steinmetz 


Smartness and utility are 
achieved in “Ambassador.” 
It is both an indoor and an 


outdoor costume complete. 


FURRIERS ~ DRESSMAKERS ~ TAILORS 
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“T believe I remember that you were inter- 
ested in some | commercial pursuit,’ she ac- 
knowledged. ‘‘ Now tell me this, if you have 
lost your taste for adventure, why were you 
so prompt in answering my summons? 

Mr. Hopps leaned forward in his chair. He 
spoke impressively. 

“T want my quittance,” he admitted. “ You 
know what [ mean. The little document you 
made me give you—sort of confession of the 
one time in my life I made an ass of myself.” 


‘Just so,” Madame murmured. “You 
have been able to keep your secret?” 
“‘Absolutely,”” Hopps assured her. “The 


thing is buried now—finished.” 

Madame studied her very beautiful finger- 
nails for a moment. 

“Well,” she said, 
arranged.” 

Her visitor’s face fell. 

“T should like to have it this moment,”’ he 
declared. ‘I should like to take it back to 
England with me to-morrow—or rather to 
destroy it before I go back to England.” 

“But you are not thinking of leaving us so 
soon?”? Madame protested. 

“Surely you are going to spend a few days 
here, now that you have come so far,” Car- 
dinge observed. 

“T don’t want to stay an hour longer than I 
need,” was the dogged reply. ‘“‘I want to get 
my fingers on that document.” 

“But the Riviera just now is at its best.” 
Madame pointed out. “This is your first 
visit this season, isn’t it?” 

“T hav e never been here before,”’ Mr. Hopps 
rejoined, ‘“‘and I don’t much care if I never 
come again. It’s too hot for me and I've 
forgotten what little I knew of the language.” 

“Dear me!’ Madame sighed. 

“What a pity!” Cardinge regretted. 

“Why is it a pity?’’ Mr. Hopps demanded 

“ Because.’ Madame explained, “‘ we wanted 
you to stay out here with us for at least a week, 
to help us in a little scheme which is matur- 
ing.” 

“Can’t be done,” Mr. Hopps declared 
emphatically. ‘‘That is to say, the scheme, 
you know. I’m chairman of Salteley’s, 
Limited, an accepted candidate for Parlia- 
ment, on the board of two hospitals, and 
churchwarden at St. Jude’s, Sydenham.” 

“Dear me,” Cardinge murmured, “vou 
have indeed made a success of life.” 

“T married a daughter of Sir John F osten,’ 
Mr. Hopps went on impressively. ‘“‘ Fosten, 
the wholesale carpet manufacturers in Kidder- 
minster and Queen Victoria Street. I've 
settled down to a steady and reputable life. 
You couldn’t get me to touch anything in the 
nature of what we used to call an adventure if 
you offered me a million pounds. Why, the 
very thought of some of the risks we used to 
run makes me hot.’ 


““we must see what can be 


R. HOPPS did indeed dab his forehead 

with his pocket-handkerchief and found 
it wet. He looked from one to the other of 
his two companions and became dimly con- 
scious of a want of sympathy. Surely they 
must understand his position. 

Madame sighed regretfully. 

‘Then I suppose there is nothing more to be 
said,”’ she remarked. 

“Tf you are really in such a terrible hurry,” 
Cardinge suggested, ““you might catch the 
night train at Nice.” 

‘It would be an immense relief to me,” Mr. 
Hopps confessed. 

Madi ume held out her hand. 

‘““Mr. Hopps would perhaps like to see the 

gardens before he goes,” she said to Cardinge. 

‘I will leave you to look after him. 
that he has a whisky and soda or anything he 
fancies.” 

‘Thank you, I have explored the gardens 
before you came,” Mr. Hopps assured them. 

“Very pretty and all that, but not much in my 
I'ne. If I could have that document I spoke of, 
I MI take the taxi straight back to Nice.” 

‘The document?” Cardinge repeated. 

“Your quittance?’? Madame murmured. 

‘That's what I came out to get,’’ Mr. Hopps 
oun. 

Madame yawned. 

“ou are a very sanguine person, Tommy,” 
she declared. ‘‘ You should remember that 
when our little society was formed, one of the 
conditions of my guidance and financial help 
was that you should place in my hands some 
unrecorded secret of your lives, affecting 
either your honor or your personal liberty. 
These documents were to be returned when 
the society ceased to exist, at my discretion.” 

“But surely,” Mr. Hopps protested, ‘I can 
resign—lI have resigned.” 

Mi idame shook her head. 

“Several of my dear pins. = ” she said, 
“have answered the call and have received 
their quittances—but they paid for them. 
¥ he re is no question of resignation. 

‘Paid?” her visitor repeated blankly. 

‘Not in money, but in service. There was 
a little task which we had allotted to you 
which at its successful completion would have 
entitled you to your quittance.” 
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“T’d rather pay if I must,’ 
Madame glanced at him se¢ 
“You were always the m 
of my helpers,” she scoffed. 
to have become perfectly flabby. [fear 
your outlook upon life has b EN § the 
too easy acquisition of money. oes 
“Easy Nr. Hopps objected 
worked ashardasany man.” 
“Nevertheless, like most successful] 
Madame continu ed, “you have ibn 
exaggerated idea of the wealth roe | 
amassed. Yeu cannot buy your itt 
Tommy. You can only earn it. 
“God bless my soul'” Mr. Hopps groay 
“Get on with it, then. Let me hear + 
worst. - 


"he faltered, 
ornfully. 

ost Pusillaninys. 
ou Seem p 


at hee 


jUitta 


HE continental edition of the Daily y 

and the Riviera Post had a great de it 
about the luncheon p arty given by Ma 
at or Sporting Club a day or so later, See 
well-known people were there anc 
was, as usual, a_ gracious and 
hostess. One of the minor events of 
luncheon was that Mr. Thomas Hopps 
next to Mr. de Peyser, the well-known oy, 
politan financier, and that they indulge 
what appeared to be a very engrossing 
versation. Later in the day Madame im 
Mr. Hopps to take the empty seat jp 
limousine back to the villa. 

“Well?” she asked laconically, 

“T am lunching with Mr. de Peyser at 
Hotel de Paris to-morrow,” Mr, }f 
announced without enthusiasm. 

‘Did he refer to his land scheme? 

“Ultimately,” Mr. Hopps confessed 
can not imagine why he should have | 
upon me as a person likely to embark , 
hazardous speculations, but he undoubt 
did. He tried to interest me ina gold m 
Borneo. He spoke glowingly of some 
shares of which he appeared to have a fey 
disposal. He hinted at a vacant director 
on the board of the com pany formed tot 
over some famous oil wells.’ 

‘And you?"’ Madame murmured. 

“T followed your suggestions. I tol 

that “x only investments I cared about 
in I ind.” 
“And then?” 

“He was most complimentary on 
judgment. He seemed to look upon: 
preference as a startling coincidence. ‘L 
he repeated to himself several times. \\ 
I invited him to go on he shook his head 
assured me that his lips were sealed or 
particular scheme which he had in his n 
There was a chance that he might be al 
speak about it to-morrow. It was thent 
he invited me to lunch. He was very 
however, for me to understand that the 
ing was to be merely a friendly one, a 
it was most unlikely that anything wool 
of it J sat at a pleasant chat. 

apital!’’ Madame approved. 

Woald it not be as well,” her comp 
suggested, “‘to give me a little further nie 
mation as to this scheme?”’ 

Mi idame reflected for a moment. 

‘Ask Hugh to explain it to you,” sh 
“Tt was he who saw through it. 
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FTER dinner that evening Mr. Hig 
drew Cardinge to one side. He had dt 


remarkably well and Madame’s champz 
was much better than his own. Neverthil 
his distaste for his present enterpns ™ 
unabated. e mast 
“Look here, Cardinge he began. , 
; << 


hanging on, obeying orders. I made ms 
agreeable to that fellow de Peyser just 
told me, and let him know all abou 
Now he’s going to talk to me to-morrow 

a land scheme. What's it all mean? 
to pretend to be interested in that, or 
And what is the damned scheme? An 
what date can I take my seat in thet 

“For the day on whi ch you purcha 
option Mr. de Peyser will try to sell y 
ten thous: und pounds.” 

‘Cption! Mr. Fopps gasped 
‘eiian ind pounds! I don't wé ant to | 
option on anything.” . 

“As it happens, _ are not require ‘ 
your own account. ‘ardinge et 
“You are to buy this on behalf of i : 
and me.” 

‘Why don’t you deal wit} h him you 

“A pe rtinent question,” Cardinge 
wih y. “The reason is this The opt 
on the purchase of some land close to! 
we tried to buy it de Peyser would at” 
the priceup. He would realize that Ma 
living here, must know the value. 
_ an old song for the option himself 
believes it to be valueless. It isn't. 

; see, Mr. Hopps m uttered 
succeed in buying the option for ten th 
pounds on Madame’s behalf, I get ™ 
tance.” P 

‘That's the idea,” Cardinge assent 

It appeared, however, that t 
difficulties. Mr. de Peyser on the fll 
Continued on page 122) 
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THE REJUVENATION OF MOTORING 


If you have ever made a hole in one or 
landed a four pound bass you know some 
thing of the thrill that comes to the man 
back of the wheel of the Packard Eight. 


In language as simple and positive as we 
can make it we assure you that there is 
no other motor car in all the world that 
will so quickly make a passenger out of 
your chauffeur. 


Men, and women too, who long ago lost 
interest in motor cars as anything more 


than means of transportation are back of 
the wheel of the Packard Eight, fairly 


revelling in the pure sport of driving it. 


It creeps or it rushes at the touch of 
the daintiest toe—in silence, in comfort, 
in safety. 


If you would turn back the years to the 
days when you loved to drive, a word 
to any Packard man will bring a car to 
your door for a demonstration of a new 
motoring experience. 


Packard Eight and Packard Six both furnished in ten body types, open and enclosed, Packard’ s extremely liberal time- 


payment plan makes possible the immediate enjoyment of a Packard—purchasing out of income instead of capital 
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THE ASTUTE DEAL 
E. Phillips Oppenheim’s Story 


(Continued from page 120) 


day was a genial, even an expansive host, but 
he seemed for some reason utterly disinclined 
to talk business. 

“That land matter?” he repeated, in 
answer to an inquiry of his guest’s. ‘‘Oh, yes, 
I remember. To tell you the truth I was 
thinking it over last night and I came to the 
conclusion that I had better have a look at the 
property and perhaps get an independent 
valuation before I sold it. You heard how it 
came into my possession, I suppose?” 

“No, I haven’t heard,” Mr. Hopps ad- 
mitted. 

His host sipped his Chateau Yquem and 
smiled. 

‘“‘Why, it came to me,” he said, “‘ very much 
in the same way that you will find the most 
wonderful jewelry in the world—in the back- 
parlors of some of these shops. A man here— 
quite a wealthy man in his way—absolutely 
lost his head at baccarat one night. He 
wasn’t broke exactly, but he was in a devil of 
a mess because he had partners who would 
have gone crazy if they thought that he had 
been gambling to that extent. He came 
round to see me—they most of them know 
that if there’s anything really good going, I 
can put my hand on the money. But, to cut 
a long story short, I bought the option from 
him, gave him a check and he was able to 
square himself. I was thinking of asking 
whether you cared to come in with me. So I 
brought a copy to show you. Your name as 
chairman, if we turn the thing into a 
company, would do us a bit of good, and 
there’s no doubt that the land around Nice is 
valuable—especially this stretch.” 

Mr. Hopps shook his head. 

“T haven’t the time for that sort of thing,” 
he explained. “My business keeps me close 
at it. I would rather listen to anything you 
might have to say about a deal for the land 
and the option outright!” 

r. de Peyser nodded indifferently. 

“Well, we'll see about that Jater,” he 
suggested. ‘There’s quite a decent firm of 
valuers in Nice. I'll get them to give me an 
idea as to what the thing’s worth and we'll 
meet again. I don’t want to sell ‘a pig in a 
poke’ and you don’t want to buy one. Some 
day next week we'll have a little lunch to 
gether, eh?” 





R. HOPPS was disappointed. He went 

back and made his report to Madame 
who was lunching at the Club. She, too, 
was disappointed. So, apparently. was 
Cardinge. 

“We've waited too long,” the latter re 
marked. 

“He’s probably had a hint about the hotel,” 
Madame observed. 

“You're not expecting me to hang around 
here till next week, with no prospect of any- 
thing doing then, I hope?” Mr. Hopps asked 
anxiously. 

“Looks as though you’d have to po&tpone 
your departure, at any rate for the moment,” 
Cardinge said. “If there’s absolutely nothing 
doing with de Peyser, perhaps Madame may 
be able to think out something else.” 

“T dare say,’ Madame assented, turning 
away. “At present don’t bother me, please. 
I'm going to play /rente et quarante.” 

“This is all very well.” Mr. Hopps muttered 
disconsolately, “‘but what about my partners, 
to say nothing of my wife?” 

Cardinge laid his hand on the other's 
shoulder. 

‘Madame is a little annoyed,”’ he confided. 
“She thought you would be able to get the 
option. Take my advice. Keep your eye on 
de Peyser. He’s a changeable fellow. Any- 
thingimay happen within the next two or three 
days.” 

“T don’t know what will happen to me if 
my wife finds out that I’m in Monte Carlo,” 
Mr. Hopps groaned. “I’m out of my ele- 
ment, Cardinge. I’m a business man with 
serious principles. I want to get back to my 
work. Look here,’’ he went on persuasively, 
“IT never dreamed that I should be expected to 
buy my quittance, but if a reasonable sum—” 

“* Madame is peculiar about that,’’ Cardinge 
interrupted. “If you take my advice you 
won't suggest it to her. She hates taking 
money directly. She would much rather go 
out of her way to show you how to make it.” 

‘Well. this time she isn’t very successful, is 
she?" his companion grumbled. ‘I'd make 
it for her if she’d show me how. She simply 
puts me onto a man who doesn't want to sell 
what she wants to buy. I can’t do more than 
I have done.” 

“Keep your eye on de Peyser,” Cardinge 
advised once more. “It’s the only hope, 
unless Madame thinks of some other scheme. 
If you have to spring another thousand on the 
land and the option. that will be better than 
letting it go.” 

“The question of title doesn’t arise, I 
suppose?” Mr. Hopps asked. ‘‘ You've been 
into all that?” 

‘“* Naturally,” Cardinge assured him. ‘‘We 
know all about the deed, and we want it.” 

Mr. Hopps. who did not gamble, spent 
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a dull afternoon. He came across de } 
SS de Pp 


é 
once or twice, but the att ‘/% 
et mad : 
effort to reopen the conversation ‘Gl 
he went back to his hotel—he had py 
Monte Carlo at Madame’s advice! 
and dined alone. After dinner he ere 


to the Casino, where he Spent a cone 7 
lonely hours. He was on the point a 
when Cardinge hurried into the Ro Me 
came at once over to him. iis 


“a have been looking for you everyuter 
Hopps, he said. “Get back to the (} bd 





quick as you can—no, I am not coming” 
“What's up?” was the Anxious inguin 
“De Peyser has been plungin, * 
now and then he lets himself go It 
he’s lost a great deal. If you happen bos 
by just now he might feel differently 3 


that option. You never can tell anyh 
Leave it to him to mention it.” ie 

“You needn’t teach me anything 4 
business methods,” Mr. Hopps replie¢ ¢ 
ing for the door with alacrity. “TH hay 


8. Eve 





him all right if he’s a seller. 

Ir. Hopps reached the Sporting ( 
left his coat and hat, strolled through 
Rooms in leisurely fashion, and tured Re 
the bar. De Peyser was sitting there 4 4 


and it was obvious that something was wr 
The moment he saw Mr. Hopps he beck q 
to him energetically. The latter yawn 
" Hullo! * he exclaimed. “Not ‘playing 
“Not at the moment,” was the somerf ( 


vague rejoinder. 

“Tm just off to bed,” Mr. Hopps confi: 
“You look as though a night’s rest woul: 
do you any harm.” 

De Peyser ordered another brandy » 
soda and forced his companion into a ch: 


‘Look here,” he asked, “how much m 
have you on you?” 
“Money?” Mr. Hopps repeated. 
a fair amount.” 
“How much?” the other insisted. | 
Mr. Hopps took out his pocket-book. 


“Twenty milles,” he announced. 
De Peyser showed signs of disappointm 
“Have you got your check-book?” J 
demanded. 
“T always carry my_check-book,” }i 


Hopps admitted. 

“Listen to me,” de Peyser said eames 
“I'm not a gambler—in a general way, th 
is to say. To-night 1 think ‘I have ge 


streak of madness in me. I’ve lost—wel 
doesn't matter how much. I’ve had tok 
off just as I was striking the right pate 
hadn’t a franc left. If I go back like 4 
I'll feel like a beaten man.” 
“You must excuse me,” Mr. Hopps beget 
“but I never lend money—a principle of» 
in business. Not even,” he added, 
some emphasis, “‘to an old friend 
“I’m not proposing to ask you to,” was 
curt reply. “Give me that twenty m 
and a check for the balance this minute 
‘ll sell you the option for ten thows 
pounds—TI believe it’s worth twenty.” 
“But you haven't got it with you, 4 
other pointed out 
“That’s where you're wrong,” de Pe 
snapped. “I saw the land agent I spo 


. 
in here this afternoon and | promis 
bring it to show him after dinner. 1 he 
in my pocket and here it is! 2 
He laid the document upon the table 
‘Now are you on or not? * he demanit 
“IT can borrow money upon your chet 
is 
) 
y 
3 





I can’t cash it. 


N R. HOPPS sipped his brandy and s 
4 and reflected. His manner of doing 
ness had always been orthodox. He had 
yet bought a thing at the price asked 
had never quoted a price which he was 
prepared if necessary to abate. 
““T have been making a few inquimies¢ 
the option,” he said thoughtfully. ors 
the property's very good, no doubt, but t! 
a lot of it that ain't worth much J had mai 
up my mind I was glad you werent a 
“Rubbish!” his companion remons! 
angrily. ‘‘My option is to purchase a 
and a half millions, and there isnt a ms 
wouldn’t value the estate at three and¢! 
There’s a cool million francs’ profit to the 
who puts up the money and exercisest e OF 
Fifty thousand pounds going tor ten th a a 
You don’t often have a chance like that 
Mr. Hopps looked doubtful. ’ 
“Sorry,” he said. “I never was P? 


R 
larly fond of options. This one Th mr A 
™ 7 so”, > snow 
right. of course, but it s a gamble. f 
tf 
: 





know what to do with it. 
“Vou could sell it again to any 
knew the property,” the other inate 
Mr. Hopps took out his check-boo! oe 
“T'll give you the twenty mille net 
have and a check for six thousand pou 
he declared, *‘not a penny more. 

De Peyser rose to his feet. se y 
stood out upon his temples like W mr s 
“You damned huckster!” he ot 
“Tl see you in hell first a Go back to Lon 
and buy and sell your hides.” 

(Concluded 
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The Pierce-Arrow Dual-Valve Enclosed Drive Limousine, buile for George W. Van Sciver, Esq. For this car, Mr. 
Van Sciver selected a finish of Brewster green, with double hairline striping in cream on the body, hood and wheels. 
The fenders and belt are black, setting off the dominant body tone. The upholstery is granite cloth in bronze green. 


After all, a man’s possessions are a measure of the man himself. The faét that 


the Pierce-Arrow Dual-Valve Six is consistently chosen by those of accepted 


position, indicates that they find it an adequate representation of themselves. 







Because of the high degree of craftsmanship demanded for the building of 
such a car, and the time required to render perfeét each minute detail, the 


production of the Pierce-Arrow Dual-Valve Six is necessarily limited. 


& 


DUAL-VALVE SIX ( 


Open cars, $5,250 Closed cars, $7,000 at Buffalo \®_ 


THE PIERCB-ARROW MOTOR CAR COMPANY BUILDS TWO TYPES OF MOTOR CARS, THE DUAL-VALVE SIX IN THIRTEEN BODY 


STYLES, AT $5,250 AND UPWARD; THE SERIES 80 IN SEVEN BODY STYLES, AT $2,895 AND UPWARD 
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The Varying 
Values of Furs 


Fur skins from animals of the same 
species differ widely in value because 
Nature refuses to standardize. 


For every perfect skin taken by the 
trapper there are others which ap- 
proximate it in color, in marking, 
in fullness of the fur; many others, 
which though less valuable, are still 
of a dependable commercial grade, 
and finally a vast quantity below this 
level—skins which must be made to 
look better than they are in order 
to find purchasers. These are not 
economical however low the prices 
may be. 


It follows that the intending purchaser of 
furs must compare values more carefully 
than in the case of any other kind of mer- 
chandise. We are glad to assist in making 
this comparison as thorough as possible. 
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(Concluded from page 122 


He strolled out of the room. Mr. Hopps 
looked after him with a faint smile. 
He was not in reality an intelligent person, 
but he had cunning. He made out the 
check for six thousand pounds and, re- 
serving one mille note for himself, he made 
a neat little packet of the remainder. He had 
scarcely completed his task when de Peyser 
reappeared. He was very pale and ap- 
parently still shaking with anger, but he came 
straight to the table and flung down the 
document. 

“Give me the money,” he demanded 
brusquely. 

Mr. Hopps tore a leaf from his pocketbook 
and wrote a few lines to the effect that the 
six thousand pounds and nineteen mille notes 
were in payment of the option to purchase for 
two and a half million francs the estate known 
as the Hill of Cagnes. He purchased a stamp 
from the man at the bar and de Peyser signed 
the receipt for the money viciously. 

““Even now,” he muttered, “‘you’ve done 
me out of a mille.” 

“T can not be left penniless,” Mr. Hopps 
replied pleasantly. ‘‘Won’t you take a drink 
before you start playing again?” 

“Not with you,” was the surly rejoinder. 

Mr. Hopps drank alone and, on the whole, 
he was well pleased with himself. There was 
a certain amount of risk before him, but he 
accepted it with confidence. A profit of 
two thousand, five hundred pounds and 
freedom from anxiety for the rest of his life 
was not a bad result, after all. 

He had nearly an hour to wait for Madame 
on the following morning when he arrived 
at the villa, and Cardinge, too, had been sent 
for from a neighboring farm. They arrived 
almost together—Madame very elegant in 
a rose-colored morning gown, but a little dis- 
pleased at having been aroused so early. 
Their visitor held out the option, with a smile 
of triumph. 

“T have succeeded,” he announced. “I 
have saved you money, too. I have bought 
the option for nine thousand pounds.” 

“Nine thousand pounds!” Madame 
repeated. 


(The fifth of this series of stories will appear in the November issue) 


CONVENTION 
Holloway Horn’s Story 


° 
(Concluded from page 113) 


see my wife in a place of this character.” 

“Dear old Mater! She’s with Simone, I 
suppose?” 

‘“*She’s with ‘your little friend,’’? Hardcross 
Senior said fiercely. 

“You don’t understand,’ said the son. 
“This is France . . . Paris.” 

“I’m damned if I do. All I know is that 
is ce 

He was interrupted by the girl and Mrs. 
Hardcross. 

John Robert kissed his mother, who smiled 
at him and patted his face. 

His father snorted. 

‘“T’ll write to you,” he said grimly to his son, 

John Robert said something to the three 
curious but uncomprehending _ students. 
More bows and they vanished. 

“We'll be getting out of this . . . place,” 
said Reuben to his wife, “‘and back to the 
hotel. Ill write to you,” he said again, 
turning to his son. “‘ You libertine!”’ 

“That’s not a bad word, Pater, after a 
Channel crossing,” John Robert spoke with 
elaborate calm. 

“Tt’s all right, Reuben,” Mrs. Hardcross 
said gently. “‘It is, really. They're married!” 

“Married!” The father looked from his son 
to the girl, and back again. 


Cardinge picked u 
examined it. ‘“ Dear Ls . 
“T went back to the Sporting Chih 
advised,” Mr. Hopps continued dy 
de Peyser, penniless. He was sclian 7 
again and he offered me the 9 ti ry 
thousand. I bid him nine paid 4 ie 
money, and there you are!” — tin 
Madame smiled—a smile, howey 
was just a little enigmatic. ' She 
room, unlocked the cabinet, and drew og 
two sealed letters, tied up with tape. Ty 
were both a little yellow with age Ste 
them in her hand meditatively, ~* 
“Nine thousands pounds,” she mummy 
“Mr Tommy Hopps, that lie Will cost y, 
precisely six thousand pounds, nineteen ij 


er, whid 


to Hopps, “Charles de Peyser joined ys 
after you went to England.” x 

‘A Virgin!” Mr. Hopps gasped. 

““A very successful one,” Madame asus 
him. “But,” she went on, “he dog y 
gamble and he does not deal in options, j 
is better known at the Comédie Frangix 
the Théatre des Capucines.” 

“Then what is that document?” \ 
Hopps asked, with a break in his voice. 

““That was once an option,” Cardinge 4 
served, picking it up, “but if you look x 
carefully you will see that it expired a muti 
of three years ago. It is worth, there 
precisely the value of the paper. Tuke 
with you as a little memento.” 

“And my quittance?”’ the other demanéd 
holding out his hand eagerly, the dawn os 
idea already glimmering in his cunning ed 

Madame smiled. 

“The day your check is paid,” she my 
mured. 

Mr. Hopps forgot himself. 

*“Damn!” he exclaimed. 





“Yes. Six months ago. We didn't ¥ 
anything about it. Simone’s uncle’s a Bis 
Pater. What do you think of that? But 
isn’t known about here that we 4 
married.” 

“Why?” the father demanded, indignan's 
To mock at marriage was almost as bai! 
not being married. ; 

“Oh, it’s a sort of convention, you x10 
It isn’t done.” 

“It’s very. silly, really,” Mrs. Hard 
Junior put in. “But when Fru-Fru’s mo 
came I wouldn’t hide it any longer. 

“IT should think not. Convention, it 
Still, my dear, I’ve always wanted a daughte: 
This, in a very altered voice, from an@ 
mously mollified manufacturer. Si 

Simone raised her cheek to her fathers 

‘Now, look here, Pater, for goodness = 
don’t start wallowing in sentiment. It oF 
ply isn’t done. Sentimentality 1s rial 
and crude and inartistic. For the hert,y 


Es «2 ~~ 
Bosh!” said Reuben Hardcross firmly s 
kissed his daughter-in-law again.” ve 
as good a wife to him, my dear, as his mothe 
been tome...” 
Pater!” protested J 
but in vain. 


ohn Robert, sharp 


School days are here! Have you decided where to send 
your children? Are you sure that they are going toa 
good school where they will receive the best in education 
and training? If there is yet a question in your mind 
turn to page yo. There you will find a complet 
list of the best schools from which to make your selection. 
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CLAIRE WINSOR 


“MADAME WAS DRESSED—AND YET—” 


PHE last hook and eye had come together—the last wisp of hair had 

” been disciplined into place—swift fingers had for the last time 

<Z smoothed and shaped the eyebrows, and her lips had parted for one 

last look at the pearly parapets between—MADAME WAS READY—AND 

YET! Again and again she returned to linger longingly before her mirror 

searching for some “last touch” that all the beautifying offices of the 
toilette are incompetent to give. MADAME NEEDED PEARLS! 


. ¢ 9 
Técla Pearl Necklaces w ith CLL Técla Pearls can be procured 


Diamond Clasps in America only from Técla 
$100 to $350 SW Fifth /henue Niu York 308 Fifth Avenue, New York 
10 Rue de la Paix Paris 
7 Old Bond Street. London 
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skins of rare beauty. Designed and 
made by Bergdorf-Goodman Co. 
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mutual acquaintances and then exclaim, 

How small the world is, after all!” 

The younger woman blushed. “I’m afraid 
I’ve done that very thing sometimes.” 

“Almost every one has. But bear this in 
mind when you begin entertaining. Most 
hostesses prepare their menus, and their 
costumes, and their dinner tables, for their 
guests. But the most important thing of all 
they overlook. And that is, preparing their 
minds! Take half an hour, at least, before a 
party, and think about the people who are 
coming. It will give them pleasure, if you 
know something about them, and it will 
eventually give you even more!” 

There is a third type of diplomatic hostess, 
often likable and charming women, who 
refuse to take seriously the rigid rules of 
precedence and official etiquette of the 
country to which they are accredited. They 
sometimes wonder, audibly, just what sinister 
influence keeps their husbands from the 
official promotion they deserve! 

For instance, it was one of this group who 
desired, in impulsive hospitality, to give an 
impressive dinner in honor of an American 
admiral who happened to visit the capital 
where she and her husband were representing 
our country. 

She sent out correctly engraved invitations, 
in French, of course, on cards bearing the 
American crest at the top, to thirty dis- 
tinguished people. She sent to Paris for a new 
gown of the formal décolleté type with a long 
train used now chiefly in capitals. She 
ordered an excellent dinner. The distin- 
guished guests accepted. Everything was 
going splendidly. 

The day of the dinner she told her secretary 
to make out a diagram, so that she could 
arrange the guests at the table. 

She took the list, and on the rectangular 
outline of the table, she placed in the center, 
at one side, her own name. On her right, she 
wrote the name of the Admiral. 

“T wonder whom he’d like to talk to?” she 
said aloud, thus attracting her secretary’s 
attention. ‘Oh, yes, Madam C— she’s 
young and pretty.”’ She therefore put in the 
third highest place some one who should have 
been tenth. 

The horrified secretary remonstrated. 
“But you can’t put the Admiral before the 
Minister of Foreign Affairs, or the Ambas- 
sador!” 

“Of course I can!” the hostess declared, 
busily scribbling down the other names 
according to her fancy. ‘It’s ridiculous to 
have all these cut-and-dried rules. I’m going 
to put people where they'll have a good time.” 

No amount of persuasion could check her. 
The diagram was copied neatly by the secre- 
tary and given to the majordomo, who was to 
show it to each of the men as he presented a 
tiny envelop containing the name of the 
woman he was to take in to dinner. 

. 

HE host came home late after a busy 

afternoon with the Admiral, and he did 
not see the arrangement. He had, moreover, 
that delightful faith in his wife’s ability which 
made him often say, ‘‘ No, sir, my wife might 
live in Europe a hundred years and she'd still 
be just as American as the day she landed!” 

The hostess, in her new Paris gown, with 
her admiring husband, stood in their old- 
world salon to receive. The first guests were 
two of the diplomatic secretaries of their 
staff, and their wives. The men looked rather 
uncomfortable. One of them took his chief 
aside, but they were interrupted by the 
arrival of several other guests, among them 
the Admiral and his wife. While they were 
talking, the majordomo appeared and asked 
the host if he would step into the anteroom, 
as the Minister of Foreign Affairs had arrived 
and wished to speak to him. He found his 
guest fairly sputtering, as he looked down at 
the diagram of the table. 

“T cannot!” he kept saying. “I cannot! 
It is not for myself I care. It is the dignity of 
my office. And my wife! She who ranks only 
below royalty. You have put her in fourth 
place! I cannot!” 

For the first time the bewildered host 
consulted the diagram. ‘‘There must be a 
mistake!”’ he asserted. 

The minister picked up his envelop, and 
opening it, found the name of the wife of one 
of the American secretaries who, as a member 
of the “official family,’’ should have been 
given the lowest place at the table. ** But no! 
Now I see proof that it is done of a purpose!”’ 
he exclaimed. 

As he spoke, the ranking ambassador 
entered, and the minister began gesticulating 
and talking to him so excitedly that the host 
slipped into the drawing-room to consult his 


secretary. The young man advised a com- 
plete reversal of the entire seating, and 
offered to do it immediately. The host 


insisted upon consulting his wife, who said, 
“Those men are acting like overgrown 
babies! What difference does it make where 
they sit? But go ahead, dear, change it if 
you want to!” 


When the secretary reached the 
room, no one was to be seen. The Minister 
Foreign Affairs and his wife, and the Amba 
sador and his wife had departed, , 

Four places were taken off the table 
the dinner proceeded. The secretary ad and 
his chief not to speak of the incident ae 
diplomatically viewed, it might lead % 
serious embarrassment. But the a 
natured, irrepressible hostess could 
resist it, so she told the story as a “huge joke” 
to the Admiral, who was on his way to 
Washington. 


HIS incident occurred some years ago, but 
the host has never again filled a dj 
matic post. His loyal wife declares, “Te’s all 

due to departmental jealousy!” 

In no branch of entertaining is it mor 
necessary for the hosts to enjoy their omy 
efforts than in dining, lunching, or tej 
tourists. Why this part of diplomatic life js 
not more universally enjoyed, I do not 
understand, for it presented to me an eye. 
changing stream of jnteresting, and often 
distinguished, fellow-countrymen. Moreover 
perhaps because I genuinely enjoyed it, I 
found them warmly appreciative of al] 
hospitality. 

“I received six soup tickets this morning!” 
the wife of a diplomat in Rome, who held the 
opposite point of view, used to complaig, 
when travelers presented letters of introduc 
tion to her. 

Needless to say, she was of that type of 
hostess who does not enjoy entertaining any 
one outside a limited number of intimates, all 
of whom call each other by first names, or, 
preferably, nicknames. When circumstances 
—or her husband—forced her to entertain 
other people, her lack of interest sometimes 
led to indiscriminate groupings. 

One bewildered stranger, who presented 
her with that which he called a letter of 
introduction from a mutual friend and she 
termed a “‘soup ticket,’ was delighted t 
receive her invitation to a small dinner. He 
pictured a brilliant assemblage and sparkling 
conversation, of the epigrammatic, political 
kind to which he was unaccustomed. Twelve 
persons sat at the exquisitely appointed table 
On his right was a beautifully gowned young 
matron, who complained all during the meal 
that she had sent her pearls to Paris to be 
restrung and she knew the jeweler had sul 
stituted at least two false ones. She took 
the necklace and made every one at the tabl 
examine each separate pearl, and report his 
or her opinion. 

On his other side, a handsome, dark gir 
addressed as Li-li, told him of the “ marvelous 
little shoemaker” she had just found. “He 
only charges three hundred lire for the most 
intriguing alligator slippers!” she kept 
repeating. She even turned in her high- 
backed, needlepoint chair to show him the 
elaborate silver slippers which then adorne 
her slender feet. “This kind cost four 
hundred—imagine what you'd pay to have 
them made in New York or London! ; 

Of course, there was general conversation 
too. It chiefly concerned side-splitting allu- 
sions to the new infidelities of one Henn 
Henri sat at one end of the table, his cerise 
lipped wife at the other. ae 

The stranger happened to be one of the 
greatest living historians. He was accustome 
to being taken seriously, and even deferred t 
When he got back to his hotel that night, he 
ran across a man he had known at his univer- 
sity, who was now living in Rome. 3 

“Heavens! What an evening!” he said 
“Don’t the ——’s’”—naming_his_hosts- 
‘know any worth-while people?” 

The other roared. ‘“‘My dear fellow!” he 
exclaimed. ‘Marie’ is the famous Duchess 
of - Li-li is a Princess in her own right; 
and Henri is the last of the great house 
ot 


} 








“Well, they didn’t act like it!” . 

“Did you expect them to act like stage 
nobility? They are really quite human, aM 
upon occasion can be brilliant. Probably the 
trouble was that your hosts didn’t tell any of 
them who you were. Henri’s wife, for 
stance, who is an amateur archeologist 
excellent standing, would have been delighted 
to talk to you seriously.” 

** And she’s a duchess?” F 

“Oh, there are lots of awfully nice titled 
people. You see, over here in Europe, 
are proportionally about as many titles a 
there are, say, incomes over $5000 4 
United States. Tourists who go home ai 
boast about knowing countesses and 
quises and so on are — as logical as 
European would be who returnet 4 
pe ae and boasted, ‘I had the honor ot 
meeting in New York a man who made $6000 
a year! 

‘Of course, the visitor in a capital of A 
rarely sees much of the significant life of ¢ 
diplomatic corps, of the court society os 
the self-sufficient, conservative, noble famt 
And even when he secures the opportunity, 
(Concluded on page 129) 
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— In his powders, Lentheric of | aris has truly captured the subtle 


_Dresete charm of his inimitable perfumes. 


W hether your choice is for Miracle, Lotus d Or, Aeolian, Ambre 
Mousse, Coeur de Paris, La Dame en Noir, La Feria or A tyche you 


cal have each powder you use harmoniously fragrant and in the shade 


best adapted to your complexion. 


Face Powder, Talcum, Toilet Powder, Sachet—each as delicately 


soft, fine and pure as the dean of French perfumers knows how to make it. 


LENTHERIC Inc. 
380.Fifth Avenue New York City 


The American Depot of Lenthéric, 245, Rue St. Honore—Paris 


one of the Our unprecedented and unrivalled ‘‘CITIANE” Cream is the only completely successful preparation for the enhance- 
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he, often, like the historian sees only the 
surface froth. 

Beneath this surface froth runs the strong, 
steady current of large affairs, important 
intrigue, occasional deep and moving trage- 
dies, very often comedies that would well 
grace the stage of la Comédie Frangaise. So 
often the best planned affairs manage some- 
how to go wrong, with the most tragic-comic 
results. Take, for instance, the advice of the 
diplomat, who maintained that the ideal 
hostess should always prepare not only her 
home but also her mind, for the reception of 
her guests. In one distinguished instance, at 
least, the following of this advice whole- 
heartedly had a very amusing denouément. 


HERE is to-day in Europe a queen famous 

for her charm and intelligence. She capti- 
vates those persons fortunate enough to be 
granted an audience, by her seemingly intuitive 
understanding of their interests, their accom- 
plishments, and even of their hobbies and 
recreations. 

Among a number of audiences with royalty, 
I remember distinctly how delighted I was 
when Her Majesty talked to me. Far from 
being the formal, almost solemn, occasion 
that these affairs sometimes seem, I retained 
an impression of animated, personal ccntact. 

It must be kept in mind that royalty 
initiates all topics of conversation. No one 
else may introduce a subject, or, of course, 
contradict or disagree. This rule occasionally 
works hardships on both sides, but its basis 
is obviously sound. 

It is a rule that is used to great advantage 
by this queen of whom I speak. For, before 
ever granting an audience, she manages so to 
inform herself of all the interests of the visit- 
ing personage that she can at once direct the 
conversation into the most pleasant and 
responsive channels. Her guest, who other- 
wise might be a little overawed, is immediately 
made to feel at ease. 

The atmosphere produced by this truly 
great lady will delight any ordinary mortal. 
But such is the unce scious egotism of even 
the most modest, that rarely does any one 
wonder how it is possible, with the hundreds 
of duties Her Majesty has to perform daily, 
and the number of persons she consents to 
see, that she can possibly remember, even 
though she has bothered to learn, that one’s 
furniture has arrived, or that one loves 
gardening. 

This queen has made it a systematic busi- 
ness. Her capable secretaries collect details 
of interest regarding the persons she is to 
receive. This information is typewritten on 
cards, and for perhaps ten minutes before the 
person is admitted to her presence, she reads 
and digests it. Therefore, when the stranger 
enters, he is charmed by her seemingly 
intuitive knowledge of his interests and his 
hobbies. - 

But upon one memorable occasion, the 
system failed. 

Her Majesty was receiving, in succession, 
ten persons from all parts of the world, and of 
great diversity of interests, even of race. As 
usual, descriptive cards were made out for 
each one. 

The first to be admitted was a_world- 
famous portrait painter. Her Majesty 
charmed him by her discriminating criticism 
of his work, drew out his future plans, and 
graciously dismissed him. 


HEN he had gone forth to sing her praises 

as the soul of intelligence and tact, she 
began to study the second card. This enumer- 
ated the remarkable success of a great financier 
who had recently endowed some of her pet 
charities, and a foot-note, scarcely needed for 
so astute a reader, declared that he would be 
rejoiced to receive from her royal hands a 
decoration. 

It required only a moment or two for her to 
be prepared for this visitor, so she ordered 
her lady-in-waiting to show him into her 
magnificent receiving room. 

quiet, middle-aged man appeared, and 
after the queen had given him her jeweled 
hand to kiss, she began: 

“It is so delightful to know that your 


sympathies, also, are with those poor 
nourished children of the slums. : 
you how deeply I appreciate your help.” 

The man opened his mouth then close! 
P 2 P ’ Close;| 
it. At last he said, ‘1 thank yoy v 
Majesty.” te 

“And I hope you will not object if o 
appreciation takes also a tangible form,” oe 

lis eyes did not light up, as, usually. ¢ 

lit up at these magic words, so often uttered 
to large contributors. Her Majesty muy 
have concluded that he was extremely mod “ 
‘And do you find here opportunity i 
adding to your wonderful porcelain sg 
tions?” she asked, tactfully steering into of 
personal channels. 

““No—yes—no, Your Majesty.” 

After another moment or two, she gr 
ly dismissed him. 

She began to study the third card. An 
educator of unique distinction whose hobby 
was transcribing the songs of native birds— 
surely an easy and agreeable man to talk to 

Fe proved to be strangely difficult to dray 
out on either education or the songs of native 
birds. Her Majesty may have sighed a little 
after she had graciously dismissed him, and 
fingering her superb pearls, studied the fourth 
card. 

This was a famous author. Usually. 
authors were not difficult. Moreover, this 
author had just returned from a thrilling and 
dangerous exploration. 

Rut he too was shyat least, she so inter. 
preted his disinclination to discuss either his 
books (of which she had just mastered short 
synopses) or his exploration, in which she 
Was genuinely interested. 





SS 


‘ac ious- 


ND so, in the course of the morning, which 

must have seemed long to Her Maiesty 
eight successive persons were gracious) 
received, and graciously dismissed. But except 
for the first man, no audience was a success 
The ninth card was studied . . . a famousmis 
sionary, who had done remarkable work 
among the savage tribes. Her Majesty read 
of his accomplishments, then signaled to her 
lady-in-waiting to bring him in. 

There then entered a beautifully gowned 
and jeweled young woman, who curtseyed 
the prescribed three times as she approached 
the astonished queen. The gracious words 
which Her Majesty had prepared about 
Africa were frozen in her royal throat. She 
had no idea who or what her new visitor was 
Her years of experience and her genuine 
kindliness stood her in good stéad, however. 
and she adroitly succeeded in finding out that 
this charming stranger was the sister of one 
of the ambassadresses. Eventually she 
graciously dismissed her. 

Then she stared at the tenth card. It gave 
her the data concerning the ninth visitor 
whom she had just received. Her bewilder- 
ment increased. 


AT THAT moment her lady-in-waiting re- 
4 turned, scarlet with chagrin. 

“Your Majesty!’’ she cried. “There has 
been some great mistake! A message sent to 
me two hours ago has just reached me. The 
financier who was to have been received by 
Your Majesty was stricken with influenza 
this morning and was unable to leave 


bed.’ 





3ut I saw him—the second one!” He 
Majesty protested, looking down at the cards 

“But no. forgive me, Your Majesty, but 
he did not come! The second man was the 
educator!” 

Then the queen began to laugh. For sh 
saw that seven times that morning she had 
addressed with great care tactful questions 
regarding achievements and interests of WiC) 
each visitor was completely ignorant! And 
of course not one of them, according to court 
etiquette, could either contradict her or even 
suggest other topics of conversation. 

Probably no one of the eight has ever 
understood why this queen is famous for her 
charm or her intelligence. Probably they 4 
not even know to this day that this was 4 
rare case where each one would have been 
saved much embarrassment, had he only 
been unversed in court etiquette! 





Where are you going this fall or winter? You will find the 


travel section of Harpers Bazar (from pages 33 to 35 


inclusive) exceptionally interesting in helping vou arrive 


at a decision. And if you want any sort of travel in- 


formation write to Miss Snapp, care of Harper's Bazar. 
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Prompt Scientific Treatment of Your Summer Tan 



























































e Bleach the tan before it fades to sallowness. 
In town the remnants of your vacation summer sunburn 
are as wilted nosegays of last night’s dance 





OCTOBER 
The Athletic Woman 


The athletic woman is not always popu- 
lar, while the athletic man invariably 
is. It is a question of appearance, since 
appearances matter more than facts, and 
since we live ina world where all believe 
that things are what they seem. It is 
rather harsh that a man should be al- 
lowed to tan his skin to the color of a 
decayed brick, that he should, his life 
long, avoid the manicurist, that he 
should allow his nose to take upon itself 
the hues and the glow of sunset, and yet 
be loved, while a woman must collect 
about herself the pot that enshrines solid 
red, the tube that conceals liquid white, 
the box that cloaks a scented powder. It 
is hard that she should be compelled to 
enlist one who works upon the fingers, 
another who waves the hair, and yet an- 
other who practices upon the skin the 
"| subtler mysteries of color. 





* : There is no pleasing men. They will 
THE first gesture is perpetually declare that they like nice 
= | to cleanse one's face, natural women: after that they marry 
ah arms and neck with de- in contrast. Notably, the athletic wom- 
coum lictously soft Venetian an only too often neglects the care of 
DETIZYER, Cleansing Cream. her beauty. In the secret darkness of my 
— a Se heart lies a certain dislike of the ath- 
iu 


letic woman, unless her appearance be- 
- lies her prowess. I do not like these sun- 
burnt cheeks, or the interesting design 


Says ELIZABETH ARDEN made by the sun through a sweater upon 


the shoulders and arms. Nor do I care if 











, : - ‘ : : ee es the lady's handicap is two, yet she a 
I heartily agree with W. L. George in what he the muscles into unbecoming contortions as he ven hee me | nap, yr “pat 
says about the Athletic Woman. And more, I can parches and tans the skin. toil set into her finger nails. And she 
tell you how to achieve his ideal without what ‘*You cannot begin too soon with this treat- can, if she chooses, have her hair blown 
he slyly calls *‘some witch’s trick. ; ment. It will take weeks, actually weeks of con- to the four corners of the horizon, but it 
The first gesture is to cleanse one s face, arms scientious manipulation to change your drawn, must be perfectly marcelled when I deiga 
and neck with deliciously soft Venetian Cleansing thickened, sallow skin to one fine in grain, elas- wots upon it. In other words, I have 
Cream, a preparation which lifts every impurity tic in quality, soft in texture and translucently mance gn sage at os oT a 
> _ « > ,r eft - =e > clean” ° ° $ . ° nN may Ca the Mius-rOur girl. AISO 
from the pores and gently stimulates the skin's fair in tone. But it can be done, because it has ities tte Scenes A React 
natural oil. been done, done by thousands of women. For handicap being thirty-six. But that is s 
“The second, to apply that mild astringent and the sake of your skin, begin at once to correct the painful part of the feminine question 
bleach known as Venetian Ardena Skin Tonic which harm that sunburn does. into which we need not enter. 
adds firmness and tone to the skin as well as On your first carly trip to town, come to we ee 
whitening and cooling it. Elizabeth Arden’s for the famous Anti-Brown witch's trick, preserve on a white neck, 
“The third motion consists in covering the Spot Treatment, which Miss Arden introduced the two lines which make up the collar 
face, throat, and neck with a soothing ointment last season. It is remembered by many enthusi- of — a a akin 
called Anti-Brown Spot, carefully avoiding the asts, who telephone for appointments immediate- to the Sleeping Beauty s spindle, if as a 
li es : : . oat Me . : he peach she can still bloom, let her bloom 
ips, eyes and brows, however. This application ly upon their arrival. If you cannot come to the enh diemubeiaiaddkpdbaian 
should be left on for perhaps five minutes, after Salon, you can achieve most gratifying results be . pone 
° * - 2 ‘= ° on com . 2 - 70. 
which it may be removed with Muscle Oil and by using at home these Preparations for whiten- 
Tissue, for the relentless sun most certainlv draws ing and toning the skin. es 
v v 
tN ; ‘ . , 
‘S$? Venetian Anti-Brown Spot Oint- Venetian Créme de France and Venetian Velva ‘Cream-—-A perfect 
ea e ment — A creamy ointment, smoothed Lille Lotion—A new combination skin food for a full face; does not fatten 
ce a4 on the face. Rejuvenates the tissues, that is excellent to give a soft, smooth, but keeps the skin smooth and satiny. 
( /¥* stimulates circulation, tones and refines natural bloom to the skin. Beautifies ex- $1, $2, $3. 
. ' the skin; erases all marks of tan and sal- ceedingly. Créme de France, $1.25; Lille Venetian Pore Cream—Greaseless 
2S F | lowness. Jar, enough for 12 home treat- Lotion, in six shades, $1.50, $2.50. astringent cream, closes open pores, and 
Ken, see ments, $5. Venetian Ardena Skin Tonic - ; refines even the coarsest skin. $1, $2.50. 
VYran- LOTION’ | Venetian Poudre d’Illusion—Exqui- Firms, tones and whitens the skin. Use Venetian Orange Skin Food — Best 
Gan SS > site powder, fine, adherent. A perfect with and after Cleansing Cream, to clear deep tissue builder, nourishes skin, fills 
peach tint; White; Rachel; Ochre, $3. and refine the skin. 85c, $2, $3.75. out lines and hollows. $1, $1.75, $2.75. 
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UST notice the women who have 

sacrificed their appearance to false 
ideas of comfort and freedom. Who have, 
by discarding corsets, allowed their fig- 
ures to sag and spread. Surely you don’t 
want this to happen to you. It doesn’t 
need to. Have the poise of women who 
have discovered ‘‘Figure-Grooming.”’ 
Wear a Modart Corset. 


Modart is a front fastening garment 
which makes it easier to adjust. It gives 
support where support is needed and by 
cupping under the body ‘‘stays put’’and | 
does not restrict the waist. Modart has 
a closed back because in this way only 
can the extreme flat hip and back line 
be accomplished. 





Modart is an especially light, flexible 

corset, made from the finest materials, 

so designed that it not only gives a gen- 

eral slenderizing effect, but actually re- 
duces the figure. These are the features 

which have caused hundreds of thou- 

sands of well-groomed women to pur- 

chase Modart Corsets year after year. 


Buy your Modart Corset at one of the 
better stores or shops of your town 
where there is a corsetiere who under- 
Stands ‘‘Figure-Grooming.”’ Let her 
choose the one Modart created for you. 


i vite for be autiful bookle Sas The Secret of Poise 
- Figure-Grooming.’ ” Address De pt. 237 
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CRET: OF -FIGURE:-GROOMING 
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CORSETS J 
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MODART CORSET COMPANY, Saginaw, Michigan J) 
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with a firm, sure touch. But since East- 
hampton there had been something more 
feverish in his feeling toward her. If only 
Francie had done as he had begged her to do, 
he thought, and taken up golf, he would not 
have been thrown so much with Sylvia. It 
was selfish of her not to have done so. And 
then he would never have gone as far as he had 
on those nights on the beach, when the lazy 
waves curled lengthily and broke in creamy 
foam, and Sylvia looked so lovely and so 
wistful in the moonlight. Not that there was 
anything wrong in trying to comfort a poor, 
brave, unhappy little girl; but Francie, had 
she heard some of their conversations, might 
not have understood. 

For some reason he did not like to see 
Francie and Sylvia together any more. 
Perhaps it was just as well, he thought, that 
he was in New York for the winter, and Sylvia 
in Belleridge. Not that there was anything 
wrong— 

Then a note came to him, sent to his club. 


“Will you be just a little bit glad, dear 
Playfellow, to hear that I am to be in town 
with Aunt Henrietta for the rest of the 
winter? And can we play together some- 
times, or will you be too terribly, terribly 
busy? You mustn't let me be a nuisance, 
but—I've missed my Friend!” 


HE red carpet had been unrolled down the 

steps and across the sidewalk to show 
that Mrs. Bennet was giving a dinner. In the 
long drawing-room the lights from the great 
luster-dripping chandelier fell on ladies and 
gentlemen decorously disposed on red brocade, 
or standing by the leaping fire; on Mrs. 
Bennet holding out a white gloved hand to be 
kissed by Gregory Marsh, the English writer, 


whose new novel, “Pretty Pigeons,” was 
causing such bewilderment and fury among 
the critics; on Miss Anna Plunkett, the 


philanthropist, whose own private detective 
guarded the house outside; on an opulent Mr. 
Livingston asked at Miss Plunkett’s request, 
whose struggles were already growing feeble as 
he strove against being made responsible for 
the summer holidays of fifty tea-room wait- 
resses; on Mrs. Harrison Payne, whose lace 
and velvet did not quite conceal her good 
warm winter underwear, talking so steadily 
that she sounded as if she were reading aloud 
to dejected Uncle Henry; on Francie, in pale 
gold velvet, touching with slender sensitive 
fingers the creamy coolness of a great sheaf of 
calla-lilies, her eyes fastened raptly on Mr. 
Eggleston Bracey as he told her of the big 
game hunting in Africa from which he had 
just returned, and all her attention straining 
toward the corner of the room where Sylvia 
Nichols, sitting demurely beside her uncle, 
lifted her pretty, face to Bim’s ardent mur- 
murs. i 

The dinner hour was eight, but in a sudden 
silence the mantel clock beneath its cupids 
whirred, chimed silver drop by drop, and 
struck the half hour, and still they lingered. 
The lack of annoyance on Mrs. Bennet's face 
showed how important the late guest must be, 
and presently she told them who they were 
waiting for. 

“Lady Morley.” 

Mary Morley, growing up as a child amonz 
her father’s friends of the Pre-Raphaelite 
Brethren, later her own friends in spite of the 
difference in years between them. She for 
whom dove-like Christina made a doll’s cradle 
from a scallop shell, and the words of the 
lullaby to sing to the doll who was rocked in it: 
she whom Gabriel painted many times. She 
whose young beauty at the time of her mar- 
riage Burne-Jones made famous by his draw- 
ing of her veiled head with its wreath of 
myrtle leaves and blossoms. Mary Morley, 
for whom Swinburne wrote the lovely un- 
published poem about Morley Moat be- 
ginning: 

“The stars lie drowned in the moat—” 


Mary Morley, who had been so beautiful, 
so indiscreet, with such a genius for friendship 
and for love. 


T HER name the room vanished, and 
4 Francie saw long borders of flowers that 
glowed against hedges of ancient unbelievable 
yew; herself hardly taller than the feather-ball 
poppies, clinging to two kind hands, in her 
ears the whisper of voluminous silk trailing 
along the grass, the distant cooing in the 
dovecote, and a far fountain’s sleepy sound; 
and above her head her father and Lady 
Morley talking to each other. She was in a 
different world, a world bright and gentle in 
its own still silvery light. 

Lady Morley was announced by Evans, and 
trailed in, bright thin scarfs of lovely colors 
falling from her shoulders, and massive ancient 
jewels attached casually here and there to her 
unfashionable gown. She had no idea that 
she was late. Time entered little into her 
life. Her dream-filled eyes and startlingly 
sweet smile rested on them all, and with her a 


new light, a perfume of romance, enter 
room. 

_ At Mrs. Bennet s dinner there was no a 
ing of cocktails followed by an indiscrj pa 
drifting toward the dining-room, con 
procession the gentlemen “took the nan ny 
and places were found around the seemea a 
ferns and roses that only needed, as — - 
Marsh remarked to Mrs. Payne, a pa 
headstone saying “Our Baby.” " = 

Francie and Mr. Bracey, having talked 
themselves out in the drawing-room, { ce 
that they were seated side by side. aa 
mighty hunter lost no time in turning to Lady 
Morley. On Francie’s other side Mr 
Harrison Payne was devoting himself serious 
to his green turtle soup; so she was left yy, 
disturbed for the moment. 2 

Morley Moat. Her father had paintej 
Lady Morley’s portrait, and they had stayed 
at Morley Moat while he was painting it, he, 
mother and father and Rosalind and Davy and 
she. Faint and far, like a dream, and yet mor 
real toher than the life she was living noy 
Longing engulfed her for the days that shon, 
like bright pictures on a page turned forever 

Mr. Bracey turned back to her, wishing he 
had not been so thorough in his descriptions 
of elephant wallows and tsetse flies before 
dinner. He was a timid man except with 
lions, and conversation was a serious matter 
tohim. He said in a desperate voice: j 

‘Have you been to the theater much th 
winter?” 

Gregory Marsh was holding forth to Mrs 
Bennet in a way which she was sure was 
shocking Evans dreadfully. He kept using 
such words as “naked” and “sexual,” and 
when she tried to lead him to purer pastures 
would only say: “‘ Dear lady, do let us throy 
away our verbal fig-leaves.” 


ed the 


nis 


RS. HARRISON PAYNE meantime 
4 bathed Bim with a tepid flow of words 

““Roses—so lovely—I had some very fin 
ones this year, Peters, my gardener—and they 
say King Edward couldn't bear them, except 
that white one that hasn’t any scent—Fra 
Karl Something—but what would he hay 
done if he’d lived until the war—German, yo 
know, er—German. We had a German 
parlor-maid once, Minna—yes, white wine, | 
think—but she would wear white stockings 
with pink feet, and they looked so odd on the 
clothes-line. Good cooks, but such tery big 
pancakes—paddle-cakes—I_ once knew 
German, Count—er—von Stoch, your mother 
would—he always said paddle-cakes—but Mr 
Payne—so excitable, so bad for him, Dr 
Ballantyne says he really mustn't, but! 
don’t think it accounts for his colds—his 
galoshes—what is this dish, Arthur?—vwell 
he won't wear his galoshes, and the paper said 
snow to-night and Thursday—” 

““Aren’t you going to talk to me at all? 
Sylvia murmured, and he leapt from her 
aunt’s mild babbling. 

Francie looked at them across the roses 
She and Bim had been telephoned for at six, to 
fill in. She wished that they had not been 
asked. She thought she had faced Bims 
infatuation for Sylvia, but seeing them talking 
to each other, seeing Bim’s face as he watched 
the other girl, took all her strength. She ha 
tried to talk to Bim about it, but he would not 
admit that there was anything to discuss. 

Yet he had never seemed to need her as 
much as he did that winter. She would find 
him looking at her with an unhappy, straine¢ 
expression, as if he were in a mess he didnt 
know how to get out of, and wanted her help 
Twenty times he had begun to tell her som 
thing, and stopped himself. With all her 
heart she wanted to help him, but when sh 
suggested that they separate, or tried to speak 
of Sylvia, he became frantic. 

“Francie, you promised not to leave m 
You promised not to talk about it, even, lor 
three years!”’ 

Whatever Sylvia was giving him, she was 
not giving him peace. : 

Lady Morley finished her grapes (the othe 
had shaken their heads at the fruit, and 
dabbled in their finger-bowls long since) ane 
rose, dropping a scarf or two, long gloves, + 
fan, a cigaret case, and a fragrant cobwe 
of handkerchief. 





N THE drawing-room Francie said to ber 
“T used to know you years ago, La ” 
Morley, when I was a little girl. My fathe 


painted you. He was Rupert Gaythorn. ; 
“Rupert Gaythorn! You are Rupert 
Gaythorn’s daughter? Fancy! But it we 
so long ago. You stopped with us at Morley 
Moat—do you remember?” i 
“Oh, I do—the yew hedges, and the little 
lead boys. And the figs—Lord Morley 82% 
me ripe figs, and let me ride in fron. ol him on 
his horse.”’ 
“You are Rosalind?” 
‘No, I’m Francesca.” 
“Little Francesca! 
how can you remember? 
(Continued on page 130) 





But you were tiny— 
My Archie was °° 
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The following pages show more new modes created 


with the smart new Gera materials 


MOKINE REPLERA 
EVERA 


PRESENTED WITIL THE CO-OPERATION OF THESE NEW YORK SHOPS 


STEIN & BLAINE HENRI BENDEL 
BONWIT, TELLER & CO. FRANKLIN SIMON & CO. 


AND POSED IN THE INTEREST OF CHARITY BY THESE CHARMING 
MEMBERS OF NEW YORK SOCIETY 


Miss Janet Brower Mrs. Alvin Devereux Mrs. S. Theodore Hodgman, Jr. 
Miss Harriet Camac, Miss Helen Gould Mrs. Putnam Morrison 

Mrs. Van Henry Cartmell Miss Adeline Hatch Miss Catherine Okie 

Miss Constance Delanoy Mrs. Frederic Humphreys Mrs. Fenton Taylor 


1/1 Sketches by FE. M. A. STEINMETZ 

















These recently developed Gera Fabrics as well as many more 
smart Fall costumes created with Gera Fabrics are shown by the 
best stores throughout the country. If there is any further infor- 
mation you may desire we shall be glad to answer your inquiries. 


GERA MILLS 


FOUNDED 1900 mt > 


Boston Chicago 


‘ “a : - st @ tl 
Philadelphia 257 Fourth Avenue * New York City San Francisco ABS 
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STUDY 








IN 


OF MRS. S&S. THEODORE HODGMAN, JR 


Mrs. Hodgman 1s shown wearing a new model by Franklin Simon 
& Co. especially designed in GERA MILLS’ *‘MOKINE.” 


Another of the perfectly plain and_stratght-of-line topcoats Paris wears 
this autumn, the type of coat that 1s the perfect complement of the tailored 
crépe or twill frock and the tiny felt hat, is made of the new fabric called 
“MOKINE.” *‘MOKINE” 1s a new duvetyn-like fabric that is especially 
soft and supple. The coat iilustrated can be had in any of the new shades, 
such as Russian green, ox blood, chestnut, stone, penny, mocha and black. 


GERA MILLS PORTFOLIO OF ADVANCED FASHIO' 
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STUDY OF MRS. FREDERIC HUMPHREYS 


Mrs. Humphreys is wearing a new creation by Stein & 


Blaine especially designed in GERA MILLS’ “EVERA.” 


An “ensemble” that might have bee taken from the wardrobe of a Russian 
princess, so lovely and glowiig is its fabric, so deep and delicious its fur. The 
frock is made of “EVERA,” a new fabric that is a frotté-duvetyn of an 
extraordinarily fine character. The cape is of matching fabric “EVERA” 
with an overcape of black seal that is attached by means of large seal 
buttons which encircle the shoulders. The fabric color is a bright lacquer red. 


SERA MILLS PORTFOLIO OF ADVANCED FASHIONS 
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STUDY OF MISS ADELIN&® HATCH 


Miss Hatch is wearing a new model by Bonwit 
Teller & Co., designed in GERA MILLS’ “MOKINE.” 


Every smart woman in Paris this season has a perfectly straight coat with fur collar and cuffs as part of 
her wardrobe. The coat is always most simple—merely a matter of ingenious line fitted to nothing short of 
perfection—and then, of course, exquisite fabric. “MOKINE,” a new duvetyn-like fabric, exquisitely 
soft and fine, is used for this coat. A fabric flexible and extraordinarily warm and not in the least 
bulky. To be had in rust color, Russian green, penny, black, ox blood, sumac, stone, chestnut and 
mocha. Either Japanese mink or squirrel are used for the collar and cuffs with delightfully flattering effect. 
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STUDY OF MRS. ALVIN DEVEREUX 


Mrs. Devereux is wearing a new creation by Henri Bendel 


especially created in GERA MILLS’ “REPLERA.” 


A topcoat that may be used as a separate coat or part of a new more claborate “ensemble” is of 
“REPLERA,” a new fabric that is neither a rep nor a twill but has much of the charm of both. 
The coat has that movement in the back that is so smart this autumn—the flat back with its features 
emphasized by a wide band of baby fox fur at the hem. The wrapped front and the long scarf, 
that ties in front like a stock, are both new and exquisitely smart. The coat illustrated is in mocha 
color, but it may be had in wood tan, Russian green, sand, bark, black, navy, squirrel and beige. 
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LILY of FRANCE CORSE 




















HE BEAUTY of your figure is as fleeting as 

any other beauty—unless it is preserved! Lily of 
France Corsets mould—then hold—the body to desired 
lines of grace. The exquisite “Step-in” photographed 
shows a skilful use of hand-knitted elastic and close- 
clinging brocade. Many non-lacing, and back-lacing, 
styles at stores which feature quality Corsets. 
LILY OF FRANCE CORSET CO., 1115 Broadway, New York 


The Lily of France is the beautiful 
corset worn by beautiful 
women to make them 

more beautiful 
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He said he’d never seen a lttle 
Do you remember 


fond of you. 
girl who laughed so hard. 
Archie?” 


“Of course I do, and Ivor.” She re- 
membered also two kind little girls with 
straight honey-colored hair and big red coral 
beads, dressed in the style set by their 
mother’s friend, Miss Greenaway, and 
struggled for their names. 

“Your little girls—”’ 

“My little girls—how sweet!’’ She smiled 
mistily. ‘“‘Dossie is married, and Fenella is 
in a convent. A cloistered order—we never 
see her now. Do you remember how you 
little Gaythorns called her Vanilla, and how 
you all laughed? Dear child!” She held 
Francie’s hand in both of hers. ‘‘ Rupert is 
dead, I know. How my children loved him! 
And your mother?” 

Francie told her of Mrs. Gaythorn and 
Rosalind and Davy, and heard in return that 
Lord Morley was dead, that Archie and Ivor 
were dead, one killed in action, one dying of 
fever in a German prison. 

““And Morley Moat is sold. The war left 
us too poor. How happy we all were there, 
what bubbles we blew to the stars! But we 
shall not see it again.” 

A sadness fell on them, from which Lady 
Morley roused herself to ask: 

“And you—are you happy? You are 
married? Not to the lion-tamer? But the 
others are all too old. Oh, to the blond one. 
But why do you let the young person in pink 
snatch him? Perhaps I shouldn’t say that, 
dear little Francesca?” 

Mrs. Bennet firmly intervened. Francie 
had monopolized the guest of honor too long. 
But across the room, through the haze of 
Lady Morley’s cigaret smoke, the first 
cigaret smoke that had ever drifted through 
that unpolluted drawing-room, sometimes 
their eyes met and they smiled at one another. 

Francie thought often in the days that 
followed of that glimpse of the bright beloved 
past. If life could be as simple now as then, 
when one loved, and was loved in return. 
This half-love that she gave to Bim, and that 
he gave back to her, why must it hold them? 
Better a clean sharp severance than this state 
of semi-attachment. And yet—life without 
Bim— 


NE evening he got up, put down his paper, 

smiled at her, and went out of the room. 

And she thought: “‘Suppose he went out just 

in that way, and closed the door, and I never 

should see him again. Suppose it was all 

finished between Bim and me.” Terror 
clutched her heart, and her eyes grew wet. 

But at other times her only longing was to 
be free—free of trying to make their life 
together what it could never be, free of 
jealousy of Sylvia, free of the numbing in- 
fluence of his family. Above all, free to work, 
to pour her whole life into her music. 

To stay with him—to leave him. Which 
did she want to do? “If only I felt one way 
for two minutes together!” she said to herself 
desperately. 


- NV Y DOTTED veil, Katherine—gloves— 

4 prayer-book—prayer-book. —_ Harriet, 
my prayer-book, please. Look out and see if 
Skipsey has brought the car yet. And see 
what the thermometer says. Dear me, as low 
as that? How cold poor Skipsey’s ears will 
I declare, it makes me quite wretched to 
see them—my sealskin coat, then, Katherine. 
And Harriet, please telephone Frances to be 
waiting down-stairs in the hall.” 

Mrs. Bennet found life in New York an 
almost breathless whirl of activity, and even 
Sunday was far from being a day of rest. 
Breakfast (with sausages) was, to be sure, an 
hour later than usual, but this luxury made it 
all the more imperative to hurry afterwards, 
in order to be ready by the time Skipsey, the 
steady chauffeur, came around with the car to 
trundle her slowly to the eleven o’clock service 
at Saint Bartholomew’s. Often she would 
have liked to stay quietly at home, reading the 
lessons for the day by her own fireside; but 
Evans and Skipsey would have thought that 
so stranze. So she went unless she could 
truthfully say that she had a cold or a head- 
ache. 

Going to church only began the day’s 
activities. Afterwards came the weekly 
family dinner—an occasion exhausting to both 
and guests—and often she could 
hardly get in her afternoon nap between that 
and tea, and then before you knew it, it was 
time for supper, with the midday roast once 
more, only cold. Even then she could not sit 
down peacefully, with a nice book, but must 
rush out again, for she had taken seats this 
year for a course of travel lectures illustrated 
by moving pictures, that were being given on 
Sunday evenings in Carnegie Hall. 

This morning Miss Smiley, who had a 
slight cold, was having a holiday from church, 
and Francie was taking her place. 

Skipsey’s ears were indeed cold, so cold that 
he drove the ladies to church at such an un- 
usual rate that they were in time to sweep up 


be. 


hostess 
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the aisle to Mrs. Bennet’s pew, well in 
front, to the accompaniment of hee ‘ 
bars of the prelude. pe 
affably to the Altar (as if, thought F 
she were the guest of honor a 
At Homes) and sinking to 
her new hat above 





wed 
Ncie, 
at one of God's 
her knees, | 
her white 
Presently she could be 
Sunday voice that she had erred and 


r ent 
kid gloves, 
heard Saying in her 


A Strayed 
like a lost sheep, that there was no health : 
her, and that she was a miserable offender 


These statements she made in 
utmost placidity. 

During the sermon Francie found her 
thoughts wandering. Bim and Lockwood had 
gone to Florida with two other men for some 
golf. Mrs. Bennet never expected her sp, 
to come to church, yet she was horrified » 
Francie’s infrequent attendance. She didn 
reason about this. It was just that being » 
grown man exempted one, somehow, 


@ tone of the 


CROSS the church Francie could 
Sylvia Nichols, exquisite in gray yelyes 
and gray fur, with her Aunt Henrietta, 0 
what was Sylvia thinking? And Mrs. Benne 
sitting so erect, shedding a faint refined aur, 
of eau de cologne and fur and new kid gloves 
what were her thoughts? Suppose sudden) 
and without warning over the head of exh 
member of the congregation should shine } 
letters of fire their real thoughts of th 
moment. What secrets would be given away 
There would be everything—envy, unh 
ness, love, unkindness, spiritual splendor 
Everything from worry as to whether the ney 
cook would remember to baste the roast, 1 
visions of God's white angels. 

She realized that the clergyman was say‘n: 
“And now.” The congregation rose. — 

““How sweet Sylvia was looking,” Mr 
Bennet remarked at dinner. “A little more 
spinach, Evans, please. Such a sweet girl, i 
spite of her di—in spite of cette affaire mul- 
heureuse.”’ (This was in French because 
Evans was not supposed to know about such 
things. As a matter of fact, Evans and the 
other servants had discussed “‘cetle affairé 
thoroughly that it had long since been wor 
threadbare as a topic of kitchen conversatior 

“Henrietta says she hardly knows how she 
will get along without her,’ Mrs. Bennet 
continued. “Such a good sermon, all about 
bearing one another’s burdens. Well, we ar 
a small party to-day. Where is my footsto 
Will you all kick about under the table—a 
here it is! And since you have a cold, Harriet 
I have asked Frances to come with Henry and 
me to-night to hear the lecture. What is it 
about to-night, Henry?” 

Mr. Lockwood opened his mouth, but his 
sister, who seldom asked a question without 
answering it herself, or at least suggesting an 
answer, was too quick for him. 

“Madeira! Yes, Madeira. How delight- 
ful that will be, because we have all been 
there! Dear me, Harriet, what a treat you 
will be missing! Indian pudding. Ind.an 
pudding, Henry. Take care not to bum you 
mouth.” 

So that evening Francie sat between Mrs 
Bennet and Mr. Lockwood, while the former 
lectured along with the lecturer in a good 
clear voice. ? 

‘Look, Frances, there is Reid's Hotel, wit 
people sitting on the veranda. Suppose 
should see ourselves in the picture, that would 
be a coincidence! But we haven't been there 
for four years, and these pictures were tascn 
last year, so I don't suppose we shall. I 
palm trees—oh, yes, the palm trees. see ile 
palm trees, Henry? Why doesn’t he mention 
the sliding baskets? You go down the ! 
over the cobble stones in sliding baskets~ 
such an odd sensation—oh, yes! I won 
if he wasn’t going to mention the slid'ng 
baskets. Yes, there’s where we sat. Re 
member sitting there, Henry?” 

“Of course I remember, 
answered indignantly. a raiig 

“Oh, see, there are the bullock carts. Dit 
you see the bullock carts when you were ther: 
Frances? Ask Uncle Henry if he remember 
the bullock carts. Henry! Henry. * 
member the bullock carts? Ask Uncle Henry 
if he remembers the butlock carts, Frances 

Uncle Henry remembered the bullock psi 

“Wonderful! Really, this pic ture » oe 
derful. See the people in the little boats. 
Hm!” 























Uncle Henry 





“What a pleasant evening!” she said W : 
unusual affability, as Skipsey, rolled then 
home. ‘Dear me, what a distance bf 
been—all the way to 





Madeira and back 
I think I must tell Mrs. Payne that I’ve bee? 
to Madeira this winter, and see her, face: 
What a laugh we'll have when I explain oe 
joke! That reminds me, I've asked . 
Paynes and Sylvia to come to the opera 
us the night that Arthur get 








home, as 4 


surprise for him. Oh, what a jounce- oo 
fortunate the springs of the car are 80 © 
Tt always pays to get the b Lary eo 
I and Arthur, and the Paynes and Sylvie™ 


shall be. It’ 


what a pleasant little party 
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You, too, may know 
this famous make-up secret 





Try this new 


make-up secret 


Here is what foreign beauties think is the 
perfect foundation for make-up: 


First, the usual application of cold 
cream. After removing it as usual, pat 
Eau de Cologne—No. 4 lightly over the 
face and allow to evaporate. This removes 
surplus cream, closes pores, freshens and 
tightens the skin, keeping it firm. It gives 
the complexion a smooth, fine texture, 
ideal for even, effective make-up. 


Most important, Eau de Cologne pre- 
vents shine—positively—even when the 
first freshness of make-up wears off. 


How famous foreign beauties make-up. A firm skin, new 
colour, and natural effects you’ve never 


ERE is the secret known to beauties of 
Paris, Vienna, Madrid. A secret now 
offered American women for the first time. 
This new way brings more perfect make-up. 
A firmer, clearer skin. Banishes blemishes, 
closes pores, harmlessly eliminates perspira- 
tion, and consequent “shine.” 


For many years court beauties of Europe 
have known this famous secret. Their com- 
plexions are famous around the world. Yet 
it is a secret that all may know. This new- 
old cosmetic secret is Eau de Cologne— 
No. 4... available again after 10 years’ 
absence from America. 


It brings more pleasing natural effects. 
Improves whatever cosmetics you now are 
using. It adds charm, daintiness, attractive- 
ness. And its continued use relaxes the 
nerves while making the skin firmer. . . 


Not only is Eau de Cologne—No. 4 an 
astringent, but it stimulates the skin, serves a 





thousand intimate dressing table uses. As a 
personal deodorant it is unequalled. 


In the bath it is a stimulating restorative. 
In warm weather an aid to immaculacy. Its 
fresh delightful odour is revivifying. 


For 10 years Eau de Cologne—No. 4 has 
been unobtainable in America. Now for the 
first time since the war limited supplies are 
again being imported from Europe. Today 
it may be found in all good department and 
drug stores—everywhere. 


You will find the effects of this new use 
of Eau de Cologne—No. 4 entrancing. After 
a few weeks’ use you will never be without 
it. Now—today—go to your druggist, your 
department store—get Eau de Cologne— 
No. 4. There is but one genuine, though 
there are many who would imitate. Insist 
upon the bottle in the carton as illustrated. 


Or, if you cannot find it in your city yet 
write to us, and we will supply you. 










oF - - 


Eau de Cologne 


Exclusive Sales Agents HAROLD F. RITCHIE & CO., Inc., 171 Madison Ave.. New York City 
SERVICE LABORATORIES, Inc., CHICAGO, Sole Importers and Distributors for the U.S. A. 


known before 


HE name Eau de Cologne is so 

famous that many do not realize 
that it exclusively applies to the 
cosmetic toilet water made since 
1709 by the family of Johann Maria 
Farina. Importations have just been 
resumed after 10 years when the war 
prevented its manufacture. 

For more than 200 years this famous cos- 
metic has been the choice of world’s royalty. 
From among the many royal warrants 
granted Eau de Cologne, the following are a 
few most representative: 

EDWARD VII, King of England 
EMPEROR NAPOLEON III 
LEOPOLD I, King of Belgium 
ALPHONS XII, King of Spain 
LOUIS I, King of Portugal 
GEORGE I, King of Greece 

THE TENNO OF JAPAN 
CHRISTIAN VIII, King of Denmark 
EMPEROR FRANCIS JOSEPH I 
PEDRO II, Emperor of Brazil 
CHARLES I, King of Roumania 


Genuine Eau de Cologne is sold only in the 
package as illustrated. At better shops ev ery- 
where. Insist on the original and genuine. 

2-ounce bottle, . 65c 
4-ounce bottle, $1.25 
8-ounce bottle, $2.00 
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Fine Handwoven 


Woolen Cloths 





For Women’s Suits 
and One-piece Dresses 


Biltmore Handwoven 


Homespun 


Biltmore Handwoven Cloths were origin- 
ated in a little industrial school on the 
famous Biltmore Estate in the mountains 
of North Carolina, over twenty years ago. 

The school was established by Mrs. 
George W. Vanderbi't, and her idea was to 
teach the boys and girls hand weaving, 
hand carving, neediecraft and arts that 
were useful. 

The mountain people had been weavers 
for generations—their methods were crude; 
their work was slow, and they could only 
produce a few yards a day. 

Mrs. Vanderbilt saw the difficulties 
under which they worked. 

Improvements were placed on the looms 
by the boys in the wood-carving shop. 
Shuttles were made to throw with a cord, 
which increased the speed of their work. 
Carding and spinning machines were pur- 
chased an proper dyeing methods 
adopted. 

Then the school began to take in the 
crude wool, wash it, dye it by hand in fast 
dyes, card and spin it, and make it into 
warps. The warps were sent to the homes 
in the mountains, where the hand weaving 
was done. The cloth would come back to 
the school, where it would be scoured and 
finished, finally going out on tenter-hook 
fences in the sun to dry and shrink. Then, 
as tourists would visit the school, the 
cloth would be sold for the weavers and the 
money turned over to them. 

Thus was the interesting beginning of 
what in twenty years has become the 
largest hand-weaving industry in the 
world. 

Tourists who had visited the school and 
bought suits of cloth would continually 
re-order by mail, and their friends would 
hear of it and write for cloth, until the 
demand became greater than the supply. 

it was very clear to Mrs. Vanderbilt that 
work of such merit should not be held 
back for lack of room to grow, so early in 
1917, when she was giving her entire time 
to war work, Mrs. Vanderbilt sold the 
Industry and the hand looms to F. L. 
Seely, who operates Grove Park Inn, the 
Finest Resort Hotelin the World. Larger, 
old-fashioned shop buildings were built at 
the Inn. Better facilities were added; 
more and better looms were built; better 
dyes became available, and today it is more 
than twice as big as any hand-weaving 
industry in the entire world. 

Biltmore Homespuns are not rough and 
shaggy—they are rugged and strong, but 
are as beautiful and refined as only hand 
work can make them. They are madc in 
every color and shade—every color is abso- 
lutely guaranteed and any piece of Bilt- 
more Homespun is returnable if not dam- 
aged or cut. There are light weaves for 
summer, ‘‘Regular’’ weaves for fall and 
winter, and overcoat weaves. 

The cloth is woven entirely by hand. We 
have been doing it the same way for 
twenty years and have never woven a yard 
of cloth except on looms we have built by 
hand in our own wood Ly my 

The weaving is all done by native men. 

We weave three weights: 

**Regular,’’ which is a very substantial, 
closely woven cloth, quite hard twist, and 
weighs about 7!~ to 8 ounces to the yard, 
28 to 30 inches wide. 

“Light Weight" is made of precisely the 
same yarn, but has 300 less threads to the 
same width and weighs about 6 ounces to 
the yard. It simply is woven more loosely 
and is an ideal weight for ladies’ suits. 




























A 


REG. VU. S. PAT. OFF. 


Hand Loom. Built of White Oak by hand in our own shop 


““Overcoat’’ is made by drawing three 
threads together and making practically 
atriple thread. The overcoat cloth is of a 
wonderful texture and weighs about 14 
ounces to the yard. 

All Biltmore Homespuns are precisely 
the same on either side. We have seen 
men's suits that had been worn two and 
three years, then turned inside out and 
made over. 

Regular weights 
Light weights .25 per yard 
Overcoat weights $4.50 per yard 

Seven to eight yards are required for a 
lady’s suit. 

Samples costing us 10c each will be sent 
on request. lease do not put us to this 
expense unless you are seriously consider- 
ing our homespun. 


$3.50 per yard 
$3.2 





Christian College, Lucknow, India. 
Dear Sirs: 

I wish to express my hearty a preciation 
ofthe two pieces of ‘*American Homespun 
received from you a few months ago. The 
one piece which has been made up has 
given complete satisfaction. Friends have 
remarked about the ‘‘quality look’’ of the 
cloth. I should like to say that I cannot 
remember a suit which so uniformly kept 
its shape and required so little attention. 
This is no small excellence in India where 
proper attention to clothing is not easily 
obtained at a moderate price. I can now 
assure my missionary friends in search of 
an article to help effect the necessary 
economy in expenditures that your cloth 
is the best bargain from all points of view. 

Yours faithfully, 
B. C. Harrington. 
Peking Union Medical College, 
Peking, China 


Sirs: 
Please find enclosed my signed blank 


College, Peking, China. 
The length I bought from you last spring 
is proving very satisfactory. 
Very sincerely, 
A. S. Taylor. 


Seattle, Washington, April 19, 1924, 

The material I got five years ago is finally 
worn enough to warrant another suit. I 
hope never to be without one of your in- 
comparable materials. Mrs. J. T. H— 


New York, N. Y., May 10, 1924. 
Some years ago I purchased from you 
material for a suit of this homespun and 
after same has been in use for four years, 
it is still ‘‘going very strong,’’ shows no 
signs of wear, and is very much ——- 
——_—_ . , Jr. 
Washington, D. C., January 2, 1924. 
Kindly send me samples of homespuns, 
particularly in browns and blues. I have 
worn for five years a gray-blue which was 
very satisfactory. I desire the weight for a 
lady’s suit. ——_—— Miss E. 
uncie, Indiana, May 2, 1924. 
I am wearing yet a suit made from your 
homespun several years ago, and have not 
been able to wear it out. Also it looks as 
good as when new. P. A. H—— 











Jenkintown, Penna., May 23, 1924. 

Your Homespun is a mighty good cloth 
but d——d embarrassing to wear. The 
other day in Cleveiand, I had to tell a 
dozen people the source of oyopty of the 
suit I was wearing... _ John C. R— 


Halifax, N. C., April 22, 1924. 

I have tried everybody's clothes that 
make them and I find I can’t get any so 
good as yours, soniemmndaciniats . G. B— 


Indianapolis, Ind., Nov. 24, 1923. 
Am one of your patrons and am neg- 
lecting no opportunity to spread the 

**gospel"’ of biltmore Homespuns. 
—____. HH. E. Johnston 


Boston, Mass., May 12, 1924. 
I have 


bought from you two years 
ago. In fact one suit has 
worn so wel! I am some- 
what ashamed of not 
wanting to give it up. It 
has worn like iron and has 
always retained its new 


me my appearance. 

_ : E. R. M 
| Biltmore 
Industries 


Grove Park Inn 
Asheville, N.C. 
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SEMI-ATTACHED 


Anne 


(Continued from page 136) 


Lucia with the dear Sextette. You will enjoy 
that with your musical ear, Frances.” 


T FIRST Francie thought she would not 

go. It was unbearable, the blind way 
in which Mrs. Bennet continually threw Bim 
and Sylvia together. Then her pride and 
courage came back to her. She would not be 
afraid of Sylvia. And she would fight her 
with her own weapons. She had nearly a 
week before Bim’s return in which to make 
her preparations. 

First the cook must be sent away. Just 
because she was gentle and fat and helpless, 
Bim could not be expected to eat food that 
was usually both burnt and cold. She had 
been so willing when Francie engaged her. 

“Can you make good bread? And cook 
vegetables well? And make nice soup?” 

And to all the questions her answer had 
been: 

“Yes, ma’am, God helping me.” 

But He hadn't helped her much. 

And Elsa must be talked to. It really 
wasn't nice to see the doilies whisk away from 
the table, sticking to the bottom of the plates. 
Bim, used to his mother’s immaculate ménage, 
minded it dreadfully. 

Then she would get some clothes. Bim 
loved to see her beautifully dressed, and was 
always urging her to pay more attention to her 
wardrobe. She meant to, but there were 
other things she wanted to do so much more. 
It was Bim, not she, who had brought home 
a trousseau from Paris—a_ trousseau of 
Charvet shirts and pajamas and handker- 
chiefs. 

At the shop where she bought her gowns she 
was greeted rapturously. 

‘Oh, Mrs. Bennet! Isn’t that funny! We 
were speaking of you not an hour ago! No, 
but really, isn’t that funny? Some lovely 
little imports just come in, and there was one 
little gown, the minute I saw it I said to Miss 
Rose, ‘Mrs. Bennet!’ It’s you, dear! I just 
said, ‘That looks like Mrs. Bennet.’” 

Dress after dress slipped over her head, 
while she tried to see herself with Bim’s eyes. 

“Tsn’t that dainty, dear? Or would you 
want something more important? All those 
little French flowers—don’t you Jove them? 
You don’t! Listen to the way she said that, 
Miss Vera! Cute? Well, how about this 
little frock? It’s a frock most people couldn't 
wear, being so sort of smart and severe, but 
then Mrs. Bennet can wear anything, can’t 
she, Miss Vera? Oh, yes, indeed you can. 
You should hear us, Mrs. Bennet! We rave! 
Miss Rose is always saying, ‘Isn’t Mrs. 
Bennet lovely?’ She just raves!” 

But Francie was hard to please. So much 
depended on how she would look to Bim, 
coming back to her with fresh eyes. Her 
comments, although greeted with cries of 
“Didn't she say that cute!” began to dis- 
courage Miss Irma and Miss Vera, and at last 
Miss Rose herself was summoned, ard con- 
sidered deeply. 

“How about that Lanvin model, Miss 
Vera? The bouffant picture gown—Mrs. 
Bennet wears picture gowns so well—” 

Geranium velvet flowed about Francie in 
exquisite full folds, with high lights like a dust 
of silver and shadows vibrant with color. 

“Isn't it a picture?” cried Miss Vera; and 
Miss Rose agreed, covering as much ground 
as possible with one stride by saying im- 
pressively: 

“It’s stately and yet girlish, Mrs. Bennet.” 


[N THIS gown she sat in the box at the opera 

the night of Bim’s return, with Mrs. Bennet 
gazing composedly over the top of a high wall 
of pearl dog-collar, with Mrs. Payne, with 
Sylvia looking like a pastel portrait of a 
rather determined flower, with Mr. Payne 
unaffectedly sleeping, and with Bim. 

The first act had begun before they arrived, 
and it was not until the lights sprang up again 
that Mrs. Bennet and Mrs. Payne could have a 
good look at the house through their opera 
glasses. 

“Look, Emily, who is that in the Mande- 
ville box, fat with a large green fan? How do 
you do, Mrs.—er—how do you do? Pember- 
ton Craik is with the Patterson girls as usual, 
I see, though why we go on calling them 
girls—my dear! There’s the new Mrs. 
Fulton—do Jook at her pearls! Harrison!” 
She rapped her husband’s knee with her 
fan. ‘‘Harrison! There’s the new Mrs. Ful- 
ton.” 

The new Mrs. Fulton was observed, with 
disapproval, for there were rumors that she 
and her present husband had been too 
friendly while there was still an old Mrs. 
Fulton. Fingertips were kissed to friends, 
and strolling gentlemen, visiting the box, 
were welcomed. 

“Lovely, isn’t it? Such a wonderful opera 
—and the dear Sextette. So nice of you to 
drop in—” 

“Look, Emily, my dear, who are those 
people trying to attract your attention?” 

Mrs. Bennet gazed through her opera 
glasses, and waved a gracious hand. 
~ 


Parrish’s 





HARPER’S Baz, fi 


Novel 


“Mr. and Mrs. Lambert! Well! 
Arthur. Look, Frances. Mr a 
Lambert. The rector of our dear ith i 
Timothy’s and his good wife, Henrietts “ay 
What a treat for them to come into ri oa 
the opera! I dare say some one tage 
them the tickets. And how Pleased + 
look at seeing some one they know in 
Well, that is a coincidence! Smile a 9.4 
Frances!” at the 

Francie would have smiled at any 
Her heart was a bubble. Bim wa: } 
again, so strong, so brown and be 
She still glowed from his kisses, | 
had her in his arms she had not realiz 
much she had missed him. And he had} 
so glad to be back with her again 2 ; 
unfeignedly cross at the prospect. of 
evening s party. 

“Who is that with Edith Fletcher Em 
asked Mrs. Payne. “Is it. that tt 
countess poor Edith is so excited ; 
dear, there go the lights!” 

It was the magical moment when | 
house is dark, the tawny curtain swimy 
in dim gold light, the instruments brea) 
faintly. No knowledge that the fulilm 
would be dusty red and green plush and j 
Italians in plaid kilts and lace collars ¢ 
spoil the promise of that moment. Turi, 
with a little catch in her breath, to share hd 
pleasure with Bim, Francie was just jn tip 
to see Sylvia’s hand fall! lightly on his ky 
to see his own hand cover hers. 









about— i 


IM had said good-by to Francie y 

passionate tenderness. But he had ade 
said good-by to Sylvia. Two letters cam: 
him in Florida. 


“All day long, dear Person, I’ve been y 
busy—talking, and laughing, and show 
people the bright tinsel that is all they care: 
see—and all day long, underneath, the 
Me has been thinking of You, hoping t 
you're happy, hoping that you're x 
hoping that sometimes you're sending 
the tiniest thought Sylvia-ward! 

“It’s a very wonderful gift you've g 
me, my Playfellow—this knowledge 1 
some one cares for the realness under all: 
froth—for the me that listens when sor 
one weaves lovely things on the piano, ' 
me that laughs and weeps with the ¢ 
book-people, the me that dreams my rain 
dreams. Thank you for demanding the r 
Me—you who are so splendid, so vital, s 
real yourself. 

“Once upon a time there was a Sylvia w! 
believed that in every one there was som 
thing wonderful, something true. And th 
things happened that took away her fait 
and her strength, and left just a great tir 
ness. She couldn't battle any more—s ; 
took her faith, and her trust, and her rain! 
dreams, and wrapped them up ever s0 car 
fully, with a tear and a sigh and a sprig 
lavender, and put them all away. And t! 
some one came—a Some One who had sufiere| 
too, but whose suffering had not left hq 
bitterness, or disillusionment, but just 
wonderful clear-eyed courage—and he t 
her that when such precious things are hid 
away they sometimes turn to dust. o>) 
brought him her dreams, and together th 
let the great clear winds blow through them 
and the stars shine on them, and they spre 
their beautiful bright wings and flew rigi 
up to the sky, and Sylvia’s heart flew wit 
them, because of her Friend. 

“Muriel Bartlett was here yesterday 
told me she had just been calling on 
Francie, and we both said how charming 5 
was. 

“It is so late, and so still. No soun 
but the ticking of the clock, and the tg 
singing its little song that is the ghost ot the 
breeze that sang through the forest oncq 
Outside the snow is falling—I'll put 
‘good night’ to you aboard a snowtlake : 
send it spinning. And there's a beaut 
dream for you under your pillow to-nlg! 
did you guess it was from ME 











you 











ss EAREST Bimbo: I sent the blue £0 
stockings. I hope they were the he 
I'm afraid they were rather camphor 
’ e bathroo 





ones. t 
though I did hang them out otf th 
window. f 

rr Yesterday after you left, that Mr 
Bartlett came to call. Being House-Mou 
Elsa's day out, I’d meant to tell the doormat 
not at home, but of course I forgot, and "% 
lying on my back on the sofa, feeling To 
low because you were gone, with a 
lying on my tummy like a dear Little — 
purry comforting hot-water bag, by 
Cookie, all one broad smile—so pleased 1 
to have me lonely—showed her in po 
room looked like old scratch, your Gb. 


vhere We 
ashes, and the rug all rumpled where “4 
darling, darling >" 





been saying good-by h 

. : = yx sh 

“T struggled to my teet _ hyo 

kitchenward, and polite if mg a ge 
conversation was indulged in, MIS. ®» 
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WHATEVER the occasion of its purchase or use, you will 
find in every single splendid piece of Fostoria glassware 
permanent pride and pleasure. In the beautiful nothing- 
ness of crystal is hidden magic; its secret art is reflection 


of dancing lights and mysterious colors. Grapefruit 
dishes; goblets; compotes and bonbon dishes; sherbet 
glasses; parfait glasses; console sets; finger-bowls; the 
new footed tumblers—many, many effective things that 
help you to entertain simply and beautifully. Patterns 
correctly formal; deep-etched ware encrusted with coin 
gold; iridescent crystal of conspicuous loveliness; hand- 
blown glass with fairy-like etching. Always fine glass- 
ware adds the right note of luxury. ... The revival of 
colored glass, its acceptance by fashion and good taste 
make Fostoria of particular interest for gift purposes. 
It has quality beyond question. Ask for it by name. 
The Fostoria Glass Company, Moundsville, W Va. 
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FINE CRYSTAL AND DECORATED GLASSWARE 











































The bobeche with the 
hanging prisms 
lends the charm of 
long-gone- days to 
this old-time type of 
candlestick, so well 
suited to the Colonial 
style of decoration... 
Every piece of Fos- 
toria glassware 
leaves our factory 
bearing this brown 
and white label. 

















Designed by 
LUCILE Staff 
in ‘*‘DRONGO” 


Consider well the 
fabric of your 


Fr on 
“Flamingo 


These new fabrics look beautiful and wear 
well. Include them in your wardrobe this 
Fall. They are preferred by every im- 
portant designer. Your store will show you 
a collection varied in pattern and color. 


new Coat. It is 
the most impor- 
tant and expres- 
sive part of dress. 





Be sure to 
see them 





F. A. BOCHMANN & CO., Inc. 


254 Fourth Avenue, New York 
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dressy in brown velvet and sables which she 
kept on in spite of the fire, asking things like 
‘Are you fond of reading?’ (that was because 
of the bookcases) and going on to say that 
while she loved to read, she couldn't imagine 
how people found time for it—every one is so 
busy in New York—you know the line. My 
neck grew stiff with strain. Since the House- 
Mouse was out, I hadn't dreamed of offering 
her tea, but what were my feelings when, 
just as she was getting ready to go, in rolled 
Cookie, huffing and puffing, with tea, for a 
surprise—simply beaming at the thought of 
how pleased I was going to be! She'd put on 
one of the House-Mouse’s afternoon aprons, 
and it looked like one snowflake on a mountain! 
As for tea—lavish was the note. An enormous 
pile of good thick bread and butter, like a 
school treat, blackberry jam (right in the 
pot), tea plentiful if weakish, and the whole 
business tottering and trembling on a kitchen 
tray. No nonsense like napkins or spoons. 
Wasn’t it darling of her? I was so touched I 
could have wept. Mrs. B., retaining her white 
gloves and looking about to swoon, managed 
a cup, but said with great presence of mind 
that she was on a diet. After she left and I 
could relax, I ate enormous quantities of 
bread and jam, because emotion always 
makes me so hungry, and I'd felt such 
emotion, saying good-by to you. 

““T went to Olive’s for a minute this morn- 
ing, and there in the window, where you 
couldn’t see them from inside because of the 
silk curtains, were two large signs printed by 
John in colored crayons—each said ‘John 
Bennet—Ofic’ and then on one ‘Streets 
Cleened’ and on the other ‘Pianos Tuned.’ 
He was at home with a cold, very red-cheeked 
and hoarse, and pressed upon me to give to 
you on your return a small mother-of-pearl 
purse painted with a spray of forget-me-nots 
and ‘Atlantic City,’ and containing one 
penny, which you are to spend in any way 
you like. Isn’t he the darlingest little boy? 
He has a new cap with ‘H. M. S. Thunderer’ 
on it. 

‘“My dear Lady Morley has gone to China 

drifting off so dreamily in a terra-cotta Pre- 
Raphaelite costume and a sauce-boat hat, with 
about a thousand pieces of hand luggage, 
causing porters to curse, and a book of poetry 
under her arm, very vague and starry eyed. 

“Tt’s snowing hard—enchanting! 

“‘T miss you more than I can say. It makes 
me ache to see your shoes standing so still 
in your closet. I keep turning to speak to 
you, and then remembering you aren't there. 

“Have a fine time, and beat Lockwood. 

“Oceans of love from your 

“FRANCIF.” 

‘I trembled so last night, thinking about 

you in the dark.” 


IM thought Sylvia’s letter beautiful: 

but he was extremely glad that Francie 
would never see it. Not because it avould 
make her jealous, but because he had an 
uneasy feeling that she would laugh. He 
didn’t know why she should, but Francie 
was always laughing. 

He had gotten deeper than he had in- 
tended in this affair with Sylvia, and he 
thought of her with growing uneasiness. 
Although he did not at all realize it, he would 
have been relieved if she—or even he—had 
suddenly been sent to some far romantic 
spot, Granada perhaps, or Bombay, with no 
likelihood of ever returning. Each then 
could have thought of the other forever with 
beautiful constancy and melancholy tender- 
ness. 


“T have never forgotten. Do you still keep 
Thoughts of me through your dreamless 
sleep?” 


And there would have been no slightest 
danger of anything upsetting ever happening. 

His uncomplicated mind accepted the 
picture that Sylvia chose to present of her- 
self; brave and beautiful, heart-broken until 
he came to comfort her, showing to him alone 
her ‘rainbow dreams.” He had also of late 
seen a few things for himself, for Sylvia had 
grown a little exacting, and there had been 
imperious moments. There was a set look at 
times about her thin red lips that Bim had 
learned to dread. 

Even more charming than Sylvia's self- 
portrait he found her picture of him. ‘‘So 
splendid, so vital, so real,” with such “clear 
eyed courage.” Sylvia dwelt much upon his 
courage. ‘‘ You and I—we have suffered, and 
yet we still have our beautiful dreams,” was 
the note of their friendship. Bim was rather 
vague about his suffering, but few of us really 
dislike feeling that we are giving the im- 
pression of an aching heart hidden by gallant 
laughter. Sylvia often assured him that she 
understood him—the implication being that 
Francie did not. 

He enjoyed talking with her—mostly 
about himself, in a modest yet a noble strain 
on the moonlit beach, or before her fire with a 
glass of the excellent whisky supplied by 
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POR a long time Sylvia had been conten: 
with Bim as he was. But catia 
late, since they had grown to be = 
said, “Oh, such friends!” he had felt F Tit 
strained, and would have enjoyed helen 
noble and more natural just fora hear ” 
if he relaxed, Sylvia would say to him wit 
gentle sadness: ‘ ie 
“Oh, my dear, that wasn't you who 
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other, Playfellow. 

After suc h moments it was a relief to R 
back to Francie, who, though she too cy 
of his spirit and her spirit, “T want—I wan; 
yet did not mind if he flopped down on th 
sofa to read ** The Pody in the Blue Room,’ 
“Whispers in the Night’; or who was ala: 
ready to go with him to watch with fy; 
screams of laughter the troubles of \; 
Charlie Chaplin or Mr. Buster Keato, 
Francie needed to improve along the line 
of tidiness and housekeeping, but excep 
when she was having “crazy ideas” jt y 
fun to be with her. And it was restful never t 
have to bother about being his Real Self. 

Except for the one or two attempts ¢ 
talk with him about his feeling for Sylvia 
attempts that had met with no encouragemey 
from a panic-stricken Bim—Francie neve 
mentioned the other. But Sylvia could p 
keep off the subject of Francie—always J 
velvet pat, with the subtlest of scratch 
behind it. She knew Bim hated it, and y 
she could not resist. It made her frantic with 
jealousy because he never voluntarily me: 
tioned Francie to her. 

Bim was not in love with Sylvia, but hey 
more than half in love with her exquis: 
daintiness. Her care of her body was a rit 
Fragrant baths were followed by a rub of this 
a patting in of that, a dusting on of somethin 
else. Hair-dresser and masseuse hover 
about her. Her underclothes, mauve s 
tied with knots of broad pale blue ribbon 
her gossamer stockings, the muslin bags tl 
held her gowns, were delicately 
and so were her dozens and dozens of pairs 
creamy sucde gloves, that never smelled oft 
cleaner’s and yet were always  spotles 
fresh. A famous perfumer had “created 
a staggering cost four perfumes for her, whi 
she used with perfect seriousness to expres 
her varying moods. “Sylvia Joyeuse 
that, he explained in his carefully broke 
English, was for moods of the gaiety un 
tamed, when one put on bright colors, at 
laughed quite madly, and_ danced 
danced! “Sylvia Trisie,”” on the other 
was for times when one was sad, weary W 
the sorrow of the world, wrapped in a ms 
of tears. ‘Sylvia Douce’ was for moments 
innocent tenderness and playful charm, an 
“Sylvia Mystéricuse,” last oi the lot, v2 
planned to weave a spell of ungue 
allure, to intensify the unrest, the longi 
‘‘moments when some one has touched t 
real You” (this was Sylvia’s favorite, an 
as she selected her mood for thejhour in muc 
the same way that she selected her gown. if 
was the one most often used). 
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YRANCIE, it is true, was forever in 
tub; and to pass her dressing-table wag 
like passing a bed of violets. But her uncer 
clothes, while they were always fresh 
often ragged, and delicately tinted 1 
were threaded through them only at 
times of her reforms. At other times any 
did—ribbons left in and washed and it 
to straw-colored strings. ribbons from pt 
mas packages, patterned with bells and he 
no ribbons at all. 

Her bureau drawers, 
Bim had to disinter his own handke 
and socks, contained among the Laocont 
groups of indigenous gloves and stockin 
foreigners such as bills, poetry books 
boxes of cigarets, that she had whisked 
sight in the process of “tidying UP 
afterwards searched the house for. 
never seen Sylvia's bureau, but he somet 
imagined it after a glimpse of Francies. | 

Being a young man who was both healthy 
and polite, Bim had seldom failed to rm : 
to the advances of pretty ladies, and he - 
responded to all of Sylvia's. But she vent 
careful young woman, and even age 
of emotional stress never entirely forgot ™ 
conventions. To 

In Florida, Bim found that it was eng 
he was missing in the few scraps o ag 
had left from golf and bridge and sleep: ie 
thought of her sweetness the night betore ” 
came away, when his lips strayed ve 
soft hair spread on her pillow. He thou 
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P&ACOCK SHOP 


GEORGE & MUELLER PRESi0ENT 


7 West 42nd St at Ffth Avenue 





Let Peacock Style Book 
bring Fifth Avenue to you e 


ORTY-SECOND STREET at Fitth Ave- 
} on is the center of America’s Big 
City of style. Here are those new and 
incomparable modes that bring joy and 
ecstacy to thousands of New York’s 
smartest women—Here is the Peacock 
Shop at 7 West 42nd Street. 


The Peacock Style Book illustrates 
all the new Peacock modes, and brings 
the accepted shoe styles of Fifth Ave- 
nue direct to you—and makes it so easy 
for you to have New York’s Smartest 
Styles months before they reach your 
city! 

Fill inthe coupon below ow and your 
copy of the Peacock Style Book will 
reach you by return mail—and then 
the delight of choosing from the feast 
of loveliest Peacock Styles! Send today! 


FASHION 
Patent Leather. Gold 
Piping on Bow__$10.00 
Black Satin. Gold Piping 


on Bow_. $10.00 

Black Suede. Black Suede 

ee .--$10.00 
DOVE 

Patent Leather_... $9.50 

Black Suede_.....$9.50 


Black Satin.._--- $9.50 
Black Calfskin_...$9.50 
(Esther Ribbon or 
Leather Bow) 
MARSY 
Patent Leather_..$11.50 








Black Satin___...$11.50 
Golden Brown 
Pe .$11.50 
Black Suede. Patent 
Trim $12.00 
Bleck Velvet. BlackSatin 
Trim $12.00 
Silver Brocade. Silver 
Kid Trim... ---- $14.00 

Z 

[@) DOVE FASHION 

Mt // 

i 





MARSY 


PEACOCK SHOP 
&@e 7 west 42np ST., N.Y. 


Please send at once my Style Book: 


NAME — : 
ADDRESS 
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of her laughter and friendliness; her real un- 
selfishness; and wordlessly he felt a little of 
her clear truth and exquisite humility. 

He was fond of dear little Sylvia—poor 
little Sylvia—but things couldn't go on as they 
had been going. He would stop seeing her, 
gradually of course. It wasn’t fair to Francie, 
in spite of her talk of their being free. After 
all, even if she did make him tired sometimes, 
she had never looked at another man since 
they had lived together. 

He heard with real annoyance that he was 
to see Sylvia on the night of his return. He 
wanted to be alone with Francie. When 
Sylvia’s hand fell, petal-light, on his knee, it 
was not only habit and politeness that curled 
his fingers over hers. But he said to himself 
that it would not happen again. 


ULU, some one ought to tell Mrs. Tred- 
4 bottom that the way she’s sticking 
those pussy-willow branches out of the pulpit 
looks perfectly awful.” 
‘“* Vou tell her, dear.”” Mrs. Baker suggested. 
“You have so much tact. Tell her it simply 
spoils everything.” 


The ladies of Saint Timothy’s-in-the- 
Meadows were trimming the Church for 
Easter. 


Mrs. Jackson dashed about, her mouth full 
of string and scissors, moving tubs of palms 
that Mr. Lambert and Albert the sexton, the 
only men present, had had a try at before 
deciding that they looked best just where 
they were. The ladies, as they grew more 
primitive with hunger and exhaustion, were 
brushing Mr. Lambert out of the way rather 
oftener than he liked, and even his well- 
trained Clara was getting wild-eyed, and 
when he hammered his thumb driving a nail 
to hold one of the garlands looped across the 
choir stalls had only said in a preoccupied 
voice, “Hmm. Too bad.” 

“Mercy, I’m tired,” said Mrs. Humphrey, 
lowering herself into the pew with Mrs. 
Clark. ‘Goodness! Harriet Smiley will 
certainly break her neck! Weil, it really does 
look very pretty. Have you seen the wreath 
Mrs. Arthur Bennet’s making to hang on the 
lectern, all pansies? She’s very artistic, and 
she has wonderful taste, too.” 

Mrs. Clark leaned over and looked at 
Francie, sitting alone on the floor at a little 
distance, the fat wreath of velvety browns 
and purples and yellows growing swiftly 
under her sensitive slender fingers. 

“She doesn’t look very well, does she? 
Poor child, you can’t wonder. It’s awful to 
talk scandal in church, I suppose, but it isn’t 
as if every one didn’t know the way her 
husband’s acting.” 

“Tt really is dreadful,”” Mrs. Humphrey 
agreed, with a sigh of melancholy enjoyment. 
““Of course, she isz't a good housekeeper— 
Elaine and I went in the other afternoon to 
ask her to play for the Hospital Musicale, 
and you wouldn’t believe the way that Mouse 
looked. And what her bills must be I can’t 


imagine—I met her in at Cilano’s ordering 
asparagus—at this time of the year! You 


know they’re not exactly giving it away! 
And then Etta, my washwoman, washes for 
them, too, and she says his things are never 
mended—she just blurted it out before I could 
stop her. Of course it doesn’t excuse him, 
but when you consider the way he was used 
to things being done at his mother’s—” 

“I don’t think he’s been going around with 
her nearly as much lately, though—with Mrs. 
Nichols, I mean,” said Mrs. Clark. But Mrs. 
Humphrey was not going to have her delight- 
ful gloom lightened by any such nonsense. 

“That’s just the time when it’s really serious, 
Florrie,”’ she replied impressively. “‘ When 
they begin to hide things, look out! That’s 
all I have to say.” 

“Ovyez, oyez!” cried Mr. Lambert. ‘Look, 
ladies! Look, Clara! Our good friend Mc- 
Donald must have stripped his conservatory 
for us. Well, Skipsey! Just put them here, 
please, and Albert, lend my friend Skipsey 


a hand. 
A DOZEN large magenta azaleas were 
4% deposited by the chancel steps, while the 
ladies gave cries of rapture or told each other 
that they simply ruined the color scheme. 

“And here is her Ladyship herself! What 
glorious azaleas!’ A bonny sight for sair e’en, 
as McDonald would say.” 

‘\ mass of color,” Mrs. Lambert added 
truthfully. 

“Not at all,’ said Mrs. Bennet with 
pleasant condescension. “We've nearly 
finished, I see. Harriet, those lilies behind 
the Cross are too high. I think it would be 
better to have those palms moved away and 
the azaleas put in their place. Suppose you 
try the effect, Mr. Lambert. Skipsey will 
help you—where is he? Oh, he’s gone out to 
the car, and it’s not worth while sending for 
him—just see if the azaleas wouldn't be 
better. I’m afraid your wreath will be dead 
by to-morrow, Frances, unless you put it in 
water, and if you put it in water it will mark 
the lectern hanging—how do you do, Susy 
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dear? How do you do, Mrs Clark? 
very pretty, but do you think quite asp. 
as last year? How do you do, Miss Ty hey 

“Mr. Lambert is trying s 
attention, Cousin Emily.’ 

Mr. Lambert and Albert, scarlet and 
ing, had moved away the heavy ap 
and put the azaleas in their pl 
stood waiting for Mrs 
mendation. 

“Oh. Yes. Well, after all, I think jt ya: 
better the other way. The azaleas are cuit 
lost, back so far. Yes, I think the pel a 
you had them first make a better Wl sna i 
You might just move them back. I think 
Come, Harriet, it’s lunch time. Will on 
come to lunch, Frances?” sits 

But Francie made a quick, confy 
excuse. She felt the need of being de 
When she was alone she could gener 
escape from unhappiness through any of the 
thousand doors of her imagination, By 
there was no escape when she was with Bim’: 
family. In their houses she always felt as 
though she had left her own lovely, warm 
amusing life behind her on the doorstep ‘ 

Almost always, even when her heart wx 
heavy, she knew that soon beauty and laughter 
would comfort her with their gifts, but a 
this cold day of storm and darkness she co, 
find no comfort. i 

It was true that Bim had been seeing less oj 
Sylvia since his return from Florida, a 
perhaps the cause of Francie’s deepest ce 
pression was that it made so little differen, 
to her. Whether he stayed with her or wen: 
from her, she remained numb. She woul 
rather a thousand times have felt the anguis: 
that woulda prove her love for Bim a living 
thing. 

Was this the end of the great adventur 
the end of high hopes, absurd but valian 
ideals? Just not caring what happened 
Bim had been so kind these last few weeks 
bringing her gifts of chocolates and new 
music, and telling her how pretty she was 
He was trying to make up for having seen s 
much of Sylvia. He was like a dog wh 
pushes against your knee, hopeful tail wagging 
anxious eyes on your face to see if he is to be 
punished. She nearly laughed out lou 
sometimes, he was so transparent. But it 
frightened her when she realized how much 
he depended upon her. Except when passion 
swept him she felt as if he were her exacting 
child. 
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HE was dyeing Easter eggs for the children 

in the kitchen that afternoon. A purple 
egg for John, a green and orange one. One 
that deepened from faintest pink to scarlet 
for Mary Olivia. The blown egg-shells, cream 
colored and delicate brown, lay in a darker 
brown willow basket on the kitchen table 
beside the tumblers full of dye—red, yellow 
purple, blue, and green. While she worked 
the tears welled into her eyes and slowly 
overflowed. Her face was all wet when the 
bell rang, and she dabbed it dry as she went 
to the door. 

A thin and shabby young man with extraor 
dinzrily deep clear eyes set in the shadows 
of a clown-white face thatched with bri 
red hair was standing on the porch, and at the 
sight of him Francie grew radiant. 

“Tommy Fernoy!”’ 

“Hello, Francie! Hello!” 

“Oh, Tommy, Tommy! Come in—how 
cold it is—and you're all wet! Where did 
you come from? How did you get here? 
It’s freezing in this part of the house—do you 
mind the kitchen? ZTommy!” 

“IT motor-biked out from New, York— 
the duke or king or Lord God Almighty who 
tends the door of your marble hall told me 
where you lived. You still have all your little 
golden freckles, you ridiculous girl—like the 
specks in eau de vie de Dantszic. France, 
you're a beautiful creature!” ; 

She gave a shy pleased laugh. “I am, with 
my eyes and nose a regular Alpin glow 
Tommy, I really think you're the only person 
in the world I wouldn’t mind seeing me ts 
way—but I don’t mind a dif with you. 

“Compliment or insult? I’m not sue 
which. Anything wrong, or just crying lor 
exercise?” 

“Just for exercise. Come up to the stov 
and make yourself comfortable, said the « rs 
to the policeman. Have you had any lunch 
Oh, you poor thing—I havent either, 
forgot to. I haven’t any maids at the mo 
so you'll have to help me. [ll s« ramble 
eggs for us both, with chives chopped up in 
them, shall I?” 

“Wash your Tyrian fing 














ment, 


some 


rs first.” advised 


Tommy prudently. ‘** Pal hands, pink 
tipped dae lear 

“T was dyeing some Easter eggs" 
Tommy, how glad I am to see you! It = 
a thousand years! Look in_ the bread- . 
like an angel, and cut some for toast. How 


long has it been?” 
“Three years ago in Lon 
use this butter? Don’t yo 

(Continued on page 144) 
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the Marie Barfe way 
is simpfe and_ 
reasonable 


YOU can measure in minutes the time it takes each day to 
give yourself the essential Marie Earle facial treatment. 
As the years go by you will grow increasingly thankful that 
you took the best possible care of your face. . . . Marie 
Earle advises you against washing your face if you want to 
keep your complexion most beautiful! Instead every night 
and every morning, after traveling, after exposure, use the 
cleansing and nourishing cream, the Creme Anti Rides, 
known in English as the Marie Earle Essential Cream. It is 
as surely and safely the perfect food for the skin as milk is 
the right food for a little child. . . . Probably you will 
wish to use with it the Cooling-Whitening Cream (Emulsion 
de Concombres), and after it the Astringent Tonic (Lait 
D’Amandes), or the soothing lotion (Eau Anti Rides), 
depending on the condition of your skin. 


Send to Marie Earle for her questionnaire. Answer it 
completely, and she will suggest for you the special treat- 
ment that meets your needs. . . . Marie Earle herself 
supervises the mixing of all her preparations. (Powders, 
compactes and bath soap are made for her in France.) Her 
formulas have a medical foundation; they were used by 
her uncle, a skin specialist in Harley Street, London. Marie 
Earle has always been considered “most exclusive.” She is 
usually at her New York Salon, 600 Madison Avenue. 
Salons also in Paris and in Washington. Write for a list of 
stores where Marie Earle preparations are on sale. The 
Essential Cream in generous jars, $1.90 and up. 
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HARPER’S BAZay 


SEMI-ATTACHED 


Anne Parrish’s 


Novel 


(Continued from page 142) 


day before you went to Switzerland we had 
tea together in Kensington Gardens?” 

“Oh, Tommy, I do! They’d just watered 
the heliotrope in the Flower Walk—do you 
remember how it came in gusts of perfume? 
I never smell heliotrope without thinking of 
that day. And there was a dwarf at the next 
table, with ringlets and a_poke-bonnet 
trimmed with cherries. So dream-like. Do 
you remember it all?” 

He did not answer, looking at her starry 
eyes framed by extravagant lashes stuck into 
points by her forgotten tears. 

“Tea, toast, scrambled eggs—will that be 
enough?” 

“Oh, I forgot, I have something for you.” 
He produced from a pocket one of those sugar 
Easter eggs that reveal, when you look 
through their little windows, landscapes with 
moss-rosebuds and forget-me-nots as large 
as trees, and happy children lost in eternal 
preoccupation in their innocent bright world. 
From another pocket came a rather battered 
bunch of lilies of the valley. 

“4 bride’s bouquet, you see. So you’ve 
gotten married, faithless one, in spite of all 
you used to say on the subject of free love and 
so on. Well, I always knew you’d recover 
from your lunacy as soon as it stopped being 
just theory.” 

“My lunacy? Why, Tommy Fernoy! 
What do you mean? I thought you of all 
people would have the clear-sightedness to 
approve of free love—of trial marriage, any- 
way!” 

“Me? Certainly not,” replied Tommy, 
taking a large bite of toast. ‘‘I don’t say it 
wouldn’t be all right for about two out of 
every thousand if they both felt exactly the 
same—because it would be the limit if either 
of them felt any guilt about it—and if they 
went in for it earnestly and openly—” 

“Openly,” Francie repeated, hardly above 
a whisper. 

“Of course. Anything furtive about it 
would make it rotten.” 

es. 

“But even so I don’t see where you'd get. 
Free love and trial marriage as advocated by 
our bright young Bohemians are just as cut 
and dried as the code of the conventional, and 
a trial marraige to be a real trial would have 
to be so long an affair that its very length 
would make it more binding than some of the 
regular marriages. I don’t see any advantage, 
unless it’s the kick you get from shocking 
the conservatives, and that’s not going to 
count with any one who’s mentally over 
eighteen.” 

‘But surely you don’t think love ought to 
be bound, Tommy? No, you finish the eggs, 
I’ve had all I want, truly.” 

“But you haven’t eaten anything,” said 
Tommy anxiously. ‘Sure you’ve had enough 
lunch? Perhaps not quite the question for a 
guest to ask his hostess—I must look it up 
in my book of etiquette. What did yeu say? 
Oh, I know, ought love to be bound? Well, 
that’s a silly question—you know as well as I 
do that it can’t be, and neither can it be kept 
free by lack of legality. People want to have 
the advantage of marriage without the dis- 
advantages of lack of freedom, and it can’t 
be done. Some one is going to get hurt in the 
dodging.” 

“But you must admit that the relation 
between a man and woman is their own affair. 
What right has law to interfere, or religion 
either? And good gracious, surely the 
spiritual relation is a billion times more im- 
portant than the sex relation, and how can 
external things like laws touch the inner 
things in any way? I think a frightened world, 
trying to play safe, has exaggerated the 
significance of sex out of all reason, and 
mixed it up with law and religion until we 
have nothing but a mass of superstitions.” 

‘Ninety per cent. of law and religion is 
pure bunk, but it does work, clumsily, to 
preserve order, and to do away with it would 
be as dangerous as to cut off an addict’s dope 
supply at one fell swoop. I agree with you 
that the spiritual relation between a man 
and woman is more important than the sex 
relation, but how many other people do? 
How many of the people who would try ffte 
love or be influenced by others trying it? 
Perhaps in the far distant future, when 
people can look at it, not as an excuse for 
promiscuity, but as a safeguarding of monoga- 
my, trial marriage will work. But it won’t 
be any good until people take marriage a lot 
more seriously than they do now. At present 
it’s no solution of social problems, it’s just 
dodging, fumbling, and evading. Of course, 
everybody does hate to use the old bean, and 
it’s easier and more tempting to try out life 
together either that way or by not sufficiently 
considered marriage, than by trying to know 
each other before, facing the fact that no 
attractions will suffice if they haven’t mercy 
and pity between them, and, most of all 
understanding.” 

“But it’s hard to be wise, Tommy! And 
we poor human beings do so want a little 
happiness, no wonder we grab blindly.” 


“Happiness isn’t of any impo = 
compared to honesty of attitude.” 6 
“Tommy—if you’d let y 
muddled up so that you dint fe by 
was honest—what would you do?” 
“T believe the only way any one 
get anywhere is by looking within te. ‘ 
deeply and steadily, and above all . 
to understand the other person, But on the 
large questions I speak with the intense 
viction of absolute ignorance. You're 
authority on married life. By the way, ry 
aren’t you looking happier?” . 
“T thought you thought that was $9 
important. Anyway, I am.” j 
“Only since I’ve come.” 
“Oh, Tommy, you should fight against 
ultra-modesty.” 
“You're thinner, and you have a 
strain.” 
“You always were candid.” 
“You always used to be.” He pj 
an egg-shell and carefully dipped it } 
the red dye, half into the yellow. He did 
want to see the pain in her eyes. 


UT soon she was gleaming again, and h 
laughter answered hers. 

“You look just exactly the same, anyw 
Are you still just as much of a lunatic? Of) 
do hope so! Do you remember the time 
rang up a strange duke’s house on the ta 
phone and said, “Tell his grace I shan't 
able to breakfast with him?’” 

“Of course Ido. And do you remembe 

“Do you remember?” “I will 
forget!”’ they cried in question and 
bursting into talk simultaneously; stop 
“You go on!” “No, you! ”’—breaking off} 
laugh together. But his heart was 
“What have they done to you, my da 

He could hardly remember the time 
he did not love her. Poverty and ao 
tion of desperately bad lungs and hej 
kept him from telling her so; but he le 
passionately and unchangingly, and he k 
that her face would be with him at d 
that could not be far distant now. 

“T want you to play to me, everything, 
particularly lots of Scriabin. Is your play 
as wonderful as it ought to be by now?” 

“T’m awfully stuck. I do need teaching 
and I haven’t been practising just lately, 
moving, and my maids leaving. And 
haven’t felt in the mood for it. I’m begin 
to be afraid my music’s only emotional, 
intellectual at all, Tommy.” 

“You’re too much of an artist ever to 
married. It was crazy of you, Fi 
What’s your husband like?” 

“Oh, I do want you and Bim to know 
other. You must spend the night. 
going to be a charade party next door, 
at Bernard Jackson’s.” 

“Who's he?” 

““Oh—a lad with a delicate air. Do 
Bim will lend you beautiful pajamas 
the wide-open spaces where the but 
should have been replaced by me. You 
you like charades and dressing up. I 
snapshot of you in a hobble skirt anda 
room hat, playing tennis—you and Davy” 

They talked together, Tommy yield 
himself to the pure bliss of being with 
Francie relaxed and glowing with the ré 
speaking and being answered in her 
tongue again. Sleet clicked on the wit 
and the kettle sang on the stove- 


IM, in the smoking-car of the four 

eight for Belleridge, buried hi 
the sporting page and pretended not @ 
Norry Coleman down the aisle. He d 
want to talk, even about his golf game; 
wanted to think—or rather, to sit m8 
and glow with anticipatory pleasure. 

In his breast pocket was the dia 
bracelet that he had bought that momumg# 
Cartier’s for Francie, and on the seat 
him the box from Maillard’s contamimg® 
blue satin Easter egg in which he was 
to hide the bracelet. He smiled su 
charmingly as he thought of her déigas 
He would have it at her place at brea® 
to-morrow morning—or perhaps it 
better to put it on her pillow before he 
her. Yes, that was what he would 
was always so darling when she 
soft and sleepy and sweet. ; 3 

Suddenly, without warning, longing #8 
swept over him as it sometimes @ . 
to hold her tender body close to his and 
his mouth in hers. She could 
disapproval and irritation, he could find 9 
women far nearer his ideal, but it was 
her that he had ever felt these unite 
waves of longing, so intense that 
actual pain. p 

poe running to her through the : 
he was hailed by the honking of am 
horn, and turned to see his mother beck# 
to him. i 

“T’m on my way to your house, 3h 
good gracious, how wet you are! But oki 
is taking this car in to be cleaned next 

(Continued on page 148) 
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The too fat underchin and heavy contour 
can be reduced, leaving no loose skin, with- 
out cutting or unnatural methods of any 
kind. 






Akron, Ohio 
The A. Polsky Co. 


Atlanta, Ga. 
Franklin & Cox 


Atlantic City, 
Dorothy Gray, 1643 
Boardwalk 


Asbury Park, N. J. 
Steinbach Company 


Baltimore, Md. 

O'Neill's 

Beaumont, Texas 

The Rosenthal Dry 
Goods Co. 

Boston, Mass. 

Wm. Filene's Sons Co. 

Brooklyn, N. Y. 

Abraham & Straus 

Buffalo, N. Y. 

Flint & Kent 

Wm. Hengerer Co. 

Birmingham, Ala. 

Louis Saks Clothing Co. 

Canton, Ohio 

Stern & Mann Co. 

Chattanooga, Tenn. 

Miller Brothers Co. 

Chicago, tll. 

Mandel Brothers 

Carson Pirie & Scott 

Cincinnati, Ohio 

Smith-Kasson Co. 

Cleveland, Ohio 

The Higbee Company 

Cclumbus, Ohio 

Morehouse-Martens Co, 

Cedar Rapids, lowa 

The Killian Co. 

Danbury , Conn. 

John McLean 

Denver, Colo. 

A. T. Lewis & Son _D. 
G. Co. 

Deyten, Ohio 

Elder & Johnston Co, 

Des Moines, lowa 

Harris Emery Co. 

Detroit, Mich. 

The Scheteler Drug Store 

Duluth, Minn. 

Duluth Glass 
Store C 


Block 


"tls 


Special Agencies for 
Dorothy Gray Preparations 


E! Paso, Texas 

Popular Dry Goods Co, 

Fort Pierce, Fla. 

Pionect Drug Co. 

Fort Wayne, Ind, 

Wolf & Dessauer 

Fort Worth, Texas 

W. C. Stripling Co. 

Grand Rapids, Mich. 

Friedman-Spring D. G. 
Co, 

Hartford, Conn. 

Sage Allen & Co 

Houston, Texas 

Harris, Hahlo Co, 

Huntington, W. Va. 

Zenner-Bradshaw Co. 

Indianapolis, Ind. 

L. S. Ayres & Co 

Jackson, Miss. 

R. E. Kennington Co, 

Jacksonville, Fla. 

Cohen Bros. 

Kalamazoo, Mich. 

Gilmore Bros. 

Kansas City, Mo. 

Union Station Drug 
Store 

Knoxville, Tenn. 

Economy Drug Co 

Los Angeles, Cal. 

New York Cloak & Suit 
House 

Lynchburg, Va. 

Charles M. Guggen- 
heimer, Inc. 

Little Rock, Ark. 

Gus Blass Company 

Louisville, Ky. 

Besten & Langen 

Lowell, Mass. 

The Chalfoux Co. 

Memphis, Tenn. 

B. Lowenstein & Bros., 
Inc. 

Miami, Fla. 

Burdine & Quarterman 

Minneapolis, Minn. 

L. S. Donaldson Co. 


Montgomery, Ala. 


Montgomery Fair 


Muskogee, Okla. 


Graham Sykes Co, 






Nashville, Tenn. 

Armstrong’s 

Newark, N. J. 

L. Bamberger & Co. 

New Orleans, La. 

D. H. Holmes Co., Ltd. 

New York, N.Y. 

B. Alrman Co, 

Jay Thorpe, Inc. 

Franklin Simon & Co 

Lord & Taylor 

Saks & Co., Fifth Ave. 

Stern Brothers 

Norfolk, Va. 

Smith & Welton 

Oklahoma City, Okla. 

Rorabaugh Brown D.G. 
Co. 

Philadelphia, Pa. 

John Wanamaker 

House of Wenger 

Pittsburgh, Pa. 

Joseph Horne Co. 

Providence, R. |. 

The Shepard Co. 

Portland, Oregon 

Meier & Frank 

Richmond, Va. 

Miller & Rhoads, Iuc. 

San Antonio, Tcxas 

Joske Brothers Co. 

San Francisco, Cal. 

Raphael Weill & Co. 

Seattle, Wash. 

MacDongal Southwick 
Co. 

South Bend, Ind. 

Robertson Bros. Co. 

St. Joseph, Mo. 

Townsend, Wyatt & Wa! 

St. Louis, Mo. 

Famous-Barr Co 

Syracuse, N. Y. 

Mary Lynn Lynch 
Hotel Syracuse 
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Tampa, Fla. 

Maas Brothers 

Toledo, Ohio 

LaSalle & Koch 

Topeka, Kansas 

The Crosby Bros. Co. 

Tulsa, Okla. 

The Hunt Company 

john D Hail Co 








That slight droop under the chin can be 
“ ireated and quickly molded away before 
it develops into a double chin. Dorothy 
Gray will tell you how. 





HARPER’S Bazy, 


Sagging cheek muscles and flabby chin and neck can 
be built up and years literally lifted from the face 
with ease by Dorothy Gray's method of tightening 
the cheek muscles. 





Six faces are pictured above, five of which are faces of womenn 
older than the one at the extreme right. Cover the lines of any oneo' 
the five, or that part of the features showing sagging cheek muscles, 


double chin, or puffiness under the eyes, and see how much younger 


they look. 


No matter which of these five comditions applies to you, I can blot 


them out for you and literally lift years from your face. 


A beautiful flawless neck and chin is one of the loveliest charms a woman cai} 
possess—rarest, because one woman in a thousand possesses them; loveliest, becausd 
no other part of the body can be so graceful, so distinguished, so femininely exquisite 
On the other hand, nothing is more unattractive than an ugly neck or chin, sallow 
wrinkled, too thin, flabby, or too fat. It adds years to a woman’s looks and detracts 
materially from her whole appearance, especially the face. 


Rare and important as chin and neck beauty is, it is not nearly as difficult to attain 
as many women suppose. Three very simple things depend upon it which can, to4 
very great extent, be regulated by almost any woman. They are the shape, color and 
texture. 


If you could visit my Studio and see how wonderfully my Sculptural Patting Proc; 
ess refines the texture of the skin on the face and neck, whitens and enriches its colo 
and restores the lost contour, you would not rest content until you were **vouthified 

yourself. 


Many thousands of socially and professionally prominent women on both sides of 
the Atlantic testify to the efficacy of my methods. My long scientific training, my 
early apprenticeship in Dermatology and years of intensive study in Chemistry 
coupled with a natural instinctive genius for re-creating human loveliness, hé 
enabled me to accomplish almost unbelievable results in beautifying women. Flatter 
ing comments upon my work have appeared in scores of leading journals in Amerit4 
and abroad, in what they are pleased to term my art as a ‘‘Beauty Sculptor.” Noted 
scientists have made my theories the basis of long articles on facial rejuvenatio 
Hundreds of thousands of women have attended my public lectures on the subject 


—,) 
DOROTHY f 
GRAY’S 
Rubber Patter 


A specially contrived instru- 
ment for the purpose of 
applying stimulation to the 
facial muscles in the most 
scientific manner, without 
irritating the skin. Gives 
the required “‘sting so hard 
to get with the fingers and 
should be used to pat in the 
astringents, lotions and skin 
foods $2.50 





Dorothy 
Gray’s 


For Reducing a double chin 
A silk-faced rubber Chin Strap, medicated 7 
antiseptic. Non-irritating- Amazingly eet 
in removing double chin and lines on ¢!*® 








in a few days. Try it! 
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side at mouth. Results immediately -—c 
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Those lines at the corners 
of the mouth can be blotted 
it by a simple, natural 
corrective method of Doro- 
thy Gray’s that is) amaz- 
mely effective. 
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Puffiness under the eyes, crow’s feet 
and that crepy look of the skin can be 
overcome by the proper Dorothy Gray 


Applications. 


All the treatments I give, now in book form 


Write for My Book—Edition L—It Tells 


CUT OFF HERE 
itt tf Ff fe en ee ee a 


CONSULTATION CARD 


DEAR MISS _GRAY—Will 
You please send me your books 
and write to me at once, tell- 
‘ng me just what preparations 
Y0u prescribe to cure the con- 

tions that I have checked. 


Simply puta check 
opposite the con- 
ditions for which 
you wish relief— 
and mail to Dor- 
othy Gray, 749 
Fifth Ave., New 
York City 








State_ 


H B. 





Flabbiness and 
Weak Muscles 
Sagging Face 
Muscles 

Double Chin 
Thin Face and 
Neck 


First signs ot 
slight droop un- 
der the Chin. 


A dry and harsh 
Skin 


Enlarged pores, 
and blackheads 


Tan and Wrin- 
kles; sallow skin 


Ina new book of Home Treatments just off the press, I have 
illustrated and described every single move to be followed, and 
the particular preparations to use for every condition of skin 
and feature. These are the methods I follow in my own studio 
vith such signal success. They are the same methods that all of 
my clients follow in their own homes. This book is a complete 
course of Home Treatments which I will be glad to mail you 
vith my compliments on receipt of the coupon below. At the 
same time I will send you my book, 
Gray,”” which describes all of the preparations I have perfected. 
f you are unable to procure in your home city the particular 
Preparations I prescribe for you, order them from me direct. 


‘‘The Story of Dorothy 


How a thin face can be made plump. How a too fat chin can be reduced. 
ow large pores and coarse skin can be made fine. How eyes can be 
mde bright and the lines around them eradicated. How a sallow skin can 
% made shades lighter. How relaxed muscles can be made firm. How the 
“toop under the chin can be made to disappear. How the whole contour 
an be lifted (without cutting) making you look years younger. 











The whole ‘‘secret’? of my success is based on my fundamental 
knowledge of the structure of the skin and what causes it to det- 
eriorate, the basic nutritive and corrective elements required to 
sustain it, and the proper patting and manipulating processes 
that restore muscular activity and elasticity to it. 


Thanks to the simplicity and naturalness of my methods, no 
woman is barred from enjoying the benefits of them, no matter 
how far removed from New York she may be. You can follow 
them in your own home with the same assurance of success as if 
you lived in New York and were able to visit my studio for per- 
sonal treatments every day. 


Dorothy Gray’s 
Preparations 


are entirely of her own 
creation. If your favorite 
store cannot supply you 
order direct from Doro- 
thy Gray. 


For Cleansing the Skin. Dorothy Gray's 
Cleansing Cream. Cleanses and freshens 
the skin. Liquifies quickly and cleanses 
the pores of all impurities. Prevents 
$1.00— 


and cures dryness. $1.75 


For use instead of water. Dorothy Gray's 
Orange Flower Skin Tonic closes the 
pores, whitens and makes the skin firm 
and active, brings the natural color 
into the cheeks. Very refreshing. 
$.85—$1.75 


A skin food that will not fatten. Dorothy 
Gray's Tissue Cream. A non-fattening 
skin food for a dry skin. Nourishes and 
strengthens the tissues; builds up the 
tissues under the skin and fills out lines. 


Softens and beautifies. $1.00—$1.75 


For bleaching the skin. Dorothy Gray's 
Russian Bleach Cream. A most effica- 
cious preparation designed to remove 
tan and freckles. Excellent also for 
bleaching the hands, arms and neck. 
$2.00—$4.00. Ic may be used in con- 


junction with 
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Dorothy Gray's Extra Bleach Ointment A 
specially prepared mixture which is an 
infallible remedy for tan, freckles and 


unsightly blemishes, which long ex- 
posure or neglect has rendered chronic 
$3.00 


For thin faces. Dorothy Gray's Special 
Skin Food. Very nourishing for thin 
faces Fills out hollows and wrinkles 
and plumps the contour of the face and 
neck. Makes the skin smooth and 
soft. $1 -00—$1.75 


For an especially dry, velaxed face 
Dorothy Gray's Special Mixture. A 
blend of rare ingredients, combining 
the excellent qualities of Miss Gray's 
skin foods and imported oils. A superb 
nutrient—especially beneficial for extra 
dry skin $4.5 


For lines uround the eyes. Dorothy Gray's 
Pour la Patte d’Oie. An unusual paste 
for removing lines and crow's feet. 
Builds up the delicate tissues. Firmly 
adhesive during sleep. $1.50 


For puff ness around the eyes. Dorothy 
Gray's Eylac. For tightening loose skin 
around the eyes, and reducing puffy and 
swollen conditions. $2.50 


For enlarced pores and blackheads. 
Dorothy Gray's Pore Paste. Reduces 
the pores and refines the texture of the 
coarsest skin. Extremely effective in 
treating acne and unhealthy conditions 


$1.00 
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al 
J By carefully following 


the personal treatments 


Dorothy Gray will outline for you, 
you can reclaim the lovely, firm, 
youthful contour and smooth, 


flawless skin of girlhood. 


For poor circulation in the face. Dorothy 
Gray's Circulation Ointment. Stimu- 
lates and rejuvenates sluggish and 


sallow skins. It brings the natura! 
color to the cheeks, and life and your! 
into a shriveled neck. 3.25 


For the hands. Dorothy Gray's Straw- 
berry Lotion takes away that cre 
look. Makes the hands soft and young 
Heals chaps and irritation. $1.25 





For relaxed muscles. Dorothy Gray's 
Russian Astringent Cream. Used to 
tighten the contour and lift the droop 
under the neck. An astringent that wil 
not dry the skin. Makes a beaurifu! 
foundation for powder. $3.0 


For oily skin. Dorothy Gray's Russian 
Astringent Lotion. Takes away the 
shine and superfluous oil from the face 
Used as a powder base for at. oily skir 

Used in conjunction with the Russiar 
Astringent Cream to correct relaxed 
muscles. $3.00 


For advanced cases of velaxed muscles 
Dorothy Gray's Alimenteau Astrir 
gent. Used in Miss Gray's Alimenteau 


Astringent Treatment for advanced 
flabbiness of the neck and relaxed 
muscles. £12.00 


Dorothy Gray's Remoldine is a prepara” 











tion of most exceptional merit. Use 
make firm and tighten sagging busts 
and loose flesh on th dy 
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New and Exclusive Models 
for Fall and Winter 
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Imported 7 
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BOSTON 


Made 
Linen 


Middy Suit 
er White 

mmed with Black 
rey Tweed Trou- 
ery durable suit. 


? $7.50 


Please send Mail Orders to the 


407 Washington St 


BROOKLYN 
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BUFFALO 
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CHICAGO 
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ith & Race 
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Bulton-on Regulation Suit, 
Blouse made of Oyster White 
Linen, trimmed with Brown 
Braid. Exclusive English cut 
Trousers of Brown Imported 
Tweed. St 4 to 8 yrs. 


laced 


Imported 


English Middy Suit, 
front. Made of 
Tweeds in Tan and Grey 

eparate White 
Pique Collar Sizes 3 tu 7 


yrs. Flo.50 


nearest Slore 


MILWAUKEE 

2-12 Grand Ave. 
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ST. PAUL 

Robert at Sixth St 
SEATTLE 


2nd Ave. & University 
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first callow gesture for competing with the 
French artistes in faire charmer. 

When one is buying a dress at Callot’s one 
realizes how far we are from the mark, in spite 
of our first well-meaning gesture. How far 
we are even from the proper attitude. 

Two weeks did it take for selecting even the 
material for my gowns—two weeks of con- 
sultations with my vendeuse. 

“This embroidered robe too expensive? 
Ah, then we must discover another material 
that will result nevertheless in quite as perfect 
a creation.” The practice of economy, one 
might add, never injures one’s prestige in the 
eyes of the French. Rather it hurts our 
prestige when they see us spending prof- 
ligately without exacting the utmost value 
from our franc notes. ‘*Come back in three 
days,” I was told. ‘We shall have thought 
over your problem.” 

My problem, it so happened, was this: 
The model that we had selected was designed 
of a diagonally cut material, embroidered in 
stripes of infinitesimal beads, till a fabric 
effect was achieved. “If we can find instead 
just exactly the right woven fabric—’ my 
vendeuse gazed above as if seeking for inspi- 
ration from the good saints. ‘Ah, to find 
exactly the right one.” 


N THE appointed day I appeared. The 

seconde of my vendeuse was waitin, half- 
way down the marble stairway to welcome me 
as an old friend. My vendeuse was herself 
holding consultation in my interest in the 
dressing-room. 

I had been in the dressing-rooms for day- 
time frocks on a former visit. Marie An- 
toinette intimate boudoirs they—old eigh- 
teenth-century paintings on the walls, long 
French windows looking out into the paved 
courtyard. But this setting for evening 
gowns—and for evening thoughts—was a 
whimsical place of mirrors and of layers of 
chiffon, gray over rose—a setting for the most 
gorgeous and yet for the most nun-like of 
evening frocks. They’d been thinking for 
generations to achieve the room that [ 
walked into. 

There my vendeuse awaited me. Excitedly 
she brought in the designer of waists and the 
designer of skirts. Palpitatingly they draped 
me with the one piece of material that had 
been brought from the stock room. They 
held grave consultation in the Romance lan- 
guages. 

Then—"‘ Not just what we feel is necessary 
for the perfect creation,” my vendeuse at*last 
gave me the fruits of the consultation. “‘Come 
back in two days. We will try again.” 

Not once again, but three times again, did 
I go back—one bolt of material, mark you, per 
visit—before the arbiter of my destiny and I 
decided between us that that particular model 
was not to be for me and for my bank actount. 
With ardor unabated, we undertook the 
selection of another model. 

Oddly enough, though, I found that, when 
the time came for actual fittings, practically 
none of my time was required for the ordeal 
The foile that was fitted on me was I—no less. 
Every curve of me was modeled and patted 
into that linen shift as a sculptor works his 
clay—a sculptor who scribbled with a pencil 
on my linen curves. 

And, while they modeled me, little maids 
came bearing handfuls of perfume bottles, 
not exactly of Araby, but of southern France, 
which gets out a deal more artful product. 


SEMI-ATTACHED 


Anne 


(Continued from page 144) 


so perhaps it won’t matter. I’ve been to tea 
with Aunt May—dreadfully exhausting, 
it’s left me too tired to speak. Harriet, silly 
girl, twisted her ankle getting down from the 
stepladder this morning, and I told her I'd 
stop and ask Frances to sit with her class at 
the Children’s Service to-morrow. There is 
poor Mr. Tucker—how wet he looks! I 
do hope we sha’n’t skid. Mrs. Stanley’s 
niece skidded once and broke both legs, but 
Skipsey’s very careful. What weather for 
Easter! McDonald says the daffodils will be 
cut to shreds. Well, here we are.” 

Francie was always a better housekeeper 
during times of depression than when she was 
occupied with the more important business of 
enjoying life, and the living-room, although 
it was chilly, was in order, with bowls of 
daffodils standing about and the fire laid for 
lighting. Bim left Mrs. Bennet having a 
long cold look through her lorgnette at a 
Russian painting of a lavish lady dressed 
so to speak—in incredibly hot blues, magentas, 
and pinks, sitting high in the branches of a 


Parrish’s 


(To be concluded in the November issue) 





Fans, too—great and small. 
bags and lingerie that 
conceived idea of what 
inalienable right to fascinating wom; ho 
was percolating into my subconsciou 7 
was favorite of the harem. Nay ™ oe 
was the most important customer at Call B 
Nor did the interest in my ap “ * 
and in my fate end with the delivery 
frocks. The day after my gowns had be 
achieved, I wore one of themat Ciro’s = 
spilled a glass of vin de champagne on +h 
front draperies. The next day [ hied a id 
advice to my vendeuse. 2 is 
“Ah, madame, madame, c’est terrible 
terrible. We pity you. How we pity vo 
Other people in the establishment whon 
had not seen before, came fluttering in “Ty 
accident. Ah, the terrible accident, Why; 
tragedy has befallen you!” ‘Ser 
“The least we can do, madame, is to sel 
the frock to our own private cleaner, 4 
may yet be well.” 


» Awaitd 


LL was well. One week later I found t} 
glad tidings awaiting me. 

“That showed it was very good liquor,” m 
vendeuse informed me playfully. 

This intellectual and emotional inter 
in the art of being a well-dressed wor 
extends from midinette to grand lady on th 
rue Faubourg. No matter what her station 
life, the true Parisian spends several hour: 
day “creating” the ensemble of her appe: 
ance. The Parisian expects to dedicate to by 
art the hours that are due it. The Frer 
know that they are born into this wor 
without even so much as a safety-pin j 
wardrobe. Every woman's costuming in th 
final analysis must be self-made. 

Nor think for an instant that the ev 
practical Parisian in her search for econom 
ever visits the bootlegger and copyist. Th 
Parisian is artist enough herself to demay 
the creative instinct in those who supply h 
wants, individualist enough to demand q 
individual appearance. And _ connoiss 
enough to recognize an artist in the makin 
Hence, if the great designers be entir 
beyond her financial reach, she finds her 
little dressmaker and designer who has 
personal flair—who is a “comer.” Vion 
and Callot Sceurs once upon a time, remem 
ber, were comers. 

Often as not, too, these artists in t 
making were assistant designers or may 
needlewomen a few years before in the grej 
establishments. In the first years of the 
independent growth they bear the same rel 
tion to Patou or Lanvin or Callot or Poir 
that the School of Velasquez or the School 
Rubens bore to the work of the master 
That is, these artists who are comers show th 
influence of some designer or other. Thi 
do not copy. They, too, are artists. } 

But the bootleg fungus growth on the fa 
art of Paris—that’s another story that hd 
nothing at all to do with the real Parisia 
Those parasites operate their illegal ta 
for the special benefit of American wome 
who are too indolent and too inexperiet 
and too afraid of their own opinion to (4 
velop costume artists in their own county 
and now are doing all in their money 
power to sap the life blood of the centune 
cld costume art of Paris, by their demand! 
stclen copies. 

Great audiences are necessary for sre 
actors. 


Novel 


cool slim beech tree. He must find Fran 
and kiss her before they went back to! 
mother. . 
Remembering that the maids had left 4 
that Francie might be starting to get 
he went to the kitchen first. , 
Francie, a cigaret between her fingers. “’ 
curled in a big old rocking-chair, glowing" 
an animation that Bim had not seen It’ 
for months, while beside her a youns T 
tipping back in his chair stroked Miss + 
who purred loudly in his lap. val 
“Oh, Tommy, the time when we * 
into the pond for water lilies—Ill ne 
forget it!” Francie cried; and he answe 
“Neither will I, nor the incredible lengt 
your legs.” 
“Bim!” 
“Oh, how nice! 
this is Tommy Fernoy that 
about.”” She beamed upon them both 
last hour had put a bright wash of color 
everything. She had forgotten that she 
ever been unhappy. 





She caught sight of him suddew 
Tommy, here’s Bim. ? 
b I've told y 


1 
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BEWARE OF THE 
“CLEVER LITTLE COPYIST» 
Helen Bullitt Lowry’s Article 


(Concluded from page 87) 
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Sow : Dinner is announced. The living- 

room assemblage, still gaily chatting, 
moves toward the dining-room. Back go the 
portieres. A momentary hush; the guests pause 
on the threshold. 


It is a dramatic moment. The hostess feels her 
heart aflutter. 


Every eye goes straight to the dinner table. Of 
the dining-room itself, none seems aware. The 
table resolves itself into some detail,—a cover. 

The cover into a service-plate, framed, on either 
side, with silver. 


,  , 


The ensemble of a table set with 
the Trianon Service is one of sheer 
splendor. Its details compose into 
pictures, lovely in 


But, crowning each piece is a 
French Renaissance ornamenta- 
tion, — exquisitely designed, — 
exquisitely wrought. This is the 
touch magnificent. 


Thus, in Trianon, is simplicity, yet 
also magnificence,—cultivated taste, 
yct also richness. A modern dinner 
service, done in sovereign style in 
solid silver, the sovereign metal. 


To visualize the possibilities in a 
Trianon Service, one must see actual 
pieces, handle them, study them. Your 
jeweler can arrange for 





atmosphere. 


Trianon’s lines are 
straight, — strong,— 
massive. Its propor- 
tions are classic. Thus 








you to do this. 


The book of the Tria- 
non Service will also 
help. Sent without 
charge upon request. 
Address Dept. 2-82, In- 








far, the essence of 
simplicity. 
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ternational Silver Com- 
pany, Meriden, Conn. 


OTHER DESIGNS 
Georgian Maid Pantheon 
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“cA Garment is no & finer than its Fabric” 





HE quality of every Haas 
Brothers fabric reflects the suc- 
cessful achievement in maintaining 
old world traditions of perfection. 


repe 


xpleens 


Fashion’s dictum makes it imper- 
ative that a dinner, afternoon or 
dance frock of this inimitable 
sheer silk fabric be included in 
your fall wardrobe. 

The allure of its exquisite colorings, 


both ombre and plain, lend a charm 
to the wearer that is irresistible, 


Paulette Chiffon 
Dorette Chiffon 


Crepe Du Jour 
Georgette Crepe 


In finished garments or by the yard. If not 
obtainable at your favorite shop, write us. 


Produced by 


Haas Brothers 


Fabrics Corporation 
Fifth Avenue, New York 
































For sports, travel- 
ing, or motor wear 
is this tan camel’s 
hair raglan coat 
with its self stripes. 









ACTIVE 
WOMAN 


The coat of a cos- 
tume of white wool 
eponge has a ban- 
danna lining in red, 
yellow, and black. 


Models from 
ABERCROMBIE & FITCH 
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This tailored sui 


for wear on a fil 


morning is of green 


twill smarily nipped § 


in at the waist 


Very much in th 
newest mode is an 
enveloping plaid 
motor wrap of gf) 
and white tweed. 


A complete golf costume for ans 
weather has a skirt, jacke 
cape of lavender striped tweet. 
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EXTRAIT 


POUDRE 


EAU DE 
TOILETTE 


SAVON 








. The Precious Perfume 


—fulfilling in a single year 
in America the promise. of its 
dominating Parisian Success 


ROGER. & GALLET 


PARIS a 
aie 709 Sixth maaail 2 
poor Avenue 
iene NEW YORK 
ping plaid 
rap of gra} } 
hite tweed. 

























“Fashions in Fragrance”’—our new guide 
to Parisian Toilette Specialties on request. 
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A long sports coat of cream 
flannel is narrowly piped with 
scarlet to match the scarlet scarf. 








aL very shaggy imported Shetland 
plaid in black and white makes 
a striking slorm-proof coat. 




















A distinguished simplicity has | 
this belted dress of white flannel 
squared off with fine blue lines. 


SPORTS WEAR 
FROM A 
NEW YORK 

SHOP 








HE ‘‘Mangone touch” 
| ~ unfailingly recognized in 


every Mangone Creation ~ 

is strikingly illustrated in the 
effective use of fur upon 
this singularly graceful Coat. 


Models by Mangone may 
be identified by this label 
sewn in every garment. 
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| New Yorn | 











Models by Mangone are on view in more 
than 200 of the foremost shops through- 








out the United States and Canada. ' | 
For further information address 1 seven-eighths black kasha | The jacket that supe rsede 
Mangone, New York coat with patch pockets has a | sweater, here in blue and ye! 
. . * . . ! . * eo f 
vhite lining stitched with black. | tJ with a skirt edged with 


A shori coat of pumpkin color 
Models from ( j La kasha app ved with 
has a pu n Hw olored 


DOBBS & CO, 
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The Gift 

OF APPROPRIATENESS 

for WEDDINGS, BIRTHDAYS 
CLUB AWARDS— 

and Every GIFT Occasion 





ANY of the proudest possessors and 
wearers of REGENT PEARLS are 
owners of genuine Orientals as well~ 
a compliment indeed to the marvelous 
resemblance of these favored jewels to 
Nature’s deep sea gems. 


hnvens. / 


<A ppealingly lovely in: their iridescent charm_> 

featured in all the MODISH necklace and jew- 
eled clasp effects, REGENT PEARLS are in 

faultless harmony with every frock and function. 


Yer they’re invariably MODERATE in price_-un- 
questioningly offered wherever jewelryof QUALITY 
is sold. Address of nearest store, and the Gift 
Booklet : ‘‘’Tis Pearls for Gifts,’’ sent on request. 





REGENT INDESTRUCTIBLE PEARLS Bear the 
Guarantee of the House of Lorsch—[Founded 1869] 
ALBERT LORSCH & COMPANY, Inc. 


35-39 MAIDEN LANE, New York City, N. Y. 
In Canada: P. W. ELLIS & CO., LTD.. TORONTO 





ONE OF THE NEWER CREATIONS IN REGENT PEARLS 
No. 112A Three Strand Necklace —Stone Set, Sterling Silver Safety Clasp. $9.00. 






Style 91—This 24-inch Reg- 
ent Pearl Necklace appears 
in a ‘medium-size gradua- 
tion, its iridescent finish 
marvelously reproducing 
the genuine Oriental. 
Featuring a 14kt. white 
gold, diamond safety 
clasp—ready for “‘giving’’ 
in a satin lined jewel case 
of grey velvet. $25.00. 







Style 83—An 18-inch Dé- 
butante Regent Pearl 

ecklace, small pearis 
(in delicate shades of 
creme and rose) run- 
ning through most of 
the strand, a few med- 
ium-sized pearls in 
center —the 14kt. white 
gold, diamond safety 
clasp adding beauty and 
security. Presented in a 
grey velvet case with 
ivory satin lining. $15.00 














Style 85—This 24-inch Regent Pearl Necklace features a medium 
size graduation, its opalescence reflecting that of the genuine 
pearl. In the prevalent light creme and rose, with a 14kt. white 
gold diamond safety clasp. The gift case is of grey velvet with 
ivory satin lining. $16.50. 
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cA Tailleur Mode 


CHARACTERISTIC 

of the INNATE DISTINCTION 
aud RESTRAINT of All the 
ORIGINATIONS 


of 





“AMERICA’S FOREMOST 
FASHION CREATOR " 


GOWNS 


. INVARIABLY 
sues The Style 
WRAPS Demiigant 
sapere STORE of Diitinétion 
ducer: IN Each City 


MULGRIN 


BROADWAY at 74th ST., NEW YORK. 
In CHICAGO: 600 Michigan Blvd. South 





It is not a Milgrim Model Unless it Bears the Milgrim Label 














TO BE OR NOT TO Br 
BEAUTIFUL 


Instructions 


, HE grub, intent on the thought of the 
butterfly, becomes the butterfly.” But 
may not the butterfly, too gaily intent 

on parching tennis courts, singeing golf- 

courses, and baking beaches, find herself at 
the summer’s end once more a dull brown 
grub? 

To her consternation, she does so find her- 
self. The reversion is so gradual, so unappar- 
ent in the happening, that it barely touches 
her consciousness until the mischief is thor- 
oughly done, for are not the mirrors of vaca- 
tion-time lightly dimmed by seaside mists 
and densely darkened by awninged and 
jalousied windows, quite dangerously mis- 
leading? It is only when she confronts her 
reflection in an uncompromising glass and 
under the clear light of a smart dressmaker’s 
autumnal fitting-room that she, who but a 
few months since saw herself “‘Le Papillon 
Rose-Blanc,”’ now finds herself ‘La Larve 
Brune.” 

If fortune has domiciled her in a great world 
capital she will hie her at once to a supremely 
famous salon of beauty, and in one intensive 
yet not too strenuous treatment will shed this 
unbearable swathing of tan and sunburn. If 
she lives far from such comforting ministra- 
tion, however, she will not despair but will 
write the details of her plight to the sympa- 
thetic chatelaine and directrix of this wonder- 
working laboratory. 

“My face looks completely blighted; the 
skin is thick, drawn, lifeless, and its color 
brownish and-dull; or rather, it is minus all 
color whatever. As for my throat, neck, and 
arms, it sickens me to look at them—these 
are an unsightly patchwork of red and brown. 
\s I tried on my new evening things and elab- 
orate winter hats to-day I could have wept. 
I was a travesty of my springtime self. 
What shall I do?” is her alarmed outcry. 


RITES the beauty redemptionist in 

answer—‘I am sending you a box con- 
taining preparations which you will, in the 
using, find beyond all praise, for they will 
remove the discolorations that mar your skin, 
soften it by stimulating its natural oil (dried 
out through prolonged exposure to the sun), 
tone it into normal tension and elasticity, and 
restore its fineness of grain and texture. 

“Here is the treatment in detail: Each 
morning, before going out, cleanse your face 
very deliberately with the cleansing cream 
which, as it is smoothed into the skin, resolves 
into thin oil. This fairly penetrates the pores, 
instead of merely skimming their surfaces 
as do less scientifically prepared creams, and 
draws out every particle of dust and dirt. 
This is the true foundation of all beauty build- 
ing worthy the name—absolute, uncompro- 
mising, gently achieved cleanliness. 

‘Next, saturate a pad of absorbent cotfon 
with the skin tonic and pat your face briskly. 
You will be delighted with the glow and 
freshness which are the result of this discipline, 
for my skin tonic is not a too powerful astrin- 
gent, and is an incomparable quickener of 
devitalized cells and flaccid tissues. 

“After this, apply evenly over face and 
throat, neck, shoulders, and arms, as well, for 
surely the entire tanned and sunburned area 
should receive this complete treatment, the 
ointment in the brown glass jar, avoiding 
very carefully lips, eyes, and eyebrows. 
Leave this on for several minutes and then 
remove it with the oi/ packed in white glass. 
Use this oil lavishly along the lines and hol- 
lows of the face and throat, and, if you really 
cherish your hands, as in these days of poetic 
Mah-Jongg I assume that you do, rub it into 
the palms, over the backs, and along the fin- 
gers. Among the most interesting of the many 
interesting letters I have received from grati- 
fied clients is one from a professional pianist 
who assures me that not only did this mar- 
velous oil fill out and beautify her hands, 
grown haggard from constant practising, but 
that after using it for a few weeks she found 
her palms and fingers more supple than ever 
before. 

“You will find a jar of skin food, which 
should be used in conjunction with this oil 
and in liberal measure. One gets the best 
result by laying it over the skin as evenly as 
possible and then patting it in with the finger 
tips. I felicitate you in having been intro- 
duced to it while you are still young, for it 
contains truly amazing nutritive elements, 
and will not only restore the fresh smoothness 
of your skin now, but will, if applied regularly, 


Note—Harper’s Bazar will send you the name and addr of 
the firm mentioned above; or will be very glad to purcha 
you any of the articles described. 
Shopping Service, 119 West goth Street, New York, N.. 3 
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prevent your facial muscles from sagging «3 
lines and hollows from fovinline in all “a 
for years to come. These two final a ha 
tions should be left on the skin as — 
possible. At your bedtime treatment Ip . 
them on all night. mn 

“You will be truly delighted as the day 
go by to find that your extinguished be “a 
of skin and coloring is glowing jnto Shee 
more; I can but assure you, however . 
consecutive, careful, unflagging treatm : 
such as I have outlined is your only cubed 
It will take weeks—I am very frank always. 
to erase entirely the ravages of the summer, 

“And since prevention is the most ade wate 
of all measures, I have slipped into the pac 
age addressed to you a sixth preparation 
If you will moisten a bit of cotton, then cover 
it with this protective cream, and apply it t 
your face, throat, hands, you will find you 
skin deliciously cool and smooth jn feeling 
and delicately finished in appearance. This 
satisfactory effect will outlast an active day 
in the open, and at evening after having 
washed the application away with cleansing 
cream—it Is impervious to water—you will 
find that sun and wind have left you unharmed 

“You will wish to know the prices of thes 
preparations. The cleansing cream is $) 
$2, $3, $6; the skin tonic, $.85, $2, $3.75; the 
ointment, $5; the oil, $1, 50, $4; the skin 
food, $1, $1.75, $2.75, $4.25; the protectiy: 
cream, 93. 





HIS, to a blonde who would sustain her 
pink-and-whiteness throughout the sea 
sons, but to a brown-eyed chatain who prefers 
mellow coloring there is another instruction 
“T understand your predicament; your 
friends consider a moderately, evenly tanne 
skin strikingly attractive with your brown 
eyes and light chestnut hair, but you ar 
finding it quite impossible to stay the effects 
of the sun at just the tint you have decided 
upon as becoming. You must choose between 
ruining your looks and staying under shelter 
from dawn to twilight. Surely an impossible 
choice. Moreover, after two months in 
town, your skin will have paled once mor 
into the usual metropolitan indefiniteness. 
‘All of this can be adjusted, however, and 
throughout the cycle of the seasons you may 
if you choose, preserve a not too pronounced 
nut-brown coloring. We are enclosing with 
a treatment consisting of six preparations a 
replica of the advice I have just sent off to 
a disconsolate tanned and sunburned blonde 
It is applicable to you as well, for if you act 
on it consecutively and conscientiously you 
will find your injured skin completely healed 
But in addition I am sending you an equip- 
ment for your toilet-table, designed especially 
for young girls and women of your type. In- 
cidentally, not a few golden blondes and 
Latin brunettes incline to this metlow skin 
tone. 
“First, there is a lotion of rich tint which, 
spread evenly over face, throat, and neck 
prepares them for the harmonizing powder, 
a powder containing much warm rose, al- 
though the final effect is a healthful, beauti- 
fully even café-au-lait. The rouge which 
accompanies this lotion and powder, you will 
notice, is tinged with yellow. This may 
sound bizarre, but careful experiment shows 
it to be the only kind that may be convincingly 
used with mellow powder and lotion. More- 
over, the face must be a degree deeper in tone 
than throat, neck and arms, and for this rea- 
son I am sending you (wo tints of ocher powker, 
one pale, one dark. : 
“IT should be lax, indeed, if I failed tow 
you that your lips will fade into utter 2 
significance unless you apply a lip rouge © 
bright Chinese intensity in conjunction WI" 
your ocher powder. Eyes, as well, need an 
especial accent with a deepened complexion. 
A line of brown eyeshadow along the rim © 
your upper eyelid and a tiny dab at the corn- 
ers of the eye works enchantment. In 
their tawny fascination Supi-Yaw-Lat, sem! 
ramis, and Cleopatra could hardly hav 
presented greater charms than these ee 
“Protected by my cream against sun, — 
and weather, and supplied with ivory lotion 
and ocher powders, special rouge and dusk} 
eyeshadow, you can be, you see, from Jan- 
uary to January precisely as nut-brown 4 
you choose. : 
“ “T append this list for your conv 
Lotion. $1.50, $2.50; powder, 93.00% % 
rouge, $2.50; lip rouge, $1.50: eyeshadow, 9! 
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"Sak Re ae 


by KNOX 


Comptetine the smartness nec- 
essary for the Fall and Winter in- 
town season, this newest of felt 
hats is modishly trimmed with 
gtosgrain ribbon and a badger 
fancy. 

Combined with a superbly 


matched crepe silk cape in the 
lately decreed wide Hercules braid 
border, it strikes a new note of 
youthful smartness and gives an 
extra range of service. 

The hat alone is priced at $20; 
the hat and cape together at $45. 


KNOX HAT COMPANY 


452 Fifth Avenue, New York City 161 Broadway, New York City 51 Grant Avenue, San Francisco 





HELEN DryYDEN used both the 
Knox felt hat and the new Knox 
silk crepe cape in making her orig- 
inal drawing. 

The hat comes in all the new 
felt colors in small and medium 
head sizes. 

You will find agents for Knox 
women’s hatsinall principal cities. 
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They Have Found 
a New Way to Clean Teeth 


Careful people the world over now employ it 


ENTAL 


a new method of teeth cleaning: 


science has discovered 
In millions of homes it has displaced 
the methods which were wrong. 

The glistening teeth you see every- 
where now show one of the results. 
This ten-day test will show you what 
they mean to you and yours. Send for 
it now, in justice to yourself. 

Combat the film 

Film is the great tooth-enemy—that 

feel. No ordinary 


tooth paste effectively combats it. So 


viscous film you 


old methods failed. 
This clinging film becomes discol- 


ored, then forms dingy coats. That is 






how teeth lose their beauty. 
Film also holds food substance which 


ferments and forms acid. It 


the film at all stages of formation. 
One 


scouring. 


removes it without harmful 
Many careful tests have proved that 
these methods mean a new era in teeth 
cleaning. A new-type tooth paste has 
been created to apply these factors 
daily. The name is Pepsodent. 
Dentists the world over began to 
advise it. Now millions of careful peo- 
ple, of every race, employ these meth- 


ods daily. 
Errors corrected 


It was found that old-time tooth 


pastes also bi ight unfortunate effects. 
They reduced the alkali ity of the 


saliva. ‘That is there to neutralize 


mouth acids. They reduced the starch 


That is 


digestant in saliva. 


holds the acid in contact ao there to digest starch de- 
with the teeth to cause de- OSIts On teeth. 

: oon | Protectthe gor please 
cay. Germs breed by mil- | Enamel Peps lent brings the op- 
li . 


ons init. They, with tartar, 

are the chief cause of pyor- 

rhea. The most careful peo- 

I film, 

ple rarely escape these 
troubles caused by film. 


than 


New methods found 


Dental science, 


years apo, 


startedresearch tofight film. 


Iventually two ways wert 


ind. One disintegrates 


Pepsodent dis- 
integrates the 
then re- 
} movesitwithan 

agent far softer 
enamel. 


Never use a 


which contains +} 


harsh grit 


posite effects. 


the alkalinity, multiplies the 


It multiplies 
starch digestant. ‘Thus it 
gives multiplied power to 
these great tooth-protecting 
agents. 


You will be amazed when 


film combatant you see what better results 


1e new method brings than 
the old. 


them to you. 





Lett est show 





Pepsaodent 





The New-Day Dentifrice 


1591 


10-DAY TUBE FREE 


|| THE PEPSODENT COMPANY 
Dept. 296, 1104 S. Wabash Ave., Chicago, III 
Mail 10-Day Tube of Pepsodent t 





Only one tube to a family 


Ten days will show 


a 10-Day Tube. 


Send this coupon lor 
Note how clean the teeth feel after 
using. Mark the absence of the viscous 
. See how teeth become whiter as 
he film-coats disappear. 

Learn what this means in beauty and 
new afety ‘ 

CUT OUT THE 

COUPON NOW 


Canadian Office and Laboratories: 191 George St., Toronto, Canada 
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flounce is lifted in points on each hip, with 
the points buttoned to the narrow low girdle. 
This model has long sleeves with flaring 
turned-back cuffs of Persian lamb at the 
wrists. 

An odd cape-wrap is made of a sort of fur 
of wool, imitating leopard skin—and a very 
good imitation, too. The garment, knee- 
length, is closely wrapped about the figure, 
and is slightly fulled to the collar in the back 
and bordered with a band of wool fur—all 
carefully spotted in imitation of leopard skin. 
This spotted fur is imitated in foulard also, 
the spotted silk is used for cloak linings and 
for one very odd frock. 

Black satin is used by Chanel for a smart 
tailleur trimmed with black fox. <A striking 
coat of black satin shows a hip-length bolero 
effect in the back, crossed by ostentatious 
cords of black velvet. Velvet forms also the 
narrow collar and cuffs. 

Fetching little frocks of English tweeds 
with narrow short skirts, sometimes plaited 
and open on the right side—the opening 
buttoned at the top only—are topped with 
jumpers instead of jackets—this idea, pre- 
sented by Chanel last season, is insisted on 
in the winter collection. Not only do tailored 
and sports frocks show this jumper blouse, 
but afternoon frocks of crépe and velvet as 


Although the waist-line chez Chanel is still 
below the point called normal, here as else- 
where the eye is attracted by crosswise seams 
high on the corsage, either in the form of a 
yoke attached across the front or as evenly 
spaced crosswise seams on the corsage. 

Several fringed frocks are shown—a smart 
model with a black satin skirt attached on a 
zigzag line to a white satin corsage being 
fringed all over, the silver-crystal fringes 
on the corsage being tipped with black and 
black fringes on the skirt tipped with silver. 

Chanel uses .much black—a black wool 
fabric imitates very tightly-curled baby 
lamb—some Bordeaux red in afternoon and 
evening frocks, much bois de rose for day and 
evening cloaks and much mousseline for 
evening, with some black and metal lace. 
Very little embroidery is seen this season 
chez Chanel. 


CnHeEz LOUISEBOULANGER 


HILE some of the models of this house 
are straight and slender, many show an 
amplitude not seen in Paris for many moons. 
Cloaks and coats generally are wider than 
last season, particularly across the back and 
shoulders. Some garments show the sleeves 
attached an inch or two below the top of the 
shoulder and the cloak-back fulled on to the 
collar or fulled into the shoulder seam. Some 
leeves are fulled at the top into the arm’s-eye, 
and sleeves in general are wider than last 
season, 
Several smart separate coats extending 





Two models from 


CHANEL 
}} 
y/ ‘ 


One of Chanel’s unusual frocks 
of black with a_ short 
tunic and cuffs of Persian lamb. 


salin 


about half way to the knee appear in ; 
collection. Such a coat of tightly . 
Persian lamb, rather full in the ‘tei 
bound all about with black cloth Pra. - 
over a black cloth frock. Similar jn at 
ne of gray plaid wool fabric, trimmed yi) 
ur bands. ‘ 

A long slender cloak of black astrakh 
trimmed with velvet bands and gold aa 
An ample cloak of gray velours de laine _ 
collar lined with ermine, which js cut i oa 
with the front of the cloak and js jo 
closely about the neck, with the back shim 
on to the collar. The shoulder seam is In 
and the sleeves are attached below th 
the shoulder. 

A smart little frock of gray-beige yy) 
cotélé has a skirt which shows fulness on se 
side front—while the blouse is a smock a 
down over the hips. The blouse, open in vt 
brown-edzed V at the throat, shows a fest: : 
of beads done in brown embroidery—very o\) 

Very new and pretty is a black cloth fp 
with the corsage-front overlaid with inter. 
laced black velvet and red crépe. Smart als 
is an odd black frock with a long corsage over. 
dress, plain in the back and drawn Up a 
trimmed decoratively in the front, of big 
silk embroidered with tiny flowering sprigs, i 

A frock of striped silk in black, red, an} 
green has two narrow strap girdles of ¢ L 
low across. the back. The frock js stripe! 
lengthwise and the long close sleeves 
crosswise stripes. 

A straight beige-brown coat has a 
and patch pockets of brown velvet. A triy 
collar of king’s blue velvet and short bly 
velvet sleeves brighten a simple frock 
black satin fastened in front with small ste 
buttons. 

A beige frock opening in a V in front shows 
a festoon of brown fur looped across t 
corsage from shoulder to shoulder. 
models show two or three strap belts low 
across the back, the lowest at the broadest 
part of the hips, the topmost almost at 
“normal.”” There is an evening frock of 
silver crépe trimmed with silver lace galon— 
one lace band about the hips, knotted in 
front, a second crossing the front of the frock 
only. 

The tunic of a silver brocade frock is 
finished with large flower disks of plain silver 
fabric embroidered with blue and green int 
the semblance of a rose. Four gold lace 
flounces lifted at the right hip finish a slee\ 
less corsage of gray and gold crépe which is 
knotted once on the right shoulder, the ends 
falling to the elbow. 

A brocade mousseline frock—a gold, ros 
and green design on turquoise—is festoon 
with red and purple velvet flowers. A black 
velvet frock is draped in front, forming several 
flat puffs, the whole is exceedingly graceful 
and has a long trailing velvet panel. The 
front of a blue and silver frock is crossed with 

(Continued on page 158) 
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Another version of black 
satin and Persian lam) frock, 
with its tiny muff match. 
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crossed wit a < Franklin Simon & Co, Scott Bros. S. H. George and Sons 
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’ 4 Stern Bros. i D. B. Loveman Co. Bruce Ellis p 
iJ 3 Gimbel Brothers CINCINNATI, O. MACON, GA.—Person’s, Inc. 
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oF aw \% Munsch, Protzman Co. COLUMBIA, S&S. C. .. Ss. Donaldson Co 
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Rae's J. F. Carnegie, Drake ’ D. H. Holmes Co., Ltd. = ee 
Hotel Pharmacy and DAYTON. OHIO OAKLAND, CALIF . 
 -argtentngeoaa Hotel The Rike-Kumler Co. ee Capwell Co 
of harmacy wo Ire 1; aa areca ot eae ee 
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ASBURY PARK, N. J. Solomons Company 
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Franklin & Cox, Inc. Root Dry Goods Co. 
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velvet trimmed with gold tube beads and leopard skin, 
worn under a leopard-skin coat banded with loutre. 


THE PARIS 


OPENINGS 


Continued from page 156) 


flat straps of silver, once on the corsage and 
again at the hips. 

\ goid brocade frock has an apron fremt of 
point de venise lace. A vivid frock of orange 
velvet is girdled twice at the hips, the front 
skirt panel forming a flat pull above the lower 
girdle. Most picturesque is a slightly draped 
cloak made partly of black and partly of 
pansy- “purple velvet and collared with ermine. 
It is lined with warm yellow velvet. A black 
satin panel falling from the right shoulder and 
a black velvet panel falling from the left are 
united in a twisted interlaced satin and 
velvet girdle about the hips of a slender velvet 

evening frock. 

There is a yellow crépe frock trimmed with 
crosswise bands of gold galon and flat seed- 
pearl tassels, a silver cloth evening frock with 
scallops of black monkey, each edged with a 
full flounce of striped silver fabric, falling 
from the girdle, resulting in an exceedingly 
rich and striking gown, and many other 
creations, colorful, intricate in design, and 
altogether most interesting. 


LUCIEN LELONG 


NE leaves the salons of Lucien Lelong 

with the impression of having seen a 
dazzling procession of colorful tunic frocks 
in every fabric and of every form. In general, 
the Lelong tunic is a tube, flaring from just 
above the knee either in a slightly circular 
flounce or a scantily frilled ruffle, and showing 
two or three inches of the underskirt. Some 
tunics are slashed, others show shallow inset 
godets, others again are widened a trifle by 
means of a plait or two; but all the Lelong 
tunics are delightful. 

Particularly they are delightful in color 
There is a straight black cloth tunic which 
slips on over the head and is widened from 
above the knee by two narrow inset godets 
outlined, like the opening at the throat, with 
bright silver embroidery. Beautiful is a tunic 
in white and silver. Its silver cloth top, em- 
broidered with white velvet flowers and with a 
slightly flaring circular flounce of white 
velvet is worn over a white velvet under- 
skirt. 

There are fur-trimmed tunics of metal 
tissue; one of Scotch plaid in black and brown 


on gold; one of metal cloth embroidere: 
fringed with beads; of mousseline variousy 
trimmed; of satin and of velvet. There are 
tunics of metal tissue flounced with velvet, 
a silver tube flounced with gold, sequined 
tunics, tunics of thick wool stuffs, and tun 
of every sort. 

Lucien Lelong shows also a number of ver 
lovely mousseline frocks trimmed with sequil 
brown mousseline trimmed with glittering 
brown sequins, light greenish-yellow mous 
line trimmed with sequins of bright gold, a 
a particularly pretty model of black moussel 
spangled with sequins of bright silver, 
floating “wings” of filmy black on either s 
being also starred with glittering bits 
silvery metal. 

The evening cloaks chez Lelong are stn 
affairs of brocade in metal and colors trimme 
sumptuously with fur. Rather severe in fom 
are some of these cloaks, and all the smarter 
for their severity, over gorgeous Irocks 
metal and embroideries. Brilliant is a sim} 
straight cloak of glittering silver fabr 
adorned with great patch pockets, 
bordered with — clipped white | maraby 
Youthful and altogether charming is €’ 
evening coat, which was all the more efiect 
shown, as it was for a moment on the Lel 
stage, against a black velvet curtain. 

Skirts are short, frocks are generally slet 
less or have long close sleeves. ben 
coats usually result in a short or Jong tut 
effect. There are several diaphanous 4 
gowns of mousseline or tulle, many ‘ 
ingly youthful models in all stuffs and oo 
original practical costumes for winter spor 
short tunics over trousers and stout hose‘ 
shoes. 























CAPTAIN MoLyNeEvUx 

HE silhouette is straight and 3 m7 

this house, the sleeves short or fone 
close-fitting. the waist-li if any—4 


hips, and the skirts short. Many tun 
different lengths appear in the collection. 
some of the coats are nic-leng gth, ‘ 
others are quite long, entirely concealing 
frock underneath. 
‘ery decorative use is made 
(Continued on e€ 100) 
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—F or that “woman is Beautiful 














Perfumer to their 
Majesties the King =" 
and Queen and to Ra.) 3 


Sa 


Queen Alexandra. Sass. 
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treme 3 
vanishing i 
face Guests 40% ea. 


Toilet 80¢ 
Bath $125 





Toilet 
Water 
Soz. $525 





Bath Salts 
Crystals 12 oz. $222 





S1b.7in $725 1doz.Cubes $2.25 
re 
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en 


whose cleanliness you 
know by her very pres- 
ence and whose subtle 
fragrance lingers sweet- 
ly in your memory. 

For three generations, 
to know how to make 
mi-lady beautiful, has 


been the study of the House of Atkinson 
—of London. And we have succeeded. 
We make this announcement to recom- 
mend to you these products especially in 






























ia our new bouquet odor—Columbine— 
A . . . . . . 
z which carries with it all that winsome- 
‘e ness in feminine romance with which 
Bg Columbine, as a character on the stage, 
eg 5 has, for so long and so successfully, lured 
i = her Harlequin. 
3 Ss THE LINE OF COLUMBINE—the Soaps, 
et Bs os & Bath Salts, Bath Salts in Cubes [one for a 
WR, bath at home or in travelling], Bath Dusting 
~ “Powder, Water Softener, Cream, Powder [in 
"ten shades], Sachet, Toilet Water —that is 
> “bMter than many extracts, Hair Lotion, Bril- 
: ‘ \@ \igittine all have the Columbine odor and each 
te ‘@ /4%,oade with an expert carefulness in the art 
Face Ruder | © a’ . making and a Saxon insistence on nothing 
$1.22 $252 10 Shades A © but the best of materials which, after all, beauty 
ectric forevening | $3. «a tequires and finds cheap despite the cost. 
SS 
: = 
atieadal : a 
= 
Sachet Env, = 
| silk Co Sa : 
1k Co. 
ik Corssge 3 
Bottles 
$4 2° up } / Wate 
ye Softener 
$300 $120 
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dealer for 


ATKINSON’S 












—OF LONDON—WHO FOR 77 YEARS HAS aS a8 - 4 ABV Ua We 
MADE THE MOST WONDERFUL WHITE WE Oe Gi Hy ig 
ROSE PERFUME IN THE WORLD ES > } Ase 
—ask him to show you our Pre EY PUL “f { 
famous English Soap and "aah \: cowie Wig 
Bath Salts—perfumed with the ~vo de SUSE Wd is 
H eT TRH, Sh 
Columbine (bouquet) odor. ee das = | 
cptgl OE ag a Te 8 
Write for the Special Set, illustrated ea ee ea 
It is not on sale. It is offered here to ne te py (MU EE te ee Ft 
make it easy and inexpensive for you to 507 


get an introduction to Columbine. We 
ask you to enclose 25c to pay part of the 
cost—for this attractive package contains 
a dollar’s worth of Atkinson’s Columbine 
Soap, Perfume, Bath Salts, Powder. Ad- 


dress the American Distributors, 


R. E. McCAFFERTY AND SONS 
9th SUITE, 31 UNION SQ., NEW YORK 
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Piping Rock 
Country Club 


DRESSES FOR THE 


RA“ )MAR 


FOR ALL OCCASIONS 


SUPER-STYLED CREATIONS 
FEATURED IN BEST STORES 


SOLD BY NAME 


NOT BY LABEL 






Pronounced 
INDIVIDUALITY 


33 Eost 33% Street New York 
Wholesole “Only 











Racing at 
Piping Rock 
































MOLYNEUX 





THE 


Ww 


several pretty models. One tunic-length 
coat is tucked from shoulder to hem and the 
tunic of the frock underneath shows a wide 
band of narrow tucks on the lower edge. 
These tucks are hardly half an inch wide, and 
the effect, on an entire garment, is exceedingly 
ric h. 

\ frock of mixed gray-green wool jersey 
a new and very firm quality—shows several 
tucks about one and a half inches wide at 
about the knee. Over this slender sheath 
is worn a coat of similar material trimmed 
with blue-gray fox. 

Many tube frocks are shown in the Moly 
neux collection, especially for evening wear, 
slender bead-embroidered robes of really 
great beauty, slashed often into fringe like 
rounded beaded ribbons from the knee. Here 
and there a tube tunic is seen over an equally 
narrow underskirt, both tunic and_ skirt 











beautiful with bead embroidery. 

Tube frocks of satin or crépe are also en 
riched with embroidery, usually of a most 
striking decorative sort, and sometimes quite 
Chinese in style. The lower part of one 
slender black gown is daringly embroidered 
in bright green and red. Another shows a 





























Volyneux makes 

| @ matching coat 
and tunic-frock of 
light brown rep or | 
laid in row after | 
row oO; tucks 








HARPER'S Bazagh 





4 iE 
- 
a 
This is the white 4 
version of the frock ( 
shown in black } 
“ on page sixty-eight. 3 


¥ | . 
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(Continued from page 158) 


very rich, straggling design in many colon 
studded with little swinging bead tassels ap 
other crystal ornaments—very odd. Other 
show bars and patches of embroidery, effe 
tively posed on the slender silken sip. 3 

Dainty is a filmy frock of black mousselinegll ly 4 
the skirt a mass of pointed flounces with ap 
‘ow of great fluffy roses of black chificg 
jlaced at the hip-line on the upper flouncelll 9 
This model is even more lovely in whitg 
chiffon, with white chiffon roses. 

Molyneux makes much of this many EY 
petaled chiffon flower in every color, making 
it of several tones of yellow and amber chiffoall 
for the hip of a three-toned yellow chiffagl ts 
frock, of pale rose posed on the shoulder of 3 
delicately rose-tinted frock, and using it i 
other ways. 

Many velvet frocks are shown by Molyneut 
often with matching evening cloaks. In blacy 
collared with ermine and trimmed with a wid F 
band of fringe made of ermine tails, of brillian 
geranium red trimmed with white fox overa 
evening frock of similar velvet, in greens 
blue and other colors. They are all charm 

Brown is featured in tailored frocks ¢ 

(Continued on page 162) 
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IT USED TO BE 
FASY TO TELL GOOD SILK 


Fifty years ago when a fabric looked like good silk, 
felt like good silk, and cost what good silk should 
—it generally WAS good silk 


But Now, there are many fabrics weighted so 
heavily in the effort to give them ‘‘body”’ 
and at the same time cheapen the cost of 
manufacture that the resulting cloths are lit- 
erally more tin than si/k. Naturally, such a 
fabric, no matter how well it /ooks on the 
counter, cannot give you the wear you expect 
from silk—it splits, cracks, and goes to pieces 
in cleaning. 

Be_piNnG's Silks are Sitk—nothing in the 
Belding process can injure or destroy the 


wonderful strength of the original silk. Their 


beautiful colors are pure-dyed, enduringly lovely. 
Be.p1NG’s Silks are sold in 10,000 good stores 
all over the country and every yard bears our 
name—Belding’s—woven in the selvage. That 
name is there to protect you against disap- 
pointment, it is our guarantee of a quality 
which has satisfied the critical purchasers of 
three generations. 

WE MAKE good silks, We put our name on them 
to help you, but only you can assure yourseif 
that the silks you buy are genuine Belding’s 


—ask for them and be sure you get them! 
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Belding Bros. & Company 


EMBROIDERIES 


SPOOL SILKS 


902 Broadway, New York City 
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CAMMEYER 
: Branch De Luxe 
O00 ~Tifth Avenue 


Between S3rd and 54th Streets 


New York City> 
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satin 


Old 


evening dress em 


rose 


broidered in silver 
and 
beads. 
istic of 


turquoise 
Charactler- 
Lenief. 


Over the shoulders 


of a_ silver em- 


black 


panne and silver 


broidered 


dress is thrown 


a silver — scarf. 


LENIEF 


THE PARIS 


(Continued from page 160) 


wool—plain brown tabrics, brown mixtures 
and plaids in all the shades of brown. Moly- 
neux shows many English plaids, woven 


especially for his collection in borders and 
shawl squares. <A tunic-length tailored coat, 
for instance, shows great bars of color cross- 
ing the lower part to the front where they 
are crossed by vertical bars which mount to 
the collar. Variety is afforded by inserted 
bars of this plaid, which form a most effec- 
tive trimming. 

Leopard and other spotted turs are em- 
ployed on many models, patches of leopard 
are embroidered with gold on a black velvet 
frock which is worn under a leopard-skin 
cloak with a black velvet hat banded with 
leopard. A wide band of brown bear borders 
the lower part of one smart coat. A brown 
coat is trimmed with fluffy beige fox. 

Furs chez Molyneux are dyed any color, 
and are tipped with gold and silver—white 
fox tipped with gold and darkest brown fur 
delicately silvered. The effect is very odd. 
Ostrich trimming has been practically aban- 
doned by Molyneux this year, in company 
with the scarf and the tailored frock 

Very unusual is a wedding-gown of white 
velvet veiled completely with palest pink 
tulle, luminous and lovely. The rosy hue is 
intensified by the bridesmaid’s frock which is 
also of rose tulle in several slightly darker 
shades. Black lace is used for one charming 
model, while in another black lace is laid 
over a white slip and veiled with white tulle. 
This has an unusual trimming of white tulle 
fringe weighted with beads and giving the 
effect of ostrich. Pretty use is made ot a 


narrow ribbon cravat, knotted across the 
bare shoulders with an evening gown. And 


last I must mention the new Molyneux per- 
fumes—‘*One,” ‘‘ Fourteen,” and ‘“ Five’— 
which are delightfully sweet and refreshing. 

THE LENIEF COLLECTION 

ENIEF features the straight beltless 

frock, falling straight from shoulder to 
hem, varying often the severity of this simple 
style by the insertion of a band of fabric of a 
different color just below the bust-line. This 
band is sometimes as much as ten inches 
wide. A tube of dark blue wool rep with 
long close sleeves and narrow turned-over 
collar shows such an inserted band of bright 
red rep. The top of the band is quite straight 
and the lower edge pointed, and the points 
outlined by several rows of gold stitching on 
the blue skirt. 

Another frock of this sort is developed in 
red and black, with a black velvet band in- 
serted just below the bust in the slender red 
slip. This black band is embroidered very 
decoratively with gold and the frock above it 
with gold and black. Still another, in brown, 
shows an inserted or applied band of light gray 
velvet at the hips, while the close sleeve, 
from above the elbow, is also made of gray 
velvet joiired to the brown fabric, like the 
band at the hips, with gold embroidery. 

Lenief employs much metal fabric. A 
black velvet tunic has an underslip of silver 
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fabric bordered widely with gold: a ¢ 
“ottoman” evening frock is trimmed ¥ 
gold fringe and light brown fur, and there af 
all sorts of garments of gold and sily 
including many evening cloaks of rick 
brocades of silver and gold combined 4 
colors, and trimmed lavishly with fur. 

One of the oddest of the Lenief creationsis 
slender beltless robe of black velvet wit 
scarf-yoke of petunia red crépe which is cross 
on the left shoulder. One end, bordered » 
black fur, falls in the back and the oth 
pointed and edged also with fur, in from 
The lower edge of this frock and the 
close sleeves are finished with a narrow | 
of petunia and gold embroidery. 

slim black velvet gown is made, frog 
below the bust, of velvet, striped crosswig 
with yellow, green, gray, gold, and blac 
A black velvet cape is lined with gay Scot 
plaid. Several long coats are rounded u 
front instead of being cut in the usual squan 
fashion. A singularly vivid blue velvet fr 
is trimmed with black fur. 

Tailored coats are tunic-length—to | 
knee or below. Some are long enough 
conceal the frock underneath. Skirts 
short, many sleeves are long and close-fittin 

even an evening frock of gold tissue a 
embroidery has long close sleeves of s0 
gauze—the waist-line is almost non-eustet! 
the line at the neck varies greatly. 
ARTIST 


LANVIN, TH! 


EFORE designing her winter collect 
Madame Lanvin made a study of 
armor, which is reflected in embroideries 
gold and silver thread, decorative 
trimmings, triangles and diamonds, bat 
and nail-heads of bright steel, metal gt! 
which resembles linked mail, and in the 
met-shaped, metal-trimmed hats. Love! 
also are the pearl and paillette embroider 
the patchwork tur trimmings—bits 0! ! 
of different colors sewn together, form 
bands, cuffs, collars, and hats—and the w4 
belts of silvered leather in imitation o! beat 
metal which are posed low about the hy 
on several smart straight frocks. ; 
The linked mail ‘galon is also placed at 
hips—a wide band falling like a straight re 
peplum from under a straight flat velvet & 
Triangles of linked trimming 
nail-heads combined with smaller bits of 
steel—edge a short black crépe tunic, © 
gated diamonds ot similar steel tm 
are posed on the corsage of frocks ol me 
or velvet, or on the sides ot the frock, at Y 
hips. Circles of glittering steel paillet 
faceted, are also employed in sever © 
stances. — 
Mirror-like steel sequins are combine?" 
pearls and tiny paillettes in some new’ 
broideries. Disks of black velvet a 
with gold thread and again outlined ‘ 
pearls are used effectively on a frock of 
taffeta, one of the period trocks which in 
so delights to make. The front of 3 : 
of creamy crépe is ornamented with a¢ 
(Continued on page 164) 
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The Francis Jordan Junior 
has been especially designed 
just for the hard-to-get-to places 
like the arms, the chin and also 
the ankles. Just remember this, 
the Francis Jordan Junior 
leaves no flabbiness. A few 
minutes a day for a few days 
will show results. The Francis 
Jordan Junior is $5. 
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This is the way the Francis 
Jordan Reducer works—just as 
if many skilled hands were 
manipulating your flesh— 
breaking up the fatty tissues, 
stimulating the circulation to 
carry the surplus fat off. Only 
it is much more effective than 
any human hands could ever 
be. The secret isthe scientifically 
constructed surface 














ra fae. Fat tin sippete P 


thighs and similar places. You use this 
simple device right in your own home. 


I tried every way to reduce . . I have 
always been fat . . . from ten to fifty 
pounds overweight. I dieted... | 
rolled on the floor . . . I used every 
means I knew of—the sweating proc- 
ess, every new method, every new 
device that came out. Nothing seemed 
to do any permanent good. | was still 
fat in spots. 


Finally the great idea came 

After years of experiment the great 
idea developed. The Francis Jordan 
Reducer was perfected. I actually re- 
duced right where I wanted to reduce, 
without dieting, without strenuous ex- 
ercise. My flesh became firm and com- 
pact—the color of my skin became 
rosier and healthier. Not one trace of 
flabbiness remained about me. I looked 
and felt years younger. 


What I did you can do 


My reducer just rolls the fat off. You 
can retain the youthful contour of 
your throat and arms and at the same 
time reduce your hips, back, abdomen, 


Send for my interesting free booklet 
“How to Reduce Fat Spots.” 


The Francis Jordan Reducer 

is a pleasure to use 

The Francis Jordan Reducer is a 
scientifically constructed roller for 
home use. Its patented corrugated sur- 
face kneads the flesh four ways at once 
— breaks up the fatty tissues — in- 
creases circulation and the surplus fat 
is carried off through this increased 
circulation. You exercise in the most 
effective way—concentrate all your 
energy on the spot you want to reduce. 


The better stores sell the 

Francis Jordan Reducer 

Franklin Simon in New York, Slattery’s in 
Boston, Halle Bros. in Cleveland, Marshall 
Field in Chicago, John Wanamaker in Phila- 
delphia—leading stores throughout the United 
States sell the Francis Jordan Reducer and 
the Francis Jordan Junior. If your dealer does 
not carry them, mail us a check and we will 
gladly supply you direct. The Francis Jordan 
Reducer, for the hips, back, thighs, stomach, 
etc., is $12.50. The Francis Jordan Junior for 
the chin, under-arm, ankles, etc., is $5. 







826 Fifth Avenue 
LOS ANGELES 


ELIZABETH ARDEN, London and Paris Representative 
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Washable Sitks 


Fall Shades Captivating 
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<a Sent free 
upon request 


a sample of TRUHU Silk, which helps to make 
the picture in colors, as well as a topic for a word 
| ure, telling “just enough” about fashionable 


“All the Year” Shades, too 


_ Blouses, Skirts, Lingerie, Bloomers, Petticoats 


its TRUHU it’s WASHABLE” 


n you buy TRUHU When you buy TRUHU ready-to- 
the yard; look for the wear garments, look for this woven 
silk label - 


Inthe label x de- 
notes light; xx, 
medium, and 
XXX, 








Black crépe with red 
velvet pockets, collar, and 
cuffs, edged with chain- 
mail effect in cut steel. 


White plaited crépe under 
black crépe de Chine. 
The front is loose like an 
apron while the back is flat. 


THE PARIS 


(Continued from page 162) 


of pale pink roses in relief. A white taffeta 
period frock with a close corsage and long 
voluminous skirt is trimmed with turquoise 
velvet, cut in points and stiffened with pearl 
embroidery. 

Many coats are slightly fitted to the hips, 
flaring somewhat helow, on the side. The 
coats extend usually to within four inches 
of the skirt-edge, while some are long, con- 
cealing the frock underneath. Two upright 
pocket slits, each finished with a straight 


“oe 





This black velvet and white 
crépe frock has the jade green 
motifs applied lo the sleew ‘, 


band, appear on cach hip, and the coats are 
collared, cuffed and bordered with fur. Many 
of the coat-sleev« a new idea, this—bulge, 
melon-fashion, at the elbow, the bulge being 
embroidered with metal thread in some old 
time design or trimmed with ovals or triangles 
of fur applied with embroidery in some odd 
fashion, accentuating the bulge 

Plain straight coat and cloak sleeves are 
finished often with two turned-back cufis of 
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fur, or with a single widening cui wi 
swells suddenly to even greater width. Sor 
of these flaring cuffs are of plain fur, oth 
are of one fur with inset triangles of anoth 
or they are composed of a veritable pat 
work of several furs, matching the patchw 
bands on the coat. 

Under some of the semi-fitted cloaks 
worn long waistcoats of embroidered s 
plaited sometimes from the hip. Some | 
straight cloaks are of quilted velvet in brig 
green, cyclamen, or black over frocks of t 
same color in crépe trimmed with app) 
ve Ilvet. 

Straight loose frocks of crepn or sat 
girdled low at the hips, show very full slec 
which balloon over the narrow wrist 
Large patch pockets of red velvet outl 
with steel adorn a slender black frock 
collar being cut in one with the very sh 
yoke, which is also outlined with steel 

Silver fabric is used in several models 
sleeves in a fur-edged jacket of red velvet 
as trimming of different sorts. A dark | 
frock is trimmed with fans of cyclamen s 
striped with dark blue—-one long fan-shay 
panel in the middle of the skirt-front 
another on each side-front 

\ cornflower blue « repe frock is widene 
the sides with full panels of blue lace, at 
long blue lace scarf completes the gr 
-ilhouette. \ black frock is topped W 
coral crépe and trimmed with patches 
linked steel embroidery \ long cloak 
gray goat edged with black fur has ™ 
melon — sleeves edged on the elbow b 
with black. Leopard is used as timmn: 
there is some vivid yellow in velvet, 1 
cyclamen, and light dull brown 

An odd trimming, finishing the lower 
of several smart straight smock blouses butt 
ing down between the shoulders in the bac 
is made of tiny interwoven and interla 
folds of fabric, usually in two tones. | 
crépe scarf ends in huge flaring cuffs of em 
inset with triangles of /outre. The scart 
twisted about the neck and the hands 
thrust through the cuffs. Beautiful teagow 
and pajamas and a Lanvin wedding-g0w! 
period frock—with a picturesque head-dress 
pearls and a brief tulle veil complete this 
interesting collection 











SIMPLICITY AND PREME! 
HE Premet collection has been touche 
it were with the brush of the Directo! 
t that the models are pure style, for non 
them are that; but the Directoire is hint 4 
suggested, toyed with, and evaded $5 
delightfully in almost every model o 
house 
Madame Charlotte, in desigmng , &™ 
collection, has achieved a very difficult thin 
prepared a large number of models whi : 
thoroughly modern in style while ret 
much of the Directoire 
*traight and slender is 
Premet, tailored costumes and ; 
frocks alike are generally tube-like at 
Tailored coats are half-length or tunicis"™ 
over narrow underskirts | pretty @ 
blouses which are drawn down over the 
Continued on pa 
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Subtilite Perfume, $8.50 Subtilite—de luxe (Buddha), $12.50 Subtilite Perfume, $8.50 


Introducing the new Houbigant perfume “Subtilite.”’ It is a delightful odor, 
delicate and original—created for the woman who wishes an individual and 
exclusive fragrance. It comes in an attractive two-ounce bottle charmingly 
boxed, or in a crystal Buddha enshrined in a stunning black silk case. 
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cA “PORTFOLIO OF ‘PORTRAITS 








* The Child 


I 
2° The Débutante 
=* The Bride 
4 
« 


The Bride 


* The Mother 
* The Man 


6 * The Family Group 


HE WEDDING DAY! Surely it is 

the most important of all days in 
a woman’s life—the day of days, too, 
when she wishes to look most charm- 
ing. Recalling always this momentous 
day the photograph of the bride should 
be a very sympathetic portrait. The 
Campbell Studios have long special- 
ized in photographs, not only of the 
bride, but of bridesmaids and wedding 
groups. Particularly pleasing have 
been Campbell photographs made at 
wedding. We shall 
be delighted to be of service to you. 


the scene of the 
Either at our studios or in your own home. 


Send for the Complete Portfolio 
If you are interested we shall be glad to 
send you the Campbell Studios portfolio 
with reproductions of six photographs 


(CAMPBELL Stuptos 


“Photographs You’ll Always Treasure” 


580 FIFTH AVENUE - NEW YORK 
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LANVIN 


Each season the “ 
lovely 
disks 


and more 


of black 


velvet; 


typical Lanvin robe de style” 
picturesque. 
and there is a 


becomes more 
white taffeta 
fuchsia ribbon bow. 


On ivory are 


THE PARIS OPENINGS 


(Continued from page 164) 


or over incredibly slender beltless one-piece 
frocks with naive collars and smart cravats, 
long close sleeves and, somewhere below the 
knee, an inverted plait, a slit or some other 
arrangement which widens the skirt to step 
width without destroying the tube silhouette. 

Plaids are used for several smart models— 
a gray plaid coat over a plain gray frock, 
brown plaid combined with plain brown in 
one pretty costume, plaid trimmings and 
plaids formed by the insertion of bars of 
different material matching the frock in 
color. 

\lmost all the one-piece frocks, slim and 
beltless, show a bit of trimming across the 
top of the corsage and under the arms, an 
applied ribbon or a very obvious seam, 
applied braid, embroidery or lace ins¢ttion. 
A frock of dull red mixed fabric shows a band 
of dull red braid which falls from mid-shoulder 
to bust-line where it forms a right angle, 
passing under the arms and across the back, 
suggesting a brief bolero. 

An evening frock of black velvet, the neck- 
line round in front and forming a V in the 
back is embroidered across the top and under 
the arms, following the V, with pink roses and 
leaves, done in many-colored silks. The 
embroidery disappears at the sides of the V 
in the back and a bow of black grosgrain 
ribbon finishes the V-point. For the rest 
the frock is a tube with a narrow circular 
flounce low on the skirt, falling in points to 
the ankles. This flounce is lined with rose 
satin. 

Several one-piece frocks show in front a 
double-breasted effect which disappears at 
the hips—large revers, four buttons posed on 
the frock-front and all the rest. Frankly 
double-breasted is a Napoleonic cape-coat 
in Oxford gray. Three short circular capes 
fall over the shoulders, and the collar and 
cuffs are of darkest gray fur, showing narrow 
chipmunk-like stripes of white. 

One charming model in black silk cotélé 
shows the double front effect which is so 
smart in cloaks this season and which is 
delightful in this frock—the thin silk coat- 
fronts falling straight over the slender slip— 
a leather girdle passing under the straight 
back, drawn through slits in the loose panels 
to hold them in place, and buckled over the 
narrow front of the frock. In this model the 
cravat, instead of falling in front, springs 
in the form of two ribbons of silk from the 
shallow white yoke, crosses the shoulders and 
is knotted in the back, the ends falling to 
below the hips. 

Madame Charlotte has designed for each 
of her simple frocks a most fetching little 


cravat, which varies with each garment. 
It may be of ribbon, tied in front, of plaid 
fabric stiffly arranged in loops, of ribbon 


laced through slits in the frock-front—in one 
case the cravat is laced through slits in the 
bac, between the shoulders—or of fabric 





which forms an insertion in the front of t 
frock, falling out in stubby loops and er 
low in front. The cravat may be tied 

drawn through a loop on one side, t 

over the shoulder or otherwise arrang 
but it is always surprisingly smart ; 
completes the frock perfectly. 

Cloaks chez Premet are made of black sat 
corded satin or silk, all sorts of wool fabr 
including a sort of wool brocade, and 
velvet—all trimmed with fur, or with t 
furs combined, such as black skunk strij 
aslant with white, 


odd fashion with ermine. A _ black vel 


cloak is embroidered all over with great ro: 


of natural-tinted chenille, very rich a 
colorful. A cloak of black corded silk of 
in front over a long waistcoat-front of He 
satin buttoned from throat to hem. 1 
pockets of this cloak are smocked, and t 
released fulness flares out on the side. 

A black mousseline evening gown wit 
seam across the front at the bust- ine f 
slanting down to the left hip is embroid 
with huge flowers and leaves, done in | 
colors. Evening frocks are of tulle mousse! 
velvet, metal or beaded stuffs under gorge 
cloaks of velvet. 

THE DRECOLL COLLECTIO! 
HE silhouette is generally straigl 
Drécoll, with pointed plaited flov 

circular flounces, panels and flowing } 
by way of variation. Skirts are short, 
waist-line continues low, there are ma 
straight tunics and long tunic-like coats, 
slightly draped models, shirred or pi 
flounces, long close or long flaring sleeves 
many fringes of all sorts. 

Nearly all cloak and sleeves 
widened greatly or almost imperceptil bly 
the wrist, some of the sleeves on even 
cloaks being almost circular and stifie 
with fur at the edge. Some of the vel 
evening capes are circular—one of g 


coat 


velvet with an added circular flounce et 


another, of black velvet, heavily embr: 
with great flowers of brilliantly tinted chen 
cord all about the edge and fringe 
collared with black monkey. 

Some of the day coats are straig ght 2 
narrow, others flare markedly from 
All are trimmed with fur 
pretty frocks, usually of some more © 
material. Red fox ‘borde rs a smart 
coat of black velvet which flares from 
hips only and extends to below the kn 
This is worn over a black velvet skirt yr 
with a white velvet corsage—oddly pret 

Many of the frocks worn under — 
fur-trimmed coats are made of two rer 
different colors. Usually the skirt matche “ 
coat, while from hips to collar the er 
made of crépe de Chine or some other brig 

(Continued on page 105 
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ARCHIE: 
ISABEL: 


[ Listerine u 


“BUT WHAT WAS THE TROUBLE BETWEEN THEN?” 


THOSE THINGS THAT EVEN 
ABOUT.” 


“WELL, IT WAS JUST ONE OF 
YOUR BEST FRIEND WON'T TALK TO YOU 


sed as a mouth wash quickly overcomes halitosis (unpleasant breath). ] 
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K A PO ( os K For your Draperies, 
a OA, Furniture, Walls — 


A iT . 
GUARANTEED and wherever silky 


Silky Sunfast Fabrics tbs re wea. 


If you want up-to-date suggestions 
for furnishing your home, send 
10c in cash for a copy of the New 
Kapock Sketch Book. This book 
is beautifully illustrated in colors 
showing the correct use of KAPOCK 
for window hangings, furniture 
and cushion coverings, bed spreads, 
lamp shades, table runners, wall 
coverings, etc. 

KaAPock is sold by the better dealers 
and decorators. It will save you 
money and inconvenience in re- 
placements, the first cost being 
the only cost. 


Send roc in cash for New Drapery 
KAPOCK SKETCH BOOK 


Beautifully illustrated in colors 


A. THEO. ABBOTT & CO. 
Dept. J Philadelphia 


Beware of imitations. KAPOCK has its name on the selvage 
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PARIS 
OPENINGS 


Continued frem page 166) 


colored or delicately tinted fabric. In one 
case lace is employed for a deep yoke extend- 
ing to the bust-line. 

Madame Madeleine makes much of the 
jabot which is a feature of a number of her 
smartest models. Rippling down the middle 
front from throat to hem, a jabot of satin 
lined with bright red crépe brightens a frock 
of black satin. A simple straight frock of 
black crépe and satin shows a wide, jabot-like 
panel from shoulder to tunic-edge, falling 
from a startling row of large bright gold 
buttons. 

A jabot of black crépe ripples down the 
side of a gray crépe panel decorated with gold 
galon and patches of bright embroidery, a 
gray panel in an otherwise tube-like frock of 
black crépe. A black velvet jabot winds its 
way down the front of a black satin frock 
girdled with ivory and gold sequins an’ 
paillettes, the skirt-front being made almost 
wholly of velvet. 

The jabot appears on a very striking blouse 
of beige crépe, rippling from the right shoulder 
in front. It appears again in black lace on an 
evening gown of rose satin and on other 
models of different stuffs. 

Drécoll shows many frocks of black satin, 
black lace and black velvet. One tube of 
velvet is widely bordered with fringed white 
leather embroidered with gold and black and 
colored paillettes. Several models are made 
partly or wholly of gold lace—an especially 
pretty one being of greenish gold lace over 
draped gold tissue, trimmed with loops, bands, 
and ruffles of bright gold lace. 

In furs, renard d’eau or water fox in a light 
gray or beige tint shading to white is employed 
on very many models. Taupe, monkey, 
loutre, red fox, and black fox are other furs 
favored by Drécoll, who also uses bear and 
other long-haired furs, with some ponyskin, 
gazelle, and squirrel. 

Drécol]) shows several charming pinafore 
frocks—flounced slips, open in the back and 
tying naively across the brief underdress. 
And here as elsewhere is noticed more move- 
ment in the back of frocks generally, as 
opposed to the straight unadorned frock- 
backs of last season. 





POUILLET 


An unusually smart frock of black 
ottoman silk with a finely plaited 
slip and flutings of soft silver lamé. 
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DEUILL 


Coat for ensemble of black oft 
man with collar and cuffs of bla 
fox. Straight lines and side plait 


MAISON DCUILLET 
I CEUILLET shows a number of tunic: 


emphasizes the tube frock somew! 
his collection—many of the afternoon 
particularly the evening gowns being 5 
slender beltless slips of embroidered vel 
corded silk, satin, or some other fabric 

Skirts are short as a rule, though the 4 
of evening frocks are a trifle longer than t! 
for day wear, sleeves are short or long 
trimmed in some fashion below the elhx 
slit a bit over a Jong undersleeve. Alt! 
frocks are generally beltless, any sugges 
waist-line is low, the Directoire idea not be 
featured chez Deeuillet. 

A black ottoman silk slip opens its lend 
in front over a tunic-chemisette of sl 
with a plaited silver frill rippling down ix 
throat to waist-line, edging the narrow, ! 
silver collar and finishing the silver w 
sleeves. The black frock-fronts are ador 
with bright silver buttons—two on ¢ 
— and a seam from the bust-line droo 
the side-back ending in a backward-tur 
plait. 

\.any frocks show some sort of an ope! 
at the throat, the corsage drawn over 
fastening on the side, or rolling back fron 
middle front in the form of small revers 
black velvet tube is trimmed with t 
ruffes—a beige velvet ruffle below on 
black velvet—each decorated with a lq 
flat velvet flower. The small revers a 
beige velvet and the long sleeves are fn 
with beige at the wrist. : 

A tube of minutely-plaited black crip 
trimmed with a fringe of long black sf 
tubes tipped with a sort of black flower 
metal. Several inches deep is this tur’ 
fringe of inch-long tubes and pendants, 
two rows cf the round flowerlike ™ 
ornaments edge the narrow collar and 1 
of the frock which fastens on the left s¢ 
front. ae 
\ tube of white velvet beaded with sul 
and crystal is finished from the knee “4 
two full scalloped rufties, both embroite 
with beads—the lower ruffe being of 
velvet. Twin trailing panels of embro! 7 
white velvet tipped with black complete 
rarely beautiful creation which is fou d 
Deeuillet. be fr 

Lovely also is a pale amber tu eI 
embroidered with pearls and gold h 
embroidered bands of a slightly darker 
of mousseline trimming the slender slip. Ln 
flares in a full, scalloped | 


~~) 








Jounce from the ka 
A tube of black velvet is embroideret 
striking fashion with r! —— rot 
paillettes, a narrow inset band of ohaat f 
velvet appearing on the skirt at abun” 
knee, above a straight and much wider 
(Continued on page 17° 
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uppose your eyelids 
atled to close 


Dust in the eyes? How rarely does this un- 
welcome experience occur, for the protect- 
ing eyelids ‘‘quick as a wink’’ snap shut 
when trouble looms. 


Unhappily there is no such protection for 
the skin. And often its soft, natural fine- 
ness is sacrificed because the tiny, delicate 
pores are subject to the irritating effects of 
this same dust-laden air. 


Nature does her best. The little pore ducts 
night and day cast out foreign particles and 
preserve the pliant fineness of the skin. Still, 
we must help. 

To be sure, we use our face creams faith- 
fully to cleanse and nourish. Most face 
creams have one common purpose — to 
soften and nourish the skin —but they leave 
the pores wide open, unprotected as before. 
Tired, overtaxed, the pores become weak in 
functioning. And then we wonder why 
they become enlarged. 


Some of us accept this condition as ‘‘just 
natural to my skin.’’ But those of us who 
really care find ways to reduce and refine 
the pores to normal invisibility. 

Ice is one tested way. Its quick chill 
instantly contracts the pores and stimulates 
the circulation. But it is harsh to tender 
skins, and always more or less inconven- 
ient to use. 











Hii se: 


rincess 


when a cloud of dust blows toward you 


Now there is a new and better way— 


with all the instant pore-contracting benefits 
of ice, and with none of its fussiness and 
trouble—a delightful, soothing, refreshing 
cream, thatfeelsand acts like ice on theskin. 
This new cream is called Princess Pat Ice 
Astringent. It does not take the place of 
your nourishing creams. It simply finishes 
the task that they have begun —closes to 
normal fineness the open, unprotected pores. 
While the nourishing cream still remains 
on the face, apply this delightfully icy and 
refreshing cream right over it. The sensa- 
tion is like a cool lake breeze —the effect, 
an immediate contraction of the pores. 
Princess Pat Ice Astringent does not enter 
the pores. Its smooth contracting action 
merely restores the refinement of texture 
to your skin; and its welcome ‘“‘freezy” 
chill gently stirs the tiny blood vessels to 
renewed action, bringing a tide of fresh 
natural color. 
Powder adheres wonderfully— 
yet cannot clog the pores 


You will beentranced at the youthful beauty 
which Princess Pat Ice Astringent brings to 
your complexion. And you will be amazed 
at how wonderfully your powder adheres— 
without possibility of its entering and chok- 
ing the pores. 





PRINCESS PAT, Lrd., Chicago, U. S. A. 
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How I put my complexion 
to bed 
by “‘The Princess’ 


Night is nature’s opportunity to build youth 
into your complexion. First every pore must 
be thoroughly cleansed with a soft, solvent 
cleansing cream that removes all secretions, 
dust and grime. Manipulate gently with up- 
ward and outward strokes of the finger tips 
and wipe off with a soft cloth. Now rejuve- 
nate the oil cells of the skin with a soothing, 
nourishing cream. Manipulate very gently, 
and let sleep do the rest. I suggest Princess 
Pat Skin Cleanser and Princess Pat Cream for 
this night treatment. 


How I awaken my complexion 
in the morning 


Cool—not cold—water is permis- 
sible. Dry the face. Now again 
\ use your nourishing cream. Justa 
} “@})_ thincoating thistime, manipulating 
F with the finger tips. Then while the 
a cream still remains, spread your ice 
2 astringent right over it. Now your 
pores are contracted — protected. 
And when both creams are wiped away to- 
gether you have the ideal base for your pow- 
der and Tint. 


How I Tint 


My way of applying Tint gives, I 
think, the nearest approach to na- 
ture. I use a dry rouge as its trans- 
Ly <¥/ parency lets the luminous quality 
KS { of the skin show through, and for 
| we waterproof, lasting effect, I apply 
before powdering. Pat it on in the 
shape of a V with the point toward the nose, 
leaving a space in front of the ear clear of 
color. Blend softly. This is nature’s own de- 
sign. I recommend Princess Pat English Tint 
as by far the most natural, but there is also 
Medium Rouge if you prefer it. 


How I Powder 


ra If you value the natural refinement 


(, {Pn of your skin— do not powder over 
y @}\ open pores. Be sure the pores are 
Y - } naturally contracted. Powder pro- 

 @, fusely over face and neck but take 
4 ~ \&. pains to blend softly to leave no 


A 
“af chalky patches. All beauty special- 
ists agree on almond as one of the 
most beneficial ingredients for the 
skin. For this reason I use an al- 
mond base powder that is healing 
as well as beautifying. And it adheres won- 
derfully. 


Free— 
this demonstration package 


Containing a liberal amount of both Princess 
Pat Ice Astringent and Princess Pat Cream. 
After several days’ trial on your own complex- 
ion, entirely without cost, let your miérror be 
your guide. 
cocccccccnccscccccosccecccscccccceccescesece 
Princess Pat, Ltd., Dept. 2210 

2701-9 South Wells Street, Chicago 


Please send Free Demonstration Package 
to 


Name 


Address 


TA pice neess 


State 


SORT TREE TEER Oe Ree eee eee eee eee esse eeee 


(Print Name and Address Plainly 








Elizabeth 





Blend your perfumes 


to reflect your rainbow moods 


To emphasize your charm you need at least two Babani Per- 
fumes—each one, in itself, expressive of a phase of your in- 
dividuality. And these two basic perfumes you will blend to 
make a third fragrance essentially personal and unique. This 
is the way in which the fashionable women of Paris and of all 
Europe are using these exceedingly smart perfumes of Babani. 
Surely there is no more delightful method of expressing the 
interesting complexity of your nature! Blending these exquisite 
odors becomes a delicate art, a means of accenting your varied 
charms with grace and subtlety. Babani offers these suggestions 
to guide you in the correct use of his perfumes: 


If you are conventional, dignified, stately —fond of society 
and of beauty—you will choose Babani’s Ambre de Delhi 
and Ligéia. (In the proportions of 1 to 3, these perfumes blend 
to make another lovely fragrance.) 

If you are worldly, sophisticated, smart—fond of ad- 
venture and attention—you will choose Babani’s A/ghani 
and Yasmak. (Blend in the proportions of 2 to 1, to make 
another personal perfume.) 

If you are romantic, elusive, imaginative—fond of free- 
dom and novelty—you will choose Babani’s Chypre and 
Sousouki. (These two unite in fragrant harmony in the pro- 
portions of 3 to 1.) 

If you are demure, but with a hidden sparkle—fond of 
nature and of travel—you will choose Babani’s Afghani 
and Jasmin. (For your third perfume, you will blend equal 
parts of the sé.) 


Sometimes one of your perfumes will suit you. Some- 
times the other. Blend them in your atomizer, adding 
sometimes a little more of one, sometimes a little more 
of the other, to make a new personal fragrance as variable 
and interesting as your moods. 








+ + 
AMBRE DE DELHI ee oe $2.75, $7, $9, $12 
LIGHIA.... » © » « S2:75.07, 99.50; $10 
MING .. ie a 4 $2.75, $6.50, $9, $9.50 
AFGHANI . P ow & ja $2.75, $7, $9. $9.50 
| ie - * - $2.75 $7, $9, $12.50 


SOUSOUKI .... $2.75, $6.50, $9, $12 
JASMIN DE COREE $2.75, $6.50, $8.50, $9.50 
YASMAK . ‘ ‘ - $2.75,$7, $9.50, $12 


AIZAN 


Perfumes of Paris Presented by Elizabeth Arden 


cx & & ©: 


Babant Perfumes are on sale at the Salons of 
{rden— at the big Sth Avenue stores—and at 
more than 1000 smart shops all over the world 


DE CAMERON, INC., 681 FIFTH AVENUE, NEW YORK 
EXCLUSIVE AGENTS FOR BABANLIIN AMERICA 
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The gown shown directly above is a shower of beads with fringes made 


of pearl loops. 


Two important gowns from Deuillet have both an upward movement. 
The one at the left is of turquoise blue fulgurante banded with crystal 
and rhinestones; the other of black chiffon velvet with gold balls. 


THE PARIS 


Continued from page 108) 


of red velvet scalloped largely on the lower 
edge, the lower part of the frock si 

The Decuillet cloaks are charming—straight 
and fur-trimmed, sometimes with rounded 
fronts and sometimes with panels or plaits 
swinging out in the back. A smart black 
velvet cloak is trimmed with natural kolinsky, 
which is a fur much the color of red fox. 

Flat ring paillettes and rings of glass are 
used in some of the Deeuillet embroideries, 
with small flattened round gold buttons and 
oval “grains” of gold, while one or two 
models show blue and rose sequins combined 
with beads, metal threads, and paillettes. 

THE RENEE SILHOUETTE 

HE models chez Renée are rather more 

ample as to silhouette than in some of 
the other houses, where frocks have been 
reduced to the slenderest possible dimensions 
The long corsages are puckered into draped 
hip girdles, with tunic-flounces or panels 
falling out below; and this idea is consistently 
carried out in the collection in frocks of every 
sort. 5 

In a white satin evening gown the draped 
girdle tops an “apron” flounce of satin 
trimmed with ruches of silver ribbon folded 
in triangles: these triangles are closely posed 
on edge, points outward, resulting in pointed 
projecting bands of silver trimming. 

Similar pointed ruches decorate a number 
of other frocks. A dinner frock of black 
mousseline is trimmed below the low girdle 
with circular flounces of thinnest broadtail. 
Several frocks of vivid violet crépe and 
mousseline are shown—one trimmed with 
insertions of a much lighter shade of violet. 

Smart traveling cloaks are made in double- 
fronted fashion of plaid fabrics combined with 
plain and trimmed with fur. An odd cloak 
ot black wool fabric trimmed with Joutre 
fastens on the left side—the wide circular 


left side of the cloak is folded back on itself 
a bit and fastened with a row of buttons from 
shoulder to hem, then falling forward again 
to be thrown cape-fashion across the front. 
The right side of the coat is minus even a 
rever, buttoning on the left side, while the 

















This and the wrap of gold, green, and red lamé tissue 
with it are two vivid models from the interesting collection of Lelong. 
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D@UILLET 


OPENINGS 


cape-like left coat-front is rounded slightly 
and edged all about with doutre. 
Blouses are made of crépe de Chine and 
are, like the frocks, girdled low about the 
hips, falling out easily below. One blouse isof 
white kasha with two inverted plaits on each 
side-front, a V-shaped opening at the throat 
and long close sleeves. 
Two models, otherwise loosely straight, are 
tightened to the figure by being shirred over 
cords or straps which pass underneath the 
fabric, emerging and tying in the middle front. 
One of these, in brown, is in the form of an 
open-fronted tunic over a tube underslip, the 
velvet and crépe straps tying in front acros 
the underslip, and the tunic-edge weighted 
with a thick ruche of brown velvet ribbon. 
As usual Renée shows many odd trimmings, 
a green frock being trimmed with rows of very 
flatly applied small scallops of fabric 
different shades of green. 
THE Doucet TRADITION 
OUCET shows many pretty cloaks of 
velvet and satin, usually straight and 
slender, trimmed generously with fur. One ot 
these, of gray-beige velvet collared and bor- 
dered with fur, is buttoned aslant from throat 
to hem, the buttoned edge falling from the 
right shoulder to the left lower edge of the 
coat. A tube-like coat of bright green velouts 
de laine is buttoned down the middle front 
with green-covered buttons and trimmed wit 
light brown fur. This coat opens over . 
black satin gilet-blouse trimmed with narrow 
gold braid and gold buttons, worn over 4 
green skirt ? 
One of the frocks created by Mademoiselle 
Gabrielle Dorziat, who has deserted the stage 
long enough to impress her personality on 4 
number of the Doucet models, is a three-piece 
costume consisting of a black satin skirt and 
a white crépe Georgette tunic-blouse wit 
enormous cuffs of shaved white rabbit. h 
Over this is drawn a sleeveless knee len¢! 
casague of white rabbit with a large white ‘k 
collar Over this again is worn « loose blac 
cloth cloak with long plain sleeves which are 
(Continued on page 172) 
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Gray Hair “ 

D amush ed 
in 

LD minutes 


I make no secret of the fact that 
Inecto Rapid Notox banished 
my gray hair in 15 minutes.” 





This is the frank expression of many thousands of 
women today because they realize that this prepara- 
tion alone imparts to their hair truly natural color 
and softness. It is used as appropriately as a touch 
of rouge and a pat of powder upon the cheeks. 


The Art of Hair Tinting 


Hundreds of American tourists originally brought 
back Inecto Rapid from Europe. Now a thousand 
times this number of women acclaim it for hav- 
ing given them back their youthful appearance. 


During all of the four years it has been on the 
American market, Inecto Rapid has been con- 
stantly improved upon, and the new American 
Inecto Rapid Notox is the result of the most ex- 
haustive type of scientific research by an Organic 
Chemist of exceptional qualifications and institu- 
tional connections. 


Inecto Rapid Notox 
Contains No Paraphenylene Diamine 


Inecto Rapid Notox is specifically guaranteed to 
color—and permanently—naturally gray, faded 
or streaked hair to its original shade in 15 min- 
utes; and not alone this; it also brings back all 
the normal briiliancy without injury to the tex- 
ture. The tint is both permanent and natural. 
Inecto Rapid Notox has made possible “The Art 
of Hair Tinting.”” Women of refinement and dis- 
crimination everywhere insist upon it in prefer- 
ence to all other hair colorings. It will neither 
rub off nor be affected in any way by sunlight, 
shampooing, salt water, Russian or Turkish 


INECTO, Inc. 


LABORATORIES AND SALONS 


33-35 West 46th Street, New York, N. Y. 
Creators of the Art of Hair Tinting > 








HAROLD F. RITCHIE & COMPANY, Inc. oe oS 
171 Madison Avenue, New York, N. Y. 


Sales Representatives 





baths, nor by permanent waving or any other 
hair treatments. 


The absolute proof of its unqualified merit is that 
the majority of high class hairdressers from coast 
to coast, who are the final authorities on hair 
treatment, use and endorse Inecto Rapid Notox. 


In New York, for example, it is used in the ultra- 
fashionable hairdressing salons of the Hotels 
Waldorf-Astoria, Pennsylvania, Biltmore and in 
the Commodore. Inecto Rapid Notox is com- 
pounded in 18 distinct shades, from raven black 
to golden blonde. You may try it under our 10 
specific and binding guarantees. If it is not all 
we claim, your money will be refunded without 
question. 


Thousands of women apply it, for the sake of 
convenience in their own homes, and with in- 
variable success, because it brings back the orig- 
inal color of their hair—and so naturally that 
the tinting cannot be detected, even under the 
closest scrutiny. 


Any woman not fully satisfied with the appear- 
ance of her hair owes it to herself to write for 
our “Beauty Analysis Chart” which permits us to 


advise her of the shade precisely attuned to her “#45” 
individuality. > Sa) 
EPR Y g 
eo oy <¢ 
Cit 


9 aed ox Ss “tai 
~»> oO Yep 33-35 W. 46th Se. 
r.) 7 New York, N. Y. 
= Fs 3°’ Please send me 

gratis, full details of 
Inecto Rapid Norox 
and the “Beauty Analysis 
Chart.” 
Form J-28 
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Exquisite 


and Safely | 
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Rubber Girdles 
ASSLEVES 7 


Exquisitely, because 

of the specially fine rub- 

ber, covered on both sides 
with very absorbent silk of 
peaches and cream shade. 
Protected Nemo garments 
dainty as silken lingerie. 


AY3 (4 a lcer te elem atlelelog 
touches the skin; and ‘the fig- 
ure is healthfully supported 
Prats Meeyelace)i (cee 


Sanely because the contin- 
uous auto-massage furnished 
by the elastic action of Nemo- 
lastik gradually eliminates ex- 
cess fatty tissue and produces 
from the start a fashionable 
My oetelaailac Melee lees te tela 


foiteletisl am eiteel(s 
and Brassieres 

designed and made bythe Mas- 
ter Makers of Nemo Corsets 
are the corset sensation of the 
fashion world. Guaranteed 
against tearing. Give long 
service and easily washed. 


Cannot “Ride-Up” 


pe Reduce 


ly, Sanely 


Exclusive “Stayput” 
device on back of bras- 


siere fastens s 


ecurely to 


eyelets on girdle (see 


cut at left) 


and posi- 


3 tively prevents bras- 


sieres from 
hae up over topo 
- 
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Ask for them today at 


your dealers or fill 


in and 


forward attached coupon. 


4\ _ be Xi 
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BRASSIERE. |" 


95% 


Lett 
Registr 


Without obligation on my part, please send me booklet on: 


eee 


TREET 


Be. THE HOUSE OF COMPLETE”CORSETRY 
“~* IZO EAST pg ew 
NEW WO- ee A 
Pe 


“Self-Reducing, Exquisitely, Safely and Sanely.”’ 


Name. 


Address 


R F. (Forward this coupon to Kops Bros., Inc., 120 East 16th St., New York) 
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tucked under the large turned-back cuffs of 
the crépe blouse, the cloak being fastened at 
the throat with thick black cords and tassels. 
Aside from the difficulty of wearing a com- 
plicated garment of this sort the ensemble is 
very striking. 

Very lovely is another Dorziat creation, an 
evening cloak of soft beige velvet with a hint 
of rose, lined with the velvet and collared with 
a great shirred roll of velvet, shirred about 
the shoulders and trimmed with one wide and 
one narrow band of sable. 

An evening frock, altogether Dorziat, of 
bright green and white and gold brocade 
mousseline with the slender chemise lifted in 
front and caught with knotted white and gold 
cords, finished with tassels, and the circular 
flare below edged with plain green mousscline 
over a slightly longer green mousseline flounce 
is charming. 

Simplicity is embodied in a straight frock 
of pale rose crépe trimmed as to corsage with 
bands of silver sequin and paillette and bead 
embroidery. The straight skirt is edged with 
a sort of fringe of silver tube-like ornaments 
which tinkle faintly when the wearer moves. 
An interesting cape of black and gold-flecked 
checked velvet collared with brown fur is 
lined with amber velvet and worn over a 
slender dinner frock of checked velvet, the 
skirt draped the merest trifle on the side with 
a pointed fold falling below the skirt-edge 
Frocks of silver lace embroidered with pastel 
colors, of rose lace embroidered with velvet 
flowers, of black lace ornamented with silver 
and coral embroidery are shown by Doucet 
with a number of stately evening frocks and 
many smart tailored costumes. 


JENNY’S COLLECTIONX 


THE slender silhouette which we have 
come always to associate with the maison 
Jenny greets us again this season. Simple 
tailored frocks show half-length coats over 
narrow short skirts—skirts are shorter than 
ever ches Jenny—and one-piece frocks are 
given odd cravats and are finished with 
flatly posed shaped flounces which sometime 
cross the back or the front or the sides enls 

a second flounce differently posed completing 
the skirt. 

One of the cravats mentioned above is a 
sort of choker of corded silver fabric with two 
broad ends falling flatly in front. Another 
cravat is made of leopard-skin, matching the 
cuffs. 

One frock is trimmed with narrow bands of 
plaited gold leather and gold buttons. Very 
large geld buttons decorate another frock. A 
brown velvet frock is flounced with leopard. 
A smart straight covert cloth coat is collared 






banded with 
deeper amber mousseline and em- 


broidered with gold and pearls. 


Amber mousseline, 
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with chatigre. A long cloak of eee 
is finished with a wide plaited a 
above the knee and j fee: 
brown fur. 

A gray velours de laine cloak Opens jn j 
oddly over a gray and white che; ‘ie ee 
Jenny version of the double-front 
which is such a favorite this seas 
slender models show a spiral flounc 
the only trimming. Several frocks 
tubes—show a sort of overdress which (r 
loose and straight in the back from ¢} 
shoulder to the hip, then droops italy 
right and crosses the front in the form, 
straight tunic—the general effect being 
of a bolero in the back and 
front. 

Jenny shows a tunic. straight and belt 
an inset girdle—at the hips, with 
flounce below which falls rather flatly jp (... 
and back and flares somewhat on the . 
One of these is an afternoon frock of | 
taffeta. Another is of light blue crepe 
flounce in this case being plaited at th. 
and embroidered on the lower part with 
and bits of applied colored velvet. if 

Exquisite are the slender evening gow 
mousseline embroidered with pastel 
beads—delightful in color and line Some f 
these are inconspicuously — flounced. = 
flounces also being embroidered with be, z 
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The Jenny evening cloaks of metal fabri 
brocade are wonderfully rich and beautif 
trimmed with fur. 
THE DIRECTOIRE Ayp 
REDFERN 


EDFERN still shows the three, 
costume, with a corsage of brig 
colored siik. Some of the coats show t 
Directoire influence, one coat of gray f 
being almost pure style. The tunic-ley 
coat appears in the collection, that is, a 
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of the edge of the skirt beneath it. 

Sleeves are large and open at the wrist, a 
some are finished with frills of lace. A bl 
velvet coat has elbow sleeves bordered wit 
red fox, worn with long black gloves. Ma 
frocks are of black cloth, velvet, black par 
or faille. Skirts are short, sometimes slendi 
and sometimes wide, with the fulness dispos 
in front. Fur, embroidery, and fringes 
used as trimming. 

Sapphire velvet is combined with gray fur 
lievre, chinchilla, or squirrel. A costume 
dark blue rep shows three plaited floun 
below the high waist-line, the little boler 
trimmed with squirrel. 

Evening frocks show tunics of gorgeou 

(Continued on page 17-4) 
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Locamobile Cabriolet 
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For more than a quarter of a century the name Locomosite has 
been increasingly synonymous with superfine quality in motor cats. 









LOCOMOBILE COMPANY OF AMERICA, CONN. { 


THE BEST BUILT CAR IN AMERICA 


LOCOMOBILE 


INC. + BRIDGEPORT, 
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Blackinton Tortoise-shellware | 


Tortoise-shell has become quite form to home-land tastes. The 
the mode among the English delicate mottling and rich tones f 





aristocracy, and ever since its of true tortoise-shell, afford a 
introduction has held an in- — striking setting for the Black- \ 
creasingly enviable favor for inton silver inlay and mounting 
toilet-ware and dressing and in exquisite Directoire patterns. 


smoking table accessories. ; F | 
i eeeeemenaee Blackinton Tortoise-shellware 


Americans who saw this ware in sets and individual pieces, 
in London duringthe past year, can be found at the better 


especially will appreciate the jewelry stores, and any quality 








new Blackinton tortoise-shell jeweler can obtain them for you. 4 

ware mounted in sterling. The It will be well to have your * 

line points of the English pieces jeweler show you our mark i 

are retained, with a distinctive i =B-| @ «) stamped in every hi , : Y ; 

A see C ; as HE influences of the Directoire, the Renaissance and the 
American touch given to con- piece. | 


Moyenage together with many new interpretations repre- 


R. senting a resume of the Paris openings are now assembled in 
BLA © om ” _ ™ , & , Co. ¥ the Gidding Salons. ++ Also JUNIOR LEAGUE FASHIONS 
Manufacturing Silversmiths and Goldsmiths \ 


N A : , MASS. nM 
New York Offce 8 W. AOth Street | J.-M. Gidding & Co. 


INCOR PORATED 


STand 39 West 57% Street, New York 





MITES =< = ~ 


. , oe ~ 
ee SK Lc} fp aaa psec nd Q coo 












































THE 
PARIS 
OPENINGS 


(Continued from page 172) 





Tre -Jur’s 
Treasure chest of compacts 
designed to fill every need! 


“Which will be Yours ? 


THE “TRIPLE” 
A compact that combines powder, rouge 
and lip-stick in one delightful little case. 
At atouch—the famous “sliding drawer” 
reveals lip-stick—and rouge. Price, $1.25. 





brocades of metal stuffs shot with color and 
of white velvet embroidered with» pearls. 
These tunics are edged with fur or fringes or 
flare somewhat on the sides. One frock con- 
sists simply of four rows of black silk fringe. 
Like many other houses Redfern employs 
large buttons decoratively on many models. 
BEER MAKES THE 
ENSEMBLE 


HE Beer silhouette is straight in general, 
with flounces, tunics, loose-falling panels, 
and applied decoration by way of variation. 
Some tailored costumes are shown, but the 


“THE PURSE-SIZE TWIN” 
Powder and Rouge ingeniously presented 
in a little case that svuggles comfortably into 
the smallest purse. Priced at $1. 





THE “THINEST” 


A compact of handy circumference with - 

no more depth than a seaside vamp. Yet it x 

yields an ample supply of powder and 

contains a full-sized puff. Price, $1. L 
4 


THE “PETITE SINGLE” 


A generous compact and refill. The case 
isof gun-metaland inconspicuously beau- 

















ts shorter in front than in back. 


tiful. With extra refill, the Petite costs $1. 
ALL Tre-Jur Compacts contain a | ‘a 
quality of powder and cosmetic that m, i 
will delight the most delicate skin. They are scented sy Mt 
with Joli-Memoire—a perfume that is singularly alluring! 7 \ . 
Sold everywhere in your own shade of powder and rouge. Or } } | Fe \ 
by mail from us on receipt of price. Refills always available. | 0} \ . 
THE HOUSE OF TRE-JUR, 19 WEST 18th ST., NEW YORK i 4 Lay 
‘A 
oes 
A very simple white satin 
gown has black and_ silver tS 
embroidery and net inserts one 
wo on it. Notice that the tunic pobohen ‘ 
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The circular apron flounce and the long 
scarf-like sleeves of this black mousselin: 


have appliques of black — broad-tail. 


This frock of bright brown kasha cloth 
with red, yellow, 
green is part of a new fall ensemble. 


cross-bars in and 


ensemble is more important—long, slender 
fur-trimmed cloaks over slender dainty 
gowns, suitable for dancing. These frocks ar 
made of satin or crépe, of mousseline and lac: 
of mousseline beaded or trimmed with fringe 
of some sort with bead embroidery as ; 
added decoration, of wool fabrics combine! 
with satin, and of velvet. 
Much is made of applied trimming, par- 
ticularly flowers. A white velvet evening 
cloak embroidered with different shades oi 
mauve and violet is splashed with appl 
mauve and violet flowers with — 
petals. A youthful evening cloak « 
(Continued on page 176) 
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IGHT EVENINGS 


of continuous dancing in the same pair 
of extra sheer silk stockings 


Gossamer sheer, they lasted not one 
but eight evenings of exhibition dancing! 

No stockings of Irene Castle’s had 
ever done that before! 


Even though she was content to throw 
her stockings away after one evening of 
exhibition dancing she had found it hard 
enough to get stockings that satisfied her. 


For with the eyes of a great audience 
following her gifted feet, Irene Castle 
cannot afford to risk a sudden hole or 
run in her sheer silk stockings. 


Then she found stockings extra sheer, 
flawless, that did the undreamed-of — 
lasted her through eight evenings of danc- 
ing! And they were Corticelli No. 308. 


Now she gets them in every shade to 
match all her lovely dancing frocks! In 
Daybreak, Cherub, Maple Cream, Silver 
and Peach — exquisite new colors so 
dificult to get yet so vitally important 
to complete her costumes. 

They are made of the same silk that 
years ago made Corticelli thread silk 
famous for its strength and elasticity. 

Today this even, lustrous silk gives you 
the clear shimmering stockings you have 





‘ 


looked for with no “streaks” from un- 
evenness in the silk. And the same elas- 
tic silk guards Corticelli stockings from 
much of thestrain that usually causes runs. 


7 7 ¥ 


Awp you will find every weight and 
style you need — sheer stockings No.310 
and No. 322 are favorites as well as 
medium sheer No. 319. No. 324 is a 
medium weight stocking and No. 347 is 
the one “service” silk hose of the 
country. And for the newest evening 
stocking such as Paris is wearing ask to 
see Corticelli Bas de Tulle No. 141. 

All the newest Fall colors are to be found in 
Corticelli Hosiery-—in shades of grey are Nickel, 
Stone and Chinchilla. In shades of Brown are 
Beaver, Sandalwood, Bunny and Mandalay. 
And Mandarin, Rosewood and Nude are three 
special new shades. 


A special offer 


When you buy stockings, what are you most 
concerned with? What, if any, is your criticism of 
silk stockings? Let us help you with your particu- 
lar silk hosiery problem! Check the items in 
which you are most interested on the coupon and 
we will send you a booklet that will help you 
solve the problems. The Corticelli Silk Company, 
327 Nonotuck Street, Florence, Massachusetts. 


Corticelli 





SILK HOSIERY 




























Tue Corrwice.ui Sirk Co. 
327 Nonotuck St., Florence, Mass. 


Please send me, free of charge, 
the Corticelli Hosiery booklet, in- 
dicated by the subjects checked: 


In buying stockings I am pri- 
marily interested in 

heipetiem. csc we ss DB 
a 
theirservice ..... DO 
helrf™€ 40s se os ss O 


I find that in wearing silk stock- 

ings, frequently 

rumscome. ...-...- O 

the seams split . . 0 

holes come above heel 

a fuzzy look comes after a 
few washings . . .. [ 
























































On many of the mo- 
tors that make hard 
housework easy you 
find this monogram. 
It stands for General 
ElectricCompany,a 
nation-wide organi- 
zation which pro- 
duces apparatusand 
machines that have 
made electricity in- 
to a servant that 
works for all. 





Your Daughter 


How much of her 
life must be spent 
in filling oil lamps 
scrubbing clothes 
and pumping water? 


None. 


For our generation 
has made a great 
contribution to hu- 
man progress: it has 
transferred to elec- 
tricity the burden- 
some work that wo- 
men used todo. Your 
daughter entered the 
world at a fortunate 
time. 








GENERAL ELECTRIC 
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tissue with inserted bands of gold fabric is 
trimmed with applied pink roses and leaves 
of turquoise blue and green. These diamond- 
shaped patches of flowers and foliage are 
applied low in the middle back, underneath 
the wide sleeves, and in front—the cloak 
being collared, cuffed and bordered amply 
with brown fur. 

An evening cloak of nasturtium red velvet 
is cut in points on the lower edge, which is 
finished with two rows of diamonds of gold 
embroidery. From the points and spaces 
between swing elaborate tassels of pearl beads 
and gold, and the straight cloak is collared 
and cuffed with brown fur. 

This cloak is worn over a white beaded 
tunic frock, the loose three-quarter tunic of 
which may be removed, revealing a simple 
straight beaded chemise evening gown. This 
frock, called “‘Une Nuit Blanche,” is very 
pretty and practical, and might be effectively 
developed in any color. 

Similar in idea is an afternoon frock of 
black satin, long-sleeved and trimmed with 
embroidery on the loose swinging apron front. 
This apron front, to which are attached the 
long sleeves and a buttoned yoke in the back 
may be removed, revealing a slender black 
satin slip with the corsage-front made mostly 
of black lace—a perfect frock for dancing or 
petits diners. 

Skirts are short chez Beer—many charming 
youthful frocks are presented this season 
sleeves are short or long and close-fitting. and 
the waist-line, if any, is at the hips. The 
collection 1s colorful, although no particular 
shade is insisted upon, and there are many 
pailletted and beaded frocks with some fringed 
models—silk or bead fringe. 

MAIson GEORGETTE 
N ADAME GEORGETTE shows long. 
4 straight tunic-coats extending to within 
four inches of the edge of the skirt of the 
frock underneath. The coat is trimmed often 
with vertical bands of fur or fabric, and col 
lared and cuffed with fur. 

Wildcat, a creamy beige fur spotted with 
black, chipmunk, gazelle, and similar furs are 
used as trimming, with gray squirrel, imita- 
tion chinchilla, civet, dyed gazelle. astrakhan 
and fox employed also on many cloaks and 
costumes. Especially effective use is made of 
wildcat, which trims several frocks of licht 
green wool fabric. and chipmunk, which is 
applied in bands and festoons to several 
pretty models 

The long tunic-coat is worn either over a 
simple frock or a long tunic-blouse which is 
made of metal brocade or trimmed often with 
metal galon or embroidery. These blouses 
are long and straight, being sometimes 


Silver tuve fringe borders this frock 
of pale rose crépe embroidered with 
crystal and silver paillettes. 


Pinkish beige velvet—that lovely 
new color Paris now wears—and 
bands of Russian sable. 
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scantily widened in front by me: 
of plaits or a slightly cir: ube gat of srg 
Many of the frocks show a similar ef 
front, a decorative widening of the tee a 
falls straight and plain to the hem ae i 
Many straight beltless frocks are e back 
delightfully tinted crépes, or metal Made gj 
of velvet, with the skirt widened a ine ‘ 
way in the middle front or on the sid in Song 
Such a frock of pale coral moun 
trimmed with gold lace, embroidered 
gold thread and rendered vivid by pat hey 
turquoise bead embroidery. A . : 
silver cloth shows on one side od Vy sha : 
swinging panels of silver lined with light a 
velvet. Brey 
. Several Directoire models Appear in the 
collection—dinner and _ evening frocks 
velvet, straight and beltless, trimmed jn \ 
case with bands of silver lace across the ba 
and in another with an over-dress of met 
lace which is attached at the bust-line = 
flares in slightly circular fashion from the in. 
Georgette uses silver point de Denise las 
on several models, and employs gold % 
sparingly. Evening gowns are embroider: 
with paillettes and tube beads, adorned yi 
flowers and decorated with knotted tibbgp: 
Nattier blue velvet ribbon being effectiy 
employed on frocks of rose color. [ 
Many of the models, particularly the o; 
piece day frocks, show three or more hy. 
plaits in front, falling from the low waist-lie 
Flowers of fur are applied to a smart du 
which is otherwise trimmed with fur, api ; 
tailored jacket trimmed with chipmunk bys; 
butterfly of chipmunk posed on the girdle 
Evening cloaks of white or colored yelys 
simple and wide-sleeved, are lavishly trimm: 
with fur and silver galon, with swinging sly 
tassels. Colors are light green,’ beige, list 
dull brown, black, different shades of viol 
rose and mauve. Velours de laine and ot 
wool velvets and rough-surfaced wool fabri 
are employed, with ottoman silk and popl 
like crépes, velvets, satin, and mousse 
Evening frocks are embroidered, but 4 
general Georgette shows little embroider 
although a very smart black cloak trimmed 
with gray squirrel is embroidered heavily 
a striking design which has appatently bes 
copied from some Jarge-patterned chintz. 

















MADAME BERTHE’S 
COLLECTION 


N ADAME BERTHE’S charmingly sim 
4 wearable models include a smart litt 
tailleur of corded black velvet. The jacket 
this tailleur is fastened with a single butte 
over a silver-buttoned double-breasted wais 
coat blouse of white kasha cloth, but generally 

(Continued on page 178 
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Rose Leaf 
Cleansing Cream 
Thoroughly cleans and 
refines the skin. Three 
sizes, $1.00, $2.00, 

$3.50. 





Skin Freshener 
For toning and refresh- 
ing the skin. Two sizes, 
$1.25, $3 00. 








Face Molding 
Cream 
Nourishes tissues; pre- 
vents lines and wrin- 
kles. Three sizes, 
$1.50, $3.00, $5.00. 





Balsam 
Tissue Stimulant 
Penetrates the pores, in- 
creasing the natural activity 
of the skin. Two sizes, 


$1.50, $2.75 


5. 





Balsam Astringent 
For strengthening mus- 
cles,reducing double chin 
and firming the skin 
Two sizes, $2. 50,$4.00 








Face Molder 


To mold Balsam 


Astringent into 

the tissues and lift / / 
crooping muscles, / // 
$5.00, / 


























HACE 


Back to Youth 


No longer does fancy dictate the method 
of keeping the complexion beautiful and 
the face young. Intelligent women know 
that the best way to keep the skin lovely 
and fair and preserve the youthful con- 
tour of the face and neck is to stimulate 
and nourish the underlying tissues. 


ACE MOLDING, originated by Primrose House, New 
York’s smartest beauty salon, is the really scientific way 
to improve the texture, color and firmness of the skin. 


Because it actually reaches the underlying muscles, work- 
ing directly on them to strengthen them, it prevents sag- 
ging, lines and wrinkles. In a few minutes a day in your 
own home, with this remarkable muscle-toning method you can 
literally mold unwelcome lines away, give new life to the skin 
and a youthful contour to the face and neck. 


Face Molding will enable you to restore and retain the personal 
loveliness and charm that is every woman’s natural right. Try 
it and see for yourself the improvement in your appearance ten 
minutes a day will work. 


New and lasting beauty is attained not only through the special 
molding motion—radically different from massage—but through 
the famous Primrose House Preparations which have been sci- 
entifically developed to accomplish definite results. 


The preparations used in Face Molding are briefly described on 
this page. In addition, there are Primrose House Preparations 
to meet every beauty need—creams, lotions, face powders and 
rouges for every type of skin, the most perfect of their kind to 
be had anywhere in the world. They are sold at leading stores 
throughout the country. Ask about them and Face Molding at 
the toilet goods department of your favorite shop. 

The new edition of our booklet, “Here Dwells Youth,” contains the latest 

and most improved ways of restoring and developing beauty and individu- 


ality. Write today for a free copy. The head of our staff of graduate nurses 
will be glad to advise you confidentially by correspondence, without charge. 


rimrose tous 3 


3EasT52"4st. NEw YORK. 


Department B-8 





x: Registered U. S. Patent Office 
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and:as-nature 
paints ---with | 
autumn: colors \( | 
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}y ON 
—then the Meadowbrook J v , \ 
REDFERN 


artists look about them and 
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find inspiration for a dozen Redfern, whose collection is unusually original this winter, sh 
makes this rather elaborate ensemble of white crépe de - 
subtle reds and browns. Chine with applied trimming cut from black v:lvet. The - 
= coat is of black velvet and the fur is white ermine. ke 
For this is the secret of the S 
lilting colors that so distinguish . 
THE PARIS OPENINGS Ju 
these Meadowbrook Sports 
} | 4 ‘ (Continued from page 176) 
| [Lh o Hats, from California: They . 
| "7 f the long or tunic type of coat prevails. Very flounced and trimmed with brown {uy Pati 
are borrowed rom nature— smart is “Corne-Biche.”’ a slender little cloak Several brocade cloaks are shown, prett D 
} RF on : , is of black wool fabric bordered with rust-red trimmed with fur, with one striking cap ; 
i born of California sunshine. fur, over a slender crépe frock scantily box- bright printed velvet, puffed between thi He 
‘. plaited. ; ee! (Continued on page 180) 
! | \ band of fur about the hips is a feature of — 
} J a I What wonder, then, that several models. A brown satin blouse is on 
| banded with brown fur about the hips over a = 
| the Meadowbrook is recog- straight red velours de smyrne skirt and worn 
\ ; under a straight cloak of similar velvet 
| } | ' ° . :¢ trimmed with brown fur. 
| | 7 nized as le dernier crt in sports Odd is a frock of black chenille. Netted 
| sly - chenille cord forms the corsage and the skirt 
} } | millinery by women who re is composed of two chenille flowers over a | 
| i; | ‘ netted underskirt. Black velvet frocks are 
| alize that to be correctly hat- smartly trimmed with gold, cream, or silver 
| x lace, and in one case with stiff straight bands 
| ted is to be well dressed! of mousseline. 
Several pretty lace frocks appear in the 


collection—delicate silver tracery on light 


Ask to see the new Fall brown tulle, in one instance, girdled with light 
: ; brown ribbon, and a frock of similar lace, 
Meadowbrooks in a pleasing 
assortment of materials, modes 
and colors. 


At those stores where you 
would expect to find the best. 
Simon Mixuinery Co. 


"* Meadowbrook Building, 989 Market St. 
San Francisco 






EASTERN SALES OFFICE 


Louis Strauss &¥ Son 
15 Wes: 38th Street, New York City 

















California 
SPORTS HATS 
for 
Town and Country 


Vivid violet-colored velvet, with 


cuffs and sash faced with shaded 
used for this 
codet panels. 


rose satin ribbon, is 
quaint frock with 
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{ { An evening frock of pink panne 

GEORGETTE | * velvet, bordered with Nattier 
“y blue velvet ribbon. Two lars E 

roses hold the front drapery: 
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The 
basis of all 
beauty-building 
Soap 
: Valaze Beautifying Skinfood—the “clear-skin” cream; 
substitute awakens the skin’ s activity; clears it of sallowness, 
cleansers tan, etc. Absolutely indispensable to skin health. 
$1.00, $2.50 
taf auty Grains—a penetrative wash for oily . is 5 
ee See cri pedueen laos Sore, Valaze Skin-toning Lotion—soothes and freshens 
=i lies $1.09, $2.00 the skin, closes the pores; has splendid tonic effect. 
Valaze Blackhead and Pore Paste—+gritty paste $1.25, $2.50 
sed with warm water to dislodge blackheads and 
aren alin texture. $1.00, $2.00 Valaze Astringent Jelly (Roman Jelly) stronathons 
: loose, fil: — tisst 1es, Pm 1s eee firms the skin of 
Guates Seen face and throat. $1.00, $2.00 
“ne Pasteurize d Cream—a roeggg coy: cream hoe 
: use, revitalizes as it cleanses ceps the skin Valaze Anthosoros—a Grecian anti-wrinkle cream 
piul and supple. $1.00,—Ib. $3.50 very rich and nourishing; a specialty for crowsfeet 
talaze leansing & ManseseC ream—a perfect cleans- and facial lines. $1.75, $3.50 
ream of ex anc 





$75. $1.25, $2.50 


Paris, 126 Rue Du Fbg. St. Honore hye fikril London, 24 Grafton St., W. I. 


Detroit, 1540 Washington Blvd. 4G West 57th Street, New York Boston, 234 Boylston St. 
Hollywood, 1780 Highland Ave. 30 N. Michigan Ave., Chicago Newark, N. J., 951 Broad St. 









A 
Section 
in the Laboratory of 

Helena Rubinstein showing the 
sorting out of Water Lilies used in 
many of the Valaze Beauty Preparations 


The Onward Step 


praom the time Mme. Rubinstein dedicated herself 
to placing Beauty Culture among the recognized 
Sciences, she has never ceased to investigate and 
discover fresh resources from which beauty-loving 
women may draw good-looks, and the means with 
which they may accentuate these. 

In the accompanying list of Valaze Beauty Aids 
you will find simple and effective methods of develop- 
ing beauty and correcting various defects of the 
complexion. 

Two of the Valaze Preparations which go hand in 
hand as the fundamentals in any beauty treatment 
are Valaze Pasteurized Cream and Valaze Beautifying 
Skinfood. These two, highly beneficial in themselves, 
should form a part in all beauty building, no matter 
what other of the more specialized preparations you use. 


Ask for 1924 edition of ‘‘Secrets of Beauty’’ and 
the name of the Valaze dealers in your vicinity. 

















franklin Simon & Co. 


Fifth Avenue, 37th and 38th Streets, New York 


OuR NEW BABY BOOK 
For YouR NEw BaBy 


Or for your baby up to six years 





I; now ready and contains pictures, lists and 
prices of layettes, clothes, Specialist shoes, 
nursery furniture or unusual toys 


Complimentary copes will be sent lo Harper's Bazar 


readers on request, 


Entire Contents Copyrighted, 1924, by Franklin Simon & Co., Inc. 
a 











SOMMERS-Inc. 
27W. 50TH STREET 


New York City 

































All Retailers in America Admit 
that FARRINGTON « 


Evans were the first 
to introduce, 
April, the cut felt 
hat and high-crowned ‘Gastea 
Directoire Modes 
of Reboux which 
have both had such 


phenomenal success. 








Rebouxt 
Cut felt 
i Hat. 


FARRINGTON 


¢ EVANS now present 


with equal confidence, the Style which 
authoritatively forecasts the Mode for 
Fall Millinery, and for which FARRING- 
TON & EvANs prediét an equal success! 
Why guess about Style when we con- 
tinually predict Style Success? 





MAKERS OF TAILORED HAT 


arrington e&- Evans Co 
FIFTH AVENUE ar 36“ST. NEW YORK 


Importers and Promoters 
of Style Certainties oF 








An afternoon frock that may be, also, an informal 
dinner frock is of black faille trimmed with rose 
detachable 


and blue braid on 


When the apron tunic with sleeves is removed there 
is an under-blouse of black silk lace over rose mous- 
seline, which makes it more formal and elaborate. 


(Below) One of the 


THE PARIS 


Continued from page 178) 


shirred cords across the elbows and collared 
and bordered with fur. 

The silhouette is straight chez Berthe, the 
skirts short and many of the frocks sleeveless. 
Frocks are beltless or belted low about the 
hips. Several short straight tunics are shown 
over straight narrow underskirts. Large 
decorative bows of ribbon appear on lace 
frocks, and there is one graceful, draped model 
of pansy-purple velvet with great roses posed 
on the left hip, confining trailing drapery. 


GERMAINE 


N ADAME GERMAINE fe: atures the tunic 
4 in many pretty models. There is a 
tunic of black satin trimmed with black 
velvet bands and motifs of applied velvet over 
a narrow underskirt, a tunic of black crépe de 
Chine over a frock of brown crépe setae 
with brown fur below the tunic-edge and 
finis hed with black crépe below—this is a 
“pinafore” tunic, open in the back—and 
- s of different sorts. 
slender, beltless frock of light brown satin 
is yightly draped in front with shallow folds 
falling from the middle front. Other models 
show an upward movement in the back, a 
flounce rounding upward to the middle back 
in one case, and the black velvet t ribbon edging 
a flounce rounding up, in another, and forming 
an odd bow above the waist-line. 
Germaine shows a short jacket of gray wool 
fabric trimmed with gray fur and green and 
i galon—the 


silver fronts opening over a 
pretty little waistcoat of gray vclvet—and 


also straight tailored jackets of tunic-lenyth 
over narrow, straight underskirts. One 
half-length coat flares from the shoulders and 
is bordered and collared with fox. 

Germaine combines brown and black and 
black and_ brick-red in several charming 
models, and trims a black velvet evening gown 
with a knot of pink roses and a four-inch 
border of black lace, very odd and pretty. A 
square shawl of black mousseline edged with 
similar lace completes this pretty gown. A 
similar shawl scarf is worn with a frock of 
printed velvet in gay red, yellow, and green 
tones on black 

Several evening gowns of metal stuffs woven 
with green or some other color and trimmed 
with metal galon and swinging tassels are 
shown by Germaine. The silhouette is in each 
case straight and slender. In one straight 
evening frock a slightly circular flare is intro- 





its 





smartest modes in the 
collection is this top-coat of heavy brown ottoman 
with unusually placed trimming of * 
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ed in the middle front, where the skirt is | 
da trifle. | 
CYBER | 

HE silhouette ches Cyber is straight, the fj) ] 
skirts short, the waist-line, if any, ' 
the sleeves long and_ close-fitting or | 


decorated with odd = turned-back or flaring 


(Concluded on page 182) 
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100% Pure Fine Virgin 


This is the fabric which Fashion has 
decreed shall be worn for all outdoor 
occasions because it has style and is 
always smart in appearance. 


It is the fabric which Common Sense 
has chosen because it is the acme of 
comfort—soft, light, warm—the ideal 
fabric for every type of outdoor 
apparel. 


Many styles, weaves, designs, 
colors, weights— 


All 100% pure, fine Camels Hair 





This label in a garment 
piace > : 
identifies the genuine. 





100 % 





STROOCK 


'AMELS HAIR CLOTH 


STROO 


PU 
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ing illustrated booklet, 





S. Stroock & Co. Inc., 315 Fe 


“The Romance of Camels Hair Cloth” is 
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mailed upon request. 


yurth Avenue, New York 
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} Add: NECKLACE 


REG. US. PAT OFF 
Begin with the daintily beautiful small strand as a 
gift on her birthday—or at any time. Add to it on 
all gift occasions each year—as a young lady she 
will be proud of her necklace of genuine pearls. 


Make Your Little Girl Happy 


Correspon- 
dence 
invited from 
dealers only 





Buy additional pearls for your Add-a-pearl neck- 
lace on this card. It guarantees perfection. 


The Add-a-Pearl Co., Chicago 
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Flame-O-Youth 
Lip Rouge 


In Bonney Petite Rouge Case 


BETTER cream rouge in an attractive 
4 silver case, with hinge top and mirror .. . 
all as small as a quarter. Especially for lips 

. Weather and wear proof .. . dainty 
and delicate... easy to apply. A real 
feminine cosmetic with a dash of alluring 
perfume .. . made by an exclusive Bonney 
formula. 

Water or salt air will not disturb Bonney 
Flame-O-Youth Lip Use it for 
lips ...or as a charming night rouge. 
Send $2.00 .. . check, currency or money 
order for Flame-O-Youth Lip Rouge in the 


Rouge. 


Bonney Petite Rouge Case (25 cents extra 
for Canada). Refills... $.50 at all good 
dealers ... enough to refill your Petite 


Case twice. Your money back if you are not 
delighted. Send your order to Bonney 
Company, 1516 So. Wabash Ave., Chicago. 
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ACTUAL SIZE 











Fits comfortably in glove or handbag. 






















REGISTERED TRADE MARK 


CHICAG 
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A new principle— 
greater effectiveness! 


! 


HNouble. 


protection 
against _ 


shiny 


Vauv keeps the shine off— 






NOSe 


Does not cover up shine, but actually prevents it—an entirely 
new principle! That is why Vauv is so much more effective 


than anything else you have ev 


er used. It helps correct the 


conditions that cause shine —absorbs excess oil, reduces en- 


larged pores! There is nothing 


—and the powder on! 
But added to this Vauv makes 


else like it. 


an unequalled powder base. 


Once you have applied it to the nose, forehead, chin, etc., 
you need only the lightest dusting of powder—much less 


than usual. And this little will 


cling as never before, giving 


you for hours, double protection, against shine! 


Increasing benefits 


Hundreds of women are writing 
us letters like this! ““Wauv gives 
such a lovely finish. It stops 
shine, and is very good for en- 
larged pores. It leaves your skin 
in good condition without sticki- 


I like it.” 


It is absolutely harmless. It 
does not clog the pores in the 
least, but helps to cleanse them 
instead; for when it is washed 
off, it carries away all the im- 
purities it has absorbed. After 
using it regularly every day for 


ness. 


THE VAUV CO. (for Jane Morgan) 


190 Blair Ave., Cinc 






THE VAUV CO : 
for Jane Morgan) Name 
190 Blair Avenue Street 
Cincinnati, Ohio 
City 


Please send me at 


once sample week's- | 
size tube of Vauv 


I am enclosing toc. 





Keeps the shine off— 
and the powder on 


au 


(PRONOUNCED VOVE) 


a week or so, you will be de- 
lighted to find yourself troubled 
less and less with blackheads 
and other unsightly blemishes. 


Try a tube today! 


Vauv is on sale at all drug and 
department stores, price soc for 
a generous tube. Or, to prove 
to you that this new cream is all 
we claim it to be, for 10c we will 
send youa sample tube that will 
last at least a week. 
Just fill out the 
coupon: below and 
mail it at once! 


innati, Ohio 
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THE 
PARIS 
OPENINGS 


Concluded from page 180) 


cuffs. Many of the full-length straight cloaks 
show flatly arranged plaits of some sort, or are 
slit up the middle back for some distance from 
the hem. The spotted furs—leopard, civet 
dyed a yellowish brown, wildcat and chatigre— 
are used profusely on these cloaks which are 
made of velours de laine and other wool fabrics, 
ottoman silk and satin. 

Frocks are simple in design with, often, 
some arrangement of loose-falling panels over 
a very narrow underskirt. Some tunics are 
shown and a few models suggest, in details of 
collars, cuffs, revers and plaited frills, the 
Directoire. In one case the revers are of 
silver and the plaited jabot is of vivid blue 
mouss¢line, this on a straight beltless slip of 
black satin. 

\ few tailored frocks appear in the collec- 
tion, but the ensemble is the rule—long 
cloaks over frocks of more delicate material. 
Two-toned frocks are numerous; red crépe 
panels on one frock falling loose over a lighter 
shade, inset oblongs of red velvet on a frock 
of black velvet, and other interesting com- 
binations. One of these frocks is fashioned 
of metal tissue, silver, gold, green, blue and 
rose metal fabric being employed, over an 
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Black velvet and black Per- 
lamb with 
embroidery of gold thread. 


sian elaborate 


Some of the frocks are beltless, others ar 
belted across the front only. There are mat 
tunics—one a beltless tube with a sharpl 















underskirt of brilliant bead and metal flaring circular tlounce covered with g 
embroidery. arabesque of gold embroidery, _ brigi 
’ red paillettes, and narrow fringes of whit 

fur. 

The two-toned frock is featured by Agn 
The top of the frock is often of a differe i 
color and fabric. Sleeves are either very i 
short, long and close fitting, or flaring slight 
below the elbow. Skirts are short and ver 
straight, although some models flare just #— 
trifle from the hips. 

Some tailored frocks are shown—hal 
length jackets over one-piece frocks mad 
often of two fabrics, there are many tuni 
length and long cloaks trimmed with f 

\ There are a number of. straight, slen 
' evening frocks embroidered elaborately wit] | 
\ pastel-tinted beads—very pretty is 3 
} evening frock with a girdle-like row of | 
bead tassels swinging from small obl 
plaques of rhinestones at the hips—and th 
are many simple evening cloaks of rich br 
cades in metal and colors trimmed with r 
furs, and several evening frocks of b! 
velvet. van Campen Ste 
. , AO 
Black satin, com- f *) 
bined with violet satin, \» La 
Noe 
embroidered with gold a en 
thread and pearl se- 
quins. It is sleeveless. 
\ A black wool rep 
All models from frock, with violet vel- 
MARTIAL \ vet inserted at the 
“43 Ys waist-line, outlined 
ARMAND A> : a 
‘ with gold embroidery. 
E 


A brown tulle frock over dull rose is strewn 
with autumn leaves in tones of rose and 
brown. An evening cape of black velvet 
collared and edged with black fox is |. ned with 
vivid red mousseline banded with narrow gold 
galon. The back of this cloak, from collar to 
low on the hips, is made of brill'ant red satin 
embroidered with gold beads and _ paillettes 
and draped in many crosswise folds which 
pouch somewhat, the top of the red fabric 
being folded in a loop and weighted with a 
swinging red and black tassel. 

MADAME AGNES 

\ ADAME AGNES varies the straight 
4 silhouette by flinging out an apron tunic 
in front—a_ plaited or flaring apron—by 
plaiting the skirt or slashing it in panels, by 
placing a sharp little godet or two on one side 
or by the application of odd tlounces and 
trimming of all sorts 
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treatments and it will regain 
all its vibrant life and alluring 


The summer of glorious out- 
doors is over: Doubtless your 


hair shows the disastrous sheen and color. 
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ing dust and sea salt. Oily Hair? O Falling Hair? 0 i 
I he season is on: _Your Dry Hair? [ Dandruff? 7 
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the Ogilvie Sisters? Tonic for free booklet, ‘Beautiful Hair 
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uited to your tvpe, take a Expert, personal advice without 
short course of intensive home charge. Dept. 18. 
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Beauty's oyecret Solve 


in Leuxors Latest Powder 


ca) 


Toilet Water 





and 


In Encharma Cold Cream Complexion Powder, Luxor 


now presents the complete fulfillment of the skin’s two 


greatest needs: cold cream—gently cleansing and retresh- 
ing; blended witha perfected powder—light, transpar- 
ent, and exceptionally clinging. 


«<Richer,’’ ¢softer,’’ finer,’ 


any powder ever used,’’ ‘deliciously fragrant,”’ 


«smore adherent than 


**stavs 


on so /ong!’’—these are but a few of the comments of 


appreciative, enthusiastic users. 


To you, too, Encharma can bring its alluring aid to 
loveliness. ‘Test its luxury today! You can secure it in 


flesh, white or rachel 


in its daintily colorful ova/ box. 


With it, just inside the lid, comes a fluffy, deep-piled 
oval puff. Sold everywhere. 
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BARON DE 
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(Continued from page 92) 


a big embroidered bow in front, the ends 
reaching to the bottom of the skirt. The 
famous robes de style Lanvin are, as usual, a 
feature of the collection. Most of them are 
made in a heavy white silk, but vary in trim- 
mings and in the touches of additional colors. 
These models are masterpieces of workman- 
ship and outstanding examples of la grande 
couture Francaise. 1 should like to see them 
worn dans le monde, not merely giving a cachet 
to a beautiful collection. 

CHEz LOUISEBOULANGER 
MADAME LOUISEBOULANGER’S col- 
A lection should be an inspiration for 
everybody. This creative designer’s models 
command unstinted praise. Her couture is the 
expression of an artist’s brain, yet she is never 
“arty.” There never is any atmosphere of 
labored style about her models. They all of 
them strike the fashionable Parisian note, /a 
note du jour. In fact, to sum up her personal- 
ity, she is a modern woman who happens to 
be an artist born. 

Her street and afternoon gowns are slim and 
practical. They have in every instance a 
novel touch, a new note. For instance, most 
sleeves in coats are slightly gathered on the 
shoulders and are beginning to look puffed. 
In one or two instances, they are wide, but 
gathered at the bend of the arm into a bow; 
in fact, shoulders and sleeves are in every 
instance variedly and individually treated. 
Some of the simple but long crépe blouses 
button high up in the neck, or else are very 
décolleté, with old-fashioned looking stocklike 
scarfs worn on the bare neck. 

Plain skirts are narrow looking, with a set of 
draped plaits in front. Belts and sashes are 
tied in the most unexpected places. Though 
one belt may be at the hip-line, two or three 
other belts may be added even lower, 4d la 
bayadére. Evidently, the more the merrier. 

Madame Boulanger designs some of her 
own materials, makes sketches for brocaded 
textures, and has them woven by Bianchini. 
They are very much her own. I was shown a 
pale blue steel patterned gown, made of one 
of these materials. I liked it very much. The 
colors Madame Boulanger uses are original 
to a degree. Though silver gray and beige 
is a favored even if subdued combination, 
red net over black satin, Chinese rose over 
apple green, mauve, citron and green, all 
harmoniously blended, are some of her more 
bold achievements. 

Two outstanding models, among the many I 
admired, are a perfect gown of intricately 
draped, brilliantly black panne, as supple in 
quality as charmeuse, which has two or three 
apple green velvet leaves on the left shoulder, 
and a rose de Chine lamé evening coat of a 
modified mandarin shape, lined with bright 
yellow and trimmed with large skins of water 
lynx 


CAPTAIN MOLYNEUX 
\ OLYNEUNX’S display is more satisfying 
A every season. Le genre Molyneux is now 
so firmly established in Paris that were it to 
fail us the want of it would be very widely 
felt. His clever designing, for it is Captain 
Molyneux alone who produces the entire 
collection unaided, has made for this young 
Englishman's establishment a_ well-deserved 
place among the foremost dressmaking firms in 
Paris 

His collection is naturally built on the 
narrowest and slimmest of lines. (How 
could we expect anything else from him in 
19242) New departures are principally in 
the new manner of using trimmings. Some 
of his embroideries strike a very unusual note. 
Ostrich feathers are no more, though we have 
to be told that the fringes produced by strips 
of net weighted down by a bead are not os- 
trich feathers, for they look exactly like them. 
Kasha and wool jersey are much used for both 
street frocks and sports costumes. For after- 
noon wear velvet and black satin, combined 
with heavy bulging fringe borders or with fur, 
are shown extensively. So is radium panne 
in hyacinth, blue, pink, and a new soft grayish 
green. It is mostly used for plain evening 
gowns, draped d la Hebe. 


FOR DAYTIME 


Vi 

O' DAY ensembles I particularly noticed a 

smart brown velveteen coat, bordered by 
spotty leopard. The garment was lined with a 
material closely resembling leopard skins—a 
texture specially woven for Molyneux. — It 
is worn over a beige crépe tunic. An ensemble 
of greenish gray wool jersey is intensely smart. 
The voat has a collar and a lining of Ragondin 
fur, a very happy combination. One of the 
most dramatic looking creations in the Moly 
neux collection consists of a long black vicuna 
coat with an enormously thick border of 
greenish cocks’ feathers. worn over a gold 
tissue blouse and a black velvet skirt. Leop- 
ard skin made into “pansies” encrusted on a 
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MODE 
black velvet Sourreau and worn with a j 


very narrow leopard skin coat jg distined 
unusual, though absolutely wearable. 

Evening gowns, sheathlike and nar 
covered by the most varied and ¢ cs 
embroideries. Pearl fringes on — 
white are used extensively on — t 
gowns for grand occasions, and mated 
gowns are finished off below by tiers of & 
tabs heavily embroidered, which pn " 
outline to the skirt edges, _ 

Two plain net gowns, identical model 
in pure white, the other in black, hon Be 
full scalloped skirts decorated with hy 
mousseline roses, encircling the skirt about # 
knees. They are delightful + 
favorites of mine. 

Molyneux shows fift 
which are very successful. 
mostly tight-fitting and buttoned around 1} 
ankles, some of them even tight-fitting 
up to the knees, getting baggy hisher + 
almost like riding breeches. One of the my 
pleasing models is made of almond green «: 
fulgurant combined with a black chiffon ¢ 
embroidered in white and banded by bus 
fur. Another, in lacquer red, embroider 
with magenta peonies, has black satin trouse 
Another has a long coat made of the popu! 
printed satin imitating leopard skin, |, 
worn over brown crépe de Chine pajay 
However, to my point of View, the 
original of all is made of cloth of gol 
terned with a delicate lacelike 
black and is worn under a long black Chay: 
coat. 
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LENIEF, THE Exoguisi1 
ENIEF’S collection is a pleasure to the: 

It is exquisite. An atmosphere of rein 

art pervades most of his models, wh 
tubelike and straighter almost than in 
other house. There never is the slight 
deviation from his ideal—line! The 
show the gowns look like slim, fa 
princesses, those of Dulac or Kay Niesor 
imaginations, for the quality of modern detd 
in the Lenief gowns is strongly reminisce: 
of these delightful illustrators’ style. In {a 
I should say that a number of the Len 
models deserve to be preserved in a gla 
case among Japanese gold lacquer box 
Persian miniatures. In spite of thei 
tubelike, and almost last season's fashion 
these models strike a decidedly new not 
They are meant to teach to the receptive ¢ 
the beauty of next year’s mode. It is bou 
to be Directoire. Of course, a 1925 Dir 
toire. Modern, and quite different frog 
anything we have seen before. No one ca 
say that Lenief has raised the waist-line, { 
there is none, but, and here we perceive t 
designer’s cleverness, he is teaching us t 
look for a line, an almost impercepti! 
embroidery, or even a seam only, but pl 
high up, right under the bust. In a few 
stances he makes the gown of two mater 
If the, top is plain, the vest, below the bus 
is sure to be figured or embroidered, or vi 
versa. But he always attracts attention ! 
the spot where the Directoire demarkatior 
eventually to be. It is almost impossible | 
describe such gowns adequately—the} 
matter of detail, of coloring, and of eml 
ies, which in execution resemble lac 
surfaces, cloisonné, or rare Chinese porce 
Evening gowns are mostly designed in! 
textures, gold, silver, or copper. «he 
materials seem to lend themselves best tot 
Greco-Lenief style of draping. 
A gown called ‘‘Losange” 
compared to a mandarin’s coat, seen 
Dulac’s eyes; on a cream ground ova 
green and blue,seem enveloped by ag ik 
An ensemble with a cape of thinnest 
velvet has huge golden dragons painte 
the texture. It is lined with a lacy 
glazed material and is 
embroidered sheathlike garment. 
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[j0ceTs winter collection has 
J unusual feature in Mademoiselle Dog 
ziat, the famous actress. She has consent? 
to become a designer and has, 1n her 
moments, created a collection of twent 
dividual models, which, executed 12 





F 
were shown with tha 


Doucet workrooms, “ 2 
regular creations of this old established hous4 r 
Mademoiselle Dorziat is one of the ae 
elegant women in Paris. It is, therelore, » 
surprising to find that some of her modes 
first rate. She shows us a street re 
which is’ called ‘ Petrouchka,” an¢ WY 


° +h 
might have been inspired by Picasso. bl 
a tiered skirt of a tapestry-like texture 
shades of brown, circles and squares, 4 Fr 
brown jacket and a hat and a large pom 
book of the cubist texture 

\ splendid looking bla k 





cape tied ito 
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bow at the neck opens on “re crepe 
: ‘ : te crepe 
coat of ermine, worn over a white ‘ 
(Continued on page 19° 
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Jacket dna : HE moves freely, lightly, with natural un- 

Household Use trammeled grace—the perfectly corseted 

woman is as beautiful as she is rare. At ease 

— physically, mentally —in no way is she 

conscious of any slightest restraint. Yet her 

roadcloth comes in two grades: corset is holding her —supporting her as eoneus 


naturally and as evenly as Diana’s muscles Srecewr 
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compact and 
Gifts that last’’ 
SOT MESH ee 
SWHITING SRAVIS CO) 


"Hand in Hand with Fashion’’ 


“ o 
By DELICIEUX!"’ exclaimed charming 


Alice Delysia. ““My ‘ Delysia’ Bag is so 
new, so artistic, everybody is envious 
of it.” 

And no wonder! Beauty and usefulness are 
exquisitely combined. The compartments, 
all so compact and accessible, with two 
mirrors, hold powder and rouge; also a 
place for money and handkerchief. 
WHITING & Davis “Utility’’ Mesh Bags in 
colors to harmonize with Milady’s gown™ 
silver, gold or tapestry mesh — silk-lined, 
with vanity mirror are today the most 
stylish and popular of necessary accessories. 
Leading jewelers and jewelry departments 
have a complete line of WHITING & Davis 
Mesh Bags, ranging in price from $5 to 
$500. Send for booklet A-11. 


WHITING & Davis COMPANY 


Plainville, Norfolk County, Massachusetts 
In Canada, Sherbrooke, Quebec 






All so 





accessible 
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Mesh Ba Gs 





\ In the Better Grades, Made of the Famous “ Whiting” Soldered Mesh J 
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Chine blouse. Another cape of champagne- 
colored velvet and champagne-colored real 
sable is worn over an elaborately embroidered 
gown of tortoise-shell beads on a golden 
texture. 

A few of Mademoiselle Dorziat’s evening 
gowns have very novel, even if rather scant, 
little chemise-like bodices, leaving little to 
the imagination. They are, however, very 
chic. I must not omit a novel way of decorat- 
ing a black velvet sheathlike evening gown 
with garlands of huge applied roses, which 
have evidently been cut out of some magnifi- 
cent brocade. I was told, however, that this 
gown was not designed by Mademoiselle 
Dorziat, but by Monsieur de la Pena. 


REDFERN REVIVES 
DIRECTOIRE 


THE 


EDFERN’S collection is almost sensa- 

tional, inasmuch as it might be called the 
revival of the Directoire. Many of the models 
looked as though they might have stepped 
from the pages of a costume book. They were 
high-waisted Empire evening gowns, with 
three-tiered skirts conveying a classic atmos- 
phere, picture gowns with wide lace berthas, 
and street gowns and coats, reminiscent of 
the Revolutionary period. Their names alone 
convey the style—‘‘Robespierre”’ and “‘ Revo- 
lution.” 

One of the most striking models of this 
kind consists of a coat of black cloth, long 
in the back and short in the front, displaying 
a green waistcoat, decorated with gold but 
tons and worn over a black and beige striped 
skirt. A high stock and a huge white satin 
bow complete this costume. A_ tailleur 
called Beau Brumme! is of black velvet and 
has a white satin waistcoat buttoning high 
up under the chin. It is decidedly chic and 
strikes a very new note. Square-shaped 
plush hats and rather heavy canes are worn 
with these models by the parading manne 
quins. A coat named “Prince of Wales” is 
an exact replica of a garment the Prince wore 
on a vacation at Le Touquet. Redfern shows 
it in green frieze and worn with a big light 
gray bowler-like hat. 

Silver gray ottoman silk is used for a coat 
trimmed heavily with chenille fringes. It 
also has Directoire lines similar to another in 
brown velveteen which Mr. Redfern says has 
been bought extensively. There are quite a 
number of elaborate evening gowns (which, 
however, are not influenced by the Directoire 
atmosphere prevailing in this house). One of 
these, in silver gauze, is very décolleté, but 
has the front and back of the transparent 
bodice drawn high up around the neck into a 
collarette. It is unusual to a degree and is 
trimmed with black silk embroidery, white 
chenille and ermine. Meta! tissue in shaded 
green and another texture of a rose figured 
material are made into extremely smart and 
becomingly draped gowns, which exemplify 
Mr. Redfern’s ability of giving great elegance 
to more conservative-looking creations. 





THe Goop TASTE OF 
LELONG 
UCIEN LELONG'’S collection is particu 
larly effective because of the beautiful 


setting he has created for himself. His dis 
play of over three hundred models is a pleasure 
to witness because of his sobriety and good 
taste. The Lelang silhouette is, of course, 
very straight but has a circular flare of 
fluttering godets adding fulness to the skirt. 
There are few belts, the waistless gown being 
the most favored. Ensembles with coats are 
numerous but there is a marked absence of 
capes. Embrcidery is used sparingly, just 
sufficiently to enrich a model, but except in 
the instance of gowns for very grand occa- 
sions, when sumptuousness is essential, a very 
distinguished reserve characterizes Lelong’s 
new evening gowns. He makes no use of 
ostrich feathers, but metal tissues, a new 
silver ottoman texture, and a new sort of big 
silver sequins are featured. One sequin model 
is of gray chiffon and another of black mousse 
line de soie. The latter has a fan-shaped front 
and panel-like fluttering side picces, a very 
chic and novel gown. Velvet flowers applied 
on chiffon, or metal tissue reémbroidered are 
inventions of this house. The texture pro- 
duced in this manner becomes individual and 
unusual. A charming model is of butter 
colored figured satin which, as Mr. Lelong 
explained to me, is made all in one piece of 
Bianchini material a yard and a half wide. 

A remarkable afternoon ensemble of brown 
wool velours, with fur, opens on a horizontally 
striped brown and silver lamé fourreau, while 
a velvet, partly black, partly red, is used ex 
tremely cleverly combined with a matching 
coat. 

Starting from the principle that a collec 
tion should be presented to best advantage, 
Lelong shows some of his models in double; 
the two identical gowns are presented side by 
side, one on a slim =ilhouette, the other on a 








big and more mature mx}; 
unusual and rather ext; 
but was much appreciat: 


nequin. It jx 
agant innoyar 


PEE CAtiow? OLLECTIOy 
ALLOT, as usual, shows almost the mos 
comprehensive and decorative collection 
of the season. Magnificence, originality oa 
a riot of color help to uphold the traditio se 
this famous house. The Callot line “ano 
get tighter and straighter every year and the 
skirts shorter. Long tunics over sheathlike 
gowns are worn and a great many encem}),_ 
are combined with three-quarter dhe se 
Some of these are very slim looking, but 4 : 
tremendously at the back. 

Capes are numerous, and some of these are 
of heavy shawl-like materials, widely bande 
with fur. One especially of black kasha with 
bands of astrakhan is lined with red and worn 
over a beautifully draped silver and black 
brocaded gown. ai 
__For evening wear the styles are varie| 
here is the Callot draped model, consisting 
of new ways of draping satin or velvet Rs 
bined with flowers and net. Secondly. the 
Callot chemise—almost a “hobble.” 
splendidly embroidered fabrics, and thirdly 
the full-skirted ball gown of net, flamboyay: 
and brilliant. No one dares the shades whic} 
Callot handles with unfailing taste. Ceri 
and orange net have touches of heliotroy. 
and yellow dahlias. Another favorite color 
combination of the season is orange wit] 
shades of mauves and violet, and also char 
treuse with salmon-pink. A wonderful 7¢j 
de style of chartreuse brocade is shot with 
gold and decorated by old Venise and go] 
lace and is worn over a pink satin pett 
coat. 

Three models, among the hundreds T hay 
seen, struck me as being delightful. The firs 
one, named “‘Canards Amoureux, ” consists oj 
two shades of green satin over a hyacinth 
underskirt, witn a group of ducks embroid 
ered in violet, rose, and gold on the bodice 
The next one, “Le Chemin du Paradis,” js a 
typica! embroidered Callot creation of crean 
velvet, with cerise and gold; while “L'Il 
Enchantee”’ is of pale lavender crépe, with 
Japanese-looking embroideries, representing 
birds of paradise, branches, flowers, and 
butterflies, in almost natural colors. 

Fringe and ostrich feathers are much in 
favor at Callot’s. So are glittering sequin 
surfaces. In fact, Callot again makes use oi 
every kind of texture and every trimming 
productive of rich effects. 


are 


SCARFS,. AT CHERUIT 


HE Chéruit collection is always pervaded 
by an atmosphere of extreme modernity 


Textures are unusual, embroideries mor 
futuristic, and color harmonies more 
expected than in other houses. Yet with it 


all ¢’est tres Parisien and in its last analysis 
it is Chéruit’s individual and well-establishe 
style. Slim little tailleurs have jackets that 
look like waistcoats and long velvet jumpers 
have jabots made of tabs of velvet ali down the 
front. There are long gilets and tunics wit 
long floating scarfs which are part of 
garment and reach down to the skirt-hem 
There are in some cases as many as half a 
dozen different textures used to produce thos 
scarfs. Great velvet cravats also are a feature 
of the Chéruit collection. A number 0 
original looking navy blue serge gowns 4 
have a futuristic touch stamping them 
mistakably Chéruit. A Scotch atmospher¢ 
felt in many of the models, though few o! 
them are actually made of plaid. The skirt: 
a black and white ensemble unbuttons an¢ 
reveals black satin trousers. There are 
several models with trouser effects. For 
instance, a long black satin flounce attache 
to a low-waisted bodice slit on both sid 
reveals a pair of gold tissue breeches a 
leggings. om: 
Two little chiffon gowns, one in black, th 
other in shaded tones of dahlia, have clever!) 
concealed trousers hidden among quantiue 
of fluffy chiffon panels. These two moce® 
are among the most charming gowns Chert 
is showing. Any amount of beautiful evening 
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gowns are made of metal textures; one © 
p : - , mm 
copper shot with cerise and gray 1s trimme" 
i H » lower 
with bunches of cerise and mauve silk Howe 


petals. Another of gold striped with mauv’ 


and copper has very big green sash-ends 





placed in the front. They are attached 
huge copper chrysanthemums. 
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DRECOLL MAGNIFICENC! 
HE great Drécoll collecti 
most varied styles. It 

features and is an expre 
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the vast proportions of prt , 
establishment. The general line, on ves 
straight, though in many sie 
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cn elect your wardrobe trunk 
caked ° 
“=\| carefully - for you are buying 
1 of crear 4 \ 
ile “L'Tk \ 
oe years of wear~ \ \ ° 
cag | 
* uch | GLORIOUS fall days—with the charm of southern resorts \ 
: sequins’ | and the joys of week-end trips luring the traveler. 
‘<<< Trips made all the more truly pleasant when one has a AAA 
Belber Safe-Lock Wardrobe Trunk to keep new cos- \\\i 
a2 tumes, delicate dresses and dainty lingerie fresh while \\ of the new 
701) \ 
ssa traveling and at the hotel. \ fall mode 
noderity: |! A Belber Safe-Lock Wardrobe Trunk is an unequaled 
more un f investment in comfort and convenience. It will last 
t with "| many years. So you should select yours with the utmost 
~tablishe! | care and get the one that can give you the most advan- 
Yiu | tages and satisfaction. 
‘down Each of the smart new Belber styles has a fascinating 
rt of t array of drawers, hangers, a hat-box—even an ironing 
peso board and laundry bag. In addition there is the wonder- 
luce the J ful Safe-Lock, which entirely eliminates old-fashioned 
umber vif Catches or complicated locking devices. You simply Style the smartest— 
“puns | give the Safe-Lock one turn up to unlock—or one turn 
espe down to lock every catch automatically. dependably correct. 
zh few ol 
he skit Belbers are reasonably priced from $40 up. Write ° e 
hac ax} OF our booklet, “The Style in Wardrobe Trunks—and Painstakingly made 
ts For how to pack them.” ° 
es of finest materials 
ches a THE BELBER TRUNK & BAG CO., Philadelphia, Penna. 
BELBER HAND Bags: Pre- 
ferred by men and women for 
their smart styles, light weight 
and beautiful, durable con- 
struction. Made in a variety 
of leathers. 
D. B. FISK & CO. 
a Creators of Correct Millinery 
tait CHICAGO NEW YORK PARIS 
= SAFE-LOCK | 3 
WARDROBE TRUNK 
fours LARGEST MANUFACTURER OF FINE TRAVELING GOODS 









Z Corsetrys Part 





in the Prevailing 
Style nes 


i i; j| Royal Worcester. 


Tue fashionable, flat back and slender 
sweeping linesare possibletoevery woman 
who selects her corset from The House of 


For sixty-three years we have designed 


on 


CORSETS 
Round-U- -Medallion the 
Style 615at2: other ° 
models for *4.2° $5.29 
and #1239 


quality corsets as correct foundations for 


fine art of dressing well = designed 


them for every fashion mode = for every 
figure and every purse. 


Bon Ton and Royat Worcester cor- 
sets feature a flexible and rustless boning, 
a non-pinching clasp and hose supporters 
that will not tear. Materials and work- 
manship are always of the best and in- 
sure long service and comfort in corsets 
that are reasonably priced. 

Two qualities, at all the best stores and specialty 
shops, Roya, WorcESTER and Bon Ton. 


«Made by 


The House of Royal Worcester 


om Leaders in Gorsetry 
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WORCESTER \s 


WORCESTER-NEW YORK-CHICAGO - SAN FRANCISCO- om, 
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Round Y 


BonTon Style 9OQat*522 
Other BonTon models~ 
#352 to 1522 


Royal Worcester models 
$1.52 to #352 


| Corset 
Guam 





BARON DE MEYER REPOR}] 
THE NEW MODE 


HARPER’S Baz, 








(Concluded from page 186) 


are artistically draped. The silhouette 
always remains slim. Madame Madeleine is a 
past-master in the art of draping, as exempli- 
tied by a black crépe gown lined with red. 
The enveloping drapery ends in a great fold 
and hangs straight down from neck to skirt- 
edge like a scarf. Another very chic draped 
model, of white marocain, is banded with 
red fox; the drapery is held together by one 
huge ivory button engraved in gold. It is a 
typical Drécoll model. Another very novel 
gown, of black Georgette crépe, has fur on all 
its edges, the skirt being formed by three big 
points in front. 

Supple brocades are used a good deal, 
particularly for day gowns. I especially 
liked a narrow fourreau of black and gold with 
skunk, high at the neck in front but open 
at the back, in fact all the way down to the 
hem—only kept together below the waist. A 
vision of loveliness is a tall mannequin in a 
clinging gown of golden pearls worn under 
an unusually novel ermine cape lined with 
black velvet. Another evening coat of two 
shades of gold brocade, to which rose brocade 
and red fox are added, is sumptuous to a 
degree. But to my mind the smartest of all 
is a long narrow red duvetyn coat embroid- 
ered in delicate gold designs and bordered 
all around with bands of blackest skunk. 


VIONNET, THE ARTIST 
HE Madeleine Vionnet collection is the 
last, though by no means the least, of the 


numerous fashion displays I was privileged 
to see. This grande vedete de la couture 
Francaise stamps all her creations with a 
strong personality. To be dressed by Vionnet, 
apart from the beauty of the model, confers 
a distinctive style to the wearer. What is the 
style? I am asked. ! can only reply it is the 
style of Vionnet—purest simplicity combined 
with the most sophisticated cuupe savante, 
the logical outcome of odd lengths of material 
tied together, resulting in flying panels, 
cascading flounces, and fluttering mowchoirs, 
an intangible atmosphere of classical Greece 


SMART S&S 


combined with a radiating spirit of m, 
Add to this a touch of genius and an ode 
tion of what is required in 192 24—thiee 
Vionnet means to me. The new ool 
contains a number of the severest tall 
as well as some very serviceable street 
A gray coat and skirt is comtines With } 
of gray and red fox, and a little plaite 
crépe gown is worn with a short ee ; 
braided black velvet. It is decidedly 4 
Plain crépe satin day gowns molding 
figure and expanding below into 4 
godets, are, however, much More tos 
of the Vionnet style. No models jn this b 
are trimmed, not even with fur. Some 
embroidered, but squares and band 
Georgette incrusted into kasha doth 


more oe. Navy blue and gray 
well as sapphire blue and black. are 
for Pron gowns, though green in a 


believable variety of 
favorite this season 
in particular. 

Coats in heavy materials and fur ay 


tones seems py 
shades of olive fn 


and slim, bordered by contrasting hy 
furs. Some creamy beige coats are combis 


with lynx and darkest skunk. For after 
wear printed velvets are a feature oj § 
collection. So are brilliantly brocaded ; 
tures veiled in colored chiffon, a ney } 
which lends itself to varied color harm 
Two lovely evening gowns among a g 
many of tissue and embroidered tery 
are worthy of a Thais or Aspasia. (jy 
these gives the impression of being a 
olive green scarf of crépe romain sw 
about the figure, nothing more—with i 
few bands of dull gold embroidery in eng 
the right places, a perfect gown. The ¢ 
model is made of the thinnest black yh 
and has a narrow pointed train. Two alp 
invisible green metallic lines are phy 
crosswise on the bodice. They encircle { 
figure and low down at the back. They g 
a Grecian note to an otherwise severely 
gown. Two breitschwanz garments s 
in the collection are unusual. The quality 
fur is unsurpassed. 


ARATOGA 


(Concluded from page 8 3) 


Vanderbilt, and 
4 “cottage colony”’ included 
Mr. and Mrs. E. Clarence Jones, Mr. and 
Mrs. Joshua Cosden, Mr. and Mrs. J. Henry 
Alexandre, Mr. and Mrs. Chauncey Olcott, 


Belmont, Mrs. Wilson, Mrs. 


Mrs. Whitney. 


Mr. and Mrs. S. Bryce Wing, Mr. and Mrs. 
Frederick Johnson, Mr. and Mrs. George 


Mr. and Mrs. Walter J. Salmon, Mr. 
R. Penn Smith, Jr., Mr. and Mrs. 


Sloane, 
and Mrs. 


Joseph E. Widener, Mr. and Mrs. George D. 
Widener, Mr. and Mrs. Robert Livingston 
Gerry, Mr. and Mrs. Samuel D. Riddle, Mr. 


and Mrs. F. Ambrose Clark, George Foster 
Peabody, Mrs. Raymond T. Baker, Mr. and 
Mrs. Samuel Adams Clark, Mrs. John San- 
ford—who gave a series of interesting enter- 
tainments in honor of her daughters, the 
Misses Sarah Jane and Gertrude Sanford 
Mr. and Mrs. Harry Appleton Curtis, Mr. and 
Mrs. Samuel Willets, and Mr. and Mrs. 
James Deering. For all the world a summer 
Palm Beach! 

Saratoga Springs was the “best dressed” 
of all the summer resorts. The latest efforts 
of the Parisian couturiers were to be noted on 
the maids and matrons who daily filled to 
overflowing the boxes and grand-stands, and 
the fad for turning out in resplendent fashion 
spread even to the male contingent, and such 
noted club-fellows as Foxhall Keene, George 
H. Bull, Willis Sharpe Kilmer. Charles Amory, 
“Laddie’ Sanford, and Lytle Hull were 
nothing short of animated fashion plates 
culled from. “Correct Attire for the Correct 
Gentleman. 

In addition to racing, social interest at 
Saratoga was centered in the entertaining 
done in the cottage colony and the nightly 
dinners and dances given at ‘‘The Brook,” 
Saratoga’s newest club, housed in what was 
formerly the summer home of George Saportas 

Every night during the season, gala throngs 
were to be encountered at “*The Brook’ and 


rN the running of one of the Sarai 

assics,”’ Mrs. Vanderbilt 
Ps of juniors at dinner shone in bel 
her youngest daughter Miss Consuelo | 
derbilt; Mr. and Mrs. Cosden had am 
their guests Mr. and Mrs. Herbert Bay 
Swope; Mr. and Mrs. Alexandre ente 
Mrs. Mortimer Schiff; with Mrs. 
the Count and Countess Carlo Dentic 
Frasso; Mr. and Mrs. Richard T. Wik 
guests included Mr. and Mrs. Lewis Lat 
Clarke and their sub-débutante daueht 
Miss Florence Kip Clarke, Miss Ma 
Wilson, and Foxhall Keene; with Mr.% 
ford and the Misses Sanford were ) 
Dorothy Newton Sharp, William i 
Frederick O. Beach, and Maurice F 
Mr. and Mrs. Philip Kip Rhinelander, } 
and Mrs. William Stackpole, and Mrs. J 
Wolfe were dining with Mr. and Mrs. Wal 
J. Salmon, while Mr. and Mrs. R. P 
Smith, Jr. had with them Mrs. Alexai 
Brown of Philadelphia. 

Mr. and Mrs. Martin B. Saportas ! 
“The Brook” especially interesting inastl 
as Mr. Saportas passed his childhood « 








the original estate. The Saportases 

Saportas was Miss Marion Tiffany) 4 
guests of Mr. and Mrs. Jones, who alse 
tained Mr. and Mrs. George Sloane, y 


Heckscher Wetherill and de Bennevilk 
of Philadelphia. 

The metamorphosis of Saratoga 
racing center, minus a social setting, 
a socially approved resort with racing 4 
“extra added attraction” has been com i 
Nor is this rehabilitation of the spa4© 
tion of the moment. The group thé at * hes 
Saratoga back”’ not is determine’ 
keep it bright and shining but poe 
qualified for its task. Behold it * 
and believe, Saratoga is the summer 
Beach for many years to come, 





only 


odes 


Paris likes Harper’s Bazar just as much as fashional 
For instance, Madame Charlotte, directress 
of Premet’s, has just written us, “You have made of Harp er’s 
Bazar the most complete revue of feminine 


America does. 
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“Permanent 
Busts and “Double () hins! 


The day of voluptuous 


eduction of 


curves has passed! No 
more large busts—no 
flabby flesh—no double 
chins. Every woman longs 
for a slim and boyish fig- 
ure. You can have a grace- 
ful, active body—the face 
and form of radiant Youth! 
I can refresh and_ tighten 
stretched-out muscles—and 
help you to regain the slender- 
ness your heart desires. 

With thirteen years of study 
and continuous practice, I 
have perfected a method of 
treatment which—in connec- 
tion with my preparations— 
gives permanent results and is 
absolutely harmless—in fact, 
it greatly improves your gener- 
al health while restoring your 
Youthful face and figure. 

To those who cannot come to 
New York, I will send a chart 
to be filled out and returned so 
that I may scientifically an- 
alyze your case and be able to 
give you the most explicit in- 
structions for home treatment. 
Bust Absorbent Lotion (for a saggi 
bust) $5 

Double Chin Absorbent Lotion ( for a flabby 
chin) $5 

Cleansing Oil (/deal Cleanser—no mas- 
cage necessary $5 

Skin Food—Special Heavy (for dry and 
wrinkled skin) $5 


Astringent Lotion 
) 


oily skin) $3 

Face Powder (al! shades 
adheres freely) $5 

Acne Salve (‘0 dry up acne and pimples) $2 

Bleaching Lotion (for 

skin) $2 

Liquid Powder ( for exening use $2 

Agencies Wanted Everywhere for my 

Preparations. 


tor large pores and 


dark, 


Marjorie Dork 


C Face and CJorm cfpecialist 
3 East 47® Street - 
New York, 


——— Pine Murray HLL GAS me 













































*¢ DEBUT’ 
A distinctive, faultless 
fitting, gore pump of all 
BLACK 0028, with flexible 
sole and medium-height, 


covered wood heel 


‘RIVERSIDE 

4 notably smart one- 
str ip model presente d 
In fine BLACK SATIN, 
with medium-height 
covered wood heel and 


light, flexible sole 


Appresses of Doro 


“The 6 rest 





of Quality” 





istinéhive ©F ootwear 
az in Every Style 


. ee shoes for occasions ~ 
INDISPENSABLE Style creations for 
every requirement of PLACE and 
HOUR = faultless FITTING footwear 
of enduring SHAPELINESS and CoM- 
FORT adistinétive, DororHY Dopp 
shoes, Now,at leading stores through- 


out the country ~ 


25-50 to 310.00 


The DorotuHy Dopp signature 

(Trade Mark Reg. U. 8S. Pat. 
Of ) zs stamped om every pair 
as your assurance of faultless 
fitting quality, correct style and 
lasting satisfaction 


**MARDI 


\ PATENT 


GRAS” 

LEATHER 

pump with GuN METAL 

collar and two-button 

strap, with flexible sole 

and medium, covered 
wood heel 





rhy Dopp -Agencies, and « ustrated 
Fall styles x be mailed on request 


DOROTHY DODD SHOE COMPANY 








» MassacuHusettTs, U. S. A. 


CENTER STREET 



















































From every land she visits Pavlowa takes something of the 
native dances to show the rest of the world. 
of the charming dances she brought back from India. 


THE VERSATILITY OF THE 
INCOMPARABLE PAVLOWA 


HE Fountain of Perpetual Youth is the 

faculty of complete relaxation. 

Anna Pavlowa has demonstrated this fact 
for us beyond question. Probably no artist 
works harder, plays more exultingly, or rests 
better than she. It is in the latter that she 
particularly excels. Ata certain hour of every 
work day she retires for complete relaxation. 
Lying down, she is able to “let go” of every 
muscle, every nerve, immediately. In this 
recreative, refreshing state, she lies for an 
hour, and nothing is permitted to prevent its 
beginning or to interrupt its course until the 
end, when her maid calls her gently. Then 
she is fresh and strong, ready for a strenuous 
performance. 

Thus does she remain young physically. 
Mentally, the only things that tire her are 
the monotony of touring and the inconve- 
niences of ‘‘barn-storming.”’ That is why she is 
retiring in the midst of her prime, and saying 
her farewell to America this season. What 









4 


Carlo Leonetti 


This is one 


keeps her young mentally is her ability toe 
tertain herself, and herein enters her remar 
able versatility. Madame Pavlowa is 
dancer, an actress, a musician. But she aks 
models in clay and paints with considerali4 
talent, although her sculptures and pictur 
are seen only by her intimate friends. Th 
avocations she pursues in odd moments in! 
dressing-room, on trains, or in her hotd 
while on tour. 

When Malvina Hoffman, the noted Ame 
ican sculptress, started to work with Pavlorg 
twelve years ago on her frieze of the dancer 
* Autumn Bacchanale,” they discovered thi! 
the mutual feeling of what the painter a 
sculptor knows as “line” could only be &« 
complished by instructing each other in th 
respective arts. Consequently Miss Hofin 
learned to dance the complete routine oft 
‘“Bacchanale,” and Madame Pavlowa & 
ceived instruction in the technique of sculy 

‘Concluded on page 192) 
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In her home in London an avocation of long 


standing with 


Padlowa 
ticularly in designing costumes and scenery. 


is painting, par- 


ron 
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The 
Insignia 








Constant Joys é, a 
A sort glint of silver in the candle light; an 


iridescent sparkle of glass;a snowy gleam of 4% vy) 
priceless linens these are the joys of the 

hostess, the constant admiration of her 

guests. 

Gladden her heart with gifts that she can use Y, . 
and enjoy for all time. You will find them "% 


in the Schmidt Collection. Here are beauti- ‘ 

ful things in silver and glass unique table i) 

decorations rarely duplicated. y) 
For Fifty-five Years gh 


Importers of old and modern silver, Sheffield plate, 
old and modern glass, garnitures and fine porcelains. 


A.Scumipt 6 Son ¥ i 
if 8 East 48th Street, New York us 
\ Los Angeles Boston Washington, D. C. 14 
2320 W. Tth St. 


587 Boylston St. 1211 Connecticut Ave., N.W. 
“) Y NEWPORT 
8 /pig 
WS 


MAGNOLIA Yi ay) 
| oir SENOS. SERSIESIS GY, 





PASADENA 
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N FASHIONING the latest 
reducing garments, H & W 
have selected Secretex, made 
of pure, new RUBBER with 
Treco interlining—the finest 
RUBBER fabric ever developed. 

















Secretex holds its shape yet exerts a 
aie firm, even pressure around the body 
eo and permits the garment to be adjusted 

FD exactly as reduction is desired. 





HE garment illus- 
“ tratedis Lace Back 
‘R-722) priced at 
$10.0. This model is 
so made Lace Front 
R-23)at$10.50. The 
so Front model is 
Priced at $12, 


Your Secretex garment will not 
| SPLIT, TEAR or BREAK—and may be 
; washed, dried and donned again in 
Wy fifteen minutes. It is soft, smooth and 

pliable yet snug and comfortable to the 
wearer. 








H & W, with many long years of 
experience, absolutely guarantee that 
Secretex garments will give perfect 
satisfaction. 


H © W Secretex Garments 
are also made in diaphragm 
belts, brassieres and corsettes. 


FREE — A beautifully illustrated booklet explaining how 
perfectly efectiv Secretex Garments. You will be inter- 
ested in the latest creations. Please write to the address below. 


) 
) THE “H & W” COMPANY, NEWARK, N. J. 








B, RASSIERES - GIRDLES - BELTS CORSET SPECIALTIES 
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ST Quality Cowmts-Bom Weasrt 
Shagmeosr Cop Cont 


- ionede by 
Shayinoor 


UALITY does count but not without 
style. 


In Shagmoor Top Coats you will find style 
is exactly as important as quality. 


Smart tailored models for Country wear, 
Travel, and Sports; graceful fur-trimmed wraps 
that will distinguish one at any afternoon 
function. 


Remember the superior qualities of Shag- 
moor; 100°, selected pure wool, sheds moisture, 
dust and wrinkles and is light in weight yet 
warm as fur. 


Write for booklet showing twelve Autumn 
and Winter models. Upon request we will be 
glad to tell you where they can be purchased 


Linder bros. 


205 West 36th Street 498 Seventh Avenue 
Garment Center Capitol 
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Pavlowa loves the Italian 
skies and everything under 
them. Although that is her 
favorite playground, she has 
never danced in public there. 







(Concluded from page 190) 


ture. The great frieze has been in process of 
ccmposition ever since and is just now nearing 
completion. 

Pavlowa likes vacations, and means to have 
more of them, and longer. Why not? She 
has no greater honors to receive than the 
many she has already had showered upen her, 
and her trophy room at Ivy House, her beau 
tiful London home, is a marvel of riches from 
all — of the world. 

This year, as every year, she has trotted 
over Europe since she ended her American 
tour last April. She loves to dance in Paris, 
for she feels that is now the ballet capital of 
the world. Her season there last summer 
vas during the Olympic Games, at the in 
vitation of the French committee for that 
event. 

Later she went to Spain to seek some 
native Spanish dancers to appear with her in 
America on her farewell tour beginning at the 
Manhattan Opera House on October seven- 
teenth. This was a sojourn combining busi- 
ness and pleasure, but the business part of it 
was a'pleasure. She made a professional tour of 
‘pain a few years ago, and made many friends 
who welcomed her back, minus her dances, 
with mixed pleasure and disappointment. 

Then to Italy, the one place in the world 
that she admires most, and the one place in 
which she is not known professionz ills, as she 
has never danced publicly there. ‘There she 
enjoys almost complete incognito, a novelty 


which she relishes as a change from bein: 
recognized continually in other countries 
Cnce this respite was broken by some touri 
who spied her in a box opposite theirs in 
theater. With the usual tourist avidity fo 
“seeing things,”’ and confirming their identit 
two ladies of the party made their way arour 
back of the stalls to the door of Madan 
Pavlow: v s box and rushed in without knoe 
ing. ‘Aren't you Madame Pavlowa? 
they queried get gl Pavlowa looked 2 
them with the blank, puzzled look which 
gifted actress can aan, and answered, “! 
am . udame D’Andre,” as if — wh 
this Pavlowa person could | Apologet 
confusion accompanied the sai of th 
ladies as the Pavlowa party stifled thei 
amusement, 

Pavlowa and her company are now finishinz 
a season of four weeks in London, and W 
sail immediately for these shores. After her 
New York engagement she will make a shor 
tour of the principal cities, sailing from Sa 
Francisco to Honolulu and then to Austral 
for her first visit to that continent. 

The incomparable Anna prefers not to co 
sider her future a retirement, but a series 
long vacations. She expects to appear ever 
year for short seasons in London and Pans 
Another activity that will interest her asi 
the past, is the training of young dancers of ex 
ceptional talent, for whic h she has maintain 
a studio in Ivy House for years. 








The ruins of this ancient castle 


another odd spot, may inspire G nex 
Who knows but the lamb may be git 


in Italy, like many 
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: A wide rubber tongue under the lacing . . . an exclusive 
t Justrite feature ... protects you from the lacers ... and t Faille Crepe . 
READ THE BOOKLET ! makes the Justrite Girdle air-tight .. . a great aid to reduc- l Three Silk Velvet Ribbon y 
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aguante j away. Safe ... wholesome ... sure ... leading physi- j Flowers on shoulders. 
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ITS OUT 


leautiful Marion Davies says 
“I am delighted with ZIP. It 
is far superior to depilatories, 
shaving or electrolysis."" 


And now it is possible not only 
to remove hair-but check 
its future growth 


Youcan eliminate superfluous 


hair with LASTING results! 






HEREVER 


unwanted 


. you 
Px) \ Oo 


have 
hair, on the back of the 


=P 

yah 
2) RM ‘ 

we neck, face, arms, under- 
‘>t arms, body or limbs, 


__JzIP eliminates it with 

astounding effectiveness, 

What joy in seeing that it is actu- 

ally possible to gently lift out the 

hairs with the roots, hundreds in an 

instant, and destroy the growth, pain- 
lessly and harmlessly! 


Quick as a Wink 
you can free yourself of superfluous 


hair. And remember you are not 


merely removing surface hair—you 
eliminate the cause by attacking the 
roots and thus destroy the growth. 


Moreover, ZIP leaves the skin clear 


and smooth, pores contracted, and like 
magic your skin becomes adorable. 
Today’s the Day 


Don’t delay. If 
used ZIP, you will marvel in its magic. 


you have never 
Fragrant, painless, harmless and easy 
to use at home, it is pronounced by 
the method. Use 


ZIP once and you will never resort to 


experts as ideal 


ordinary surface hair removers. 


For Sale Everywhere 
Guaranteed on moneyback basis. 


Treatment or 
FREE DENON- 
STRATION at 


my Salon. 


Free Book on 


request 


—And to overcome perspiration 


ABS 





LEN\ 








COLORLESS! / 
Remedies Excessive Perspiration Destroys Odors Harmlessly ® \ 
Formulated by i ind absolutel harmless, AB- ~~ o d \ 
SCENT correct lit f whi ve vourself may be ( VY _ 
1 ; ind - not tch ¢ irritate 1) for { ) a2) 
) yal use It is used by met nd women for preventing eof | \ 
: lean armpit nd perspired feet ¥ y 
All Good Stores or by mail 50c Ve / 
Y 72th OR 
(4 we 4 Specialist 
562 FIFTH AVENUE 
(Entrance on 46th St.) NEW YORK 
———-— == Please Print Your Name------- 4.4 
1 
MADAME BERTHE, Specialist 1 
Dept. 427, 562 Fifth Ave. - MAIL THIS 
New York City COUPON 
Please send me FREI wr Massage » PODAY 
Cream and Face Powder | r Free 3 i 
Beauty's Greatest Secret in ich leading i 
vwtresses tell how to be beautiful I air’ I 
i 
1 
Nat r I 
lo 
10 
Addr ! 
t « 
1 ) 
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has wrilten many 


sparkling stories for Harper's Bazar. 


RENUNCIATION 


By 


T LAST the blow had fallen! Mrs. Rus- 
Il stood for interminable seconds. as 
immobile as a statue. 

Not that she was a tragic figure; in one 
hand she held, of all things commonplace, 
a clothes brush, in the other a photograph on 
which was written in a neat feminine hand 
“Maisie.” At her feet was huddled the din- 
ner-jacket which she had dropped when she 
stooped to recover the photograph which 
had fallen from its pocket. 

Iler face was drawn with the suddenness 
and the shock, although for weeks she had 
suspected the change in Ronald. 

In other years he had welcomed the au- 
tumn and the long cozy evenings by the fire. 
But those erstwhile satisfying talks about his 
work and his ambition had lost their savor 
for him, and though he had striven to hide it 
the fact had been bitterly clear to the woman. 
She had used all her understanding, all her 
cleverness . . . and had failed; failed, too, in 
her anxious, desperate effort to keep him with 
her, safe from those vague dangers which, 
she knew, threatened men in the world outside 
their quiet homes. 

Her face paled as she gazed down at the 
photograph. It was of a woman younger 
than she. A pleasant, pretty face looking 
up at her with that unwavering, deadly 
steadiness which is the nearest resemblance 
to life a cheap camera can produce. She 
sought to read the secret of the face. But 
photography, whatever else may be its de- 
fects, is rarely a traitor. 


OT so the morning light, for, as Mrs. 

Russell gazed at the photograph, every 
line in her own face was mercilessly em- 
phasized. She was suddenly weary as if the 
hand of time were pressing heavily upon 
ier. 

It was a cheap photograph taken in one of 
those outer suburbs, which, until that mo- 
ment, had been merely a name on a street- 
car to Mrs. Russell. Now. Mossford filled 
her horizon! 

She had been brushing the dinner-jacket 
when the photograph had fallen out. It was not 
often that Ronald “dressed,” for the Russells 
belonged to the class which always possesses 
evening clothes but rarely wears them out. 
He had worn them the previous evening. 

To-night, he had told her, he was dining 
with a friend. He had not, however, taken 
his dinner suit. So often of late some im- 
perative reason had kept him in the city or 
had taken him away after their evening meal! 

It was characteristic of the woman that she 
had always let it go at that. Not once had 
she made an effort to ascertain details about 
these evenings. It was not her pride which 
had caused her silence—she would have 
dragged her pride through hell for Ronald; 
she was that sort of woman—but rather the 
fear that he might be tempted to lie to her. 

She took the photograph to the window in 
order to examine it more closely. The girl was 
not more than—she hesitated—twenty-four. 
She was dark with eyes which were—in spite 
of the photograph—obviously of a rare beauty. 
Only her head and shoulders appeared and 
nothing could be gleaned about her « lothes so 
that it was difficult for Mrs. Russell to form 
any estimate of her. 

But suddenly a thought flashed into Mrs. 
Russell's mind which brought the blood flush- 
ng to her face. She was spying on Ronald! 


HOLLOWAY 


HORN 


She, who was the soul of honor, who Joathed 
meanness! 

The photograph was replaced in the pocket 
whence it had fallen, and the coat, duly 
folded, once again reposed in the bottom 
drawer which was its home. 

Only those we love can hurt us. 

She knew that Ronald was not wholly 
to blame; she was striving desperately to be 
fair to him. She had put him on a pedestal, 
had worshiped him, almost. It was wrong 
that any human being should become so 
dependent on another for the vital things of 
life—love, affection, understanding. 

But love was a trap for a woman! 

In the end she had gone up the stairs to her 
room, her thoughts tinged with bitterness. 

It seemed hours later when she heard his 
key in the outer door, but the luminous watch 
on the table by her bed indicated only half- 
past eleven. She had not expected he would 
be home as early as that. She heard him in 
the hall and then his footsteps as he slowly 
mounted the stairs. He paused outside her 
room as if he were hesitating before he opened 
the door very quietly. 

‘Are you asleep, dear?” he asked. 

She feigned sleep. for in that moment she 
could not bear to talk to him. He closed the 
door as silently as he had opened it and with- 
drew to his own room. A few minutes later 
she heard him in the bathroom and caught 
the muffled sound of his voice as he hummeda 
light tune. 

At breakfast she said nothing of the matter 
uppermost in her mind; neither did he. He 
was his own cheery self and held her in his 
arms as he kissed her good-by when he set out 
for business. She stood in the doorway watch- 
ing his tall figure until it disappeared around 
the corner into the main road. ‘ 

Mrs Russell’s home bore evidence of the 
well-ordered brain which controlled it, but 
that day her work was done perfunctorily. 
Tiresome visitors dropped in at tea-time and 
she made bright conversation the while she 
wanted desperately to be alone, to think. 

At leneth, however, they went, and she 
settled down by the frre ; 

But her thoughts were interrupted, for she 
heard him opening the garden gate; she 
glanced at the clock; it was much earlier than 
was his wont. Usually she watched him » 
the path to the front door, but designedly 
that evening she did not go to the window. 
She was obeying some deep instinct. } 

His voice reached her from the hall; he was 
speaking to some one with him. 


I" 
came to her. 
around. 

He crossed to her at once anc 
tipped her head so that her lips ca 
with his before he kissed her. 

“T want to introduce some 
said in a voice which she ha 
“You're going to be very fond of h 

Ie turned to the girl who had foll 
into the room. is 

* Maisie,” he said, “let me introduce 
to my mother—the best mother in the wor? 
Mrs. Russell had risen and stood with here 
on the shoulders of the girl, looking, 4 
and earnestly, deep down into her dark € he 
Then, as if she had found there what she 
sought, she kissed her. 


SEEMED hours to the waiting bey 

f f hi » 00) 
before the sound of his hand on the ok 
Even then she did not 10% 
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First Aid toward 
a Beautiful Skin 


Purity is a claim easily 
made for anything, but one 
glance substantiates it in 
the case of 


—famed for half a century 
as the ideal aid to a beauti- 
ful skin. This soap is a 
demonstration of soap-mak- 
ing as an art, rather than 
as a commercial activity. 
Other aristocrats of the 
bathroom are 
No. 4711 Eau de Cologne 
the real thing in Cologne Water, 
faithful to formula for many years 





No. 4711 Bath Salt 
available in nine popular perfumes. 
Wit! these you bathe de luxe and 
turn ablutions into enjoyment. 





GT)" chycerins Soap 












ADVANTAGES 


In availing ourselves of the DELIGHTFULLY 
Opportunity to buy through both FRENCH 


our London and Paris Shops the 
Finest Merchandise that Europe 
can produce, we have not over- 
looked the Great Advantages in 
Attractive Prices these Excep- 
tional Resources make possible 
for our American Patrons. 























Our New Neckwear, Hosiery, - 
Handkerchiefs, Robes, Etc., for Madelon 


Patent Leather, Dull Kid trim. $18. => 


Winter and the Holiday Season Black Suede. Patent trim..... 18 5 
: Brown Suede, Brown Kid trim. 18. s 
are NOW being shown. Blonde Satin, Gold Kid trim.. 24 
Genuine Alligator (Brown), 
Patent trim. 28.00 
Illustrated Brochure sent upon request Spanish and Jr. Spanish Heels 


SHIRTMAKERS AND HABERDASHERS 
Si2 FIFTH AVENUE, NEW YORK 
LONDON PARIS 























MULHENS & KROPFF, Inc. Paula 
25 W. 45th St., New York Black Sued . Patent trim. $22. <5 
3rown Suede, Brown Kid trim. 22.52 
Patent, Tan Lizard trim 24.0 











Dhe difference between 
STRIKING BEAUTY 
is the trerence between 


M lous Nea Complexion 
‘fenthing- onan base) 


Ut the better shops 





































Military Heels 








A shingle inline, but 
with the new knot at 
the back for softness. 


A Transformation }| 


Is Not a Wig! 


Gs8 av 
y ° 


2 





and Beading 26 


Blonde Satin, Gold Kid Piping 
and Beading 


>/ 


HE old-fashioned wig was heavy; the modern 

transformation, made on a basis of net, is light 
as gossamer. The wig was coarse; the transforma- Cur Mao 
tion consists of the finest naturally wavy hair, tom c 
matched exactly to your own hair at its best. The 


) 
wig was obviously false; the transformation, with the to Wear 


hair worked to look as if it grew directly from the v 


scalp, deceives even the most sophisticated W, 
¢ feature the | 





To see the modern transforma- 
tion at its most improved best, 
Visit. 





| 4 


COVE, 


28 West 57th Street 
New York 


SHOE SALON 


558 MADISON AVE 
NauYor, 


aa 
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Fleur du Jour and 
Mon Cheri extraits 





come in 1 and 2 oz. 

sizes, but the 2'4 OZ. j 

de luxe size as illus- é ) \\ ’ 

\ trated retails for \ \ } 
ses @ . } 
} $12.50. {4 pay 
x 7 \ 
. rol ‘Mon Cheri’’ 
; d 
y y 
x aaiaiddeacaal 


OPHISTICATED women feel that les parfums de 


i) cole yg : Pont . 

h Gabilla give them a touch of naivete. Naive women 
4 

) 


we: 


think that les parfums de Gabilla gives them a touch | 
of sophistication. Thus it has been in the capitals of 

Europe for thirty years . . . Proving that women are 
illogical? Or that the perfumes of Madame 

4 Gabilla, the only woman in Paris making perfume, 

A are enduringly potent! 





GABILLA is unique in that her perfumes and \ 
\ powders, aswell as their truly Parisian containers, (j 
‘ are actually produced and assembled in France. 
\ 
" «+ 
oc (vd 
> fa Les Parfums de Gabilla may be purchased by [- | 
- Ay at the majority of toilet goods counters. WA AV 
\ 7 ' . 4 J 
} 
The Mon Cheri and Be 
Fleur du Jour odeurs \ j 
will be found in the \ 


extrait, poudre de riz | 
(all shades), eau de \ 

toilette, —_ brillantine, 
savon, sachet, poudre 
de talc,and compactes. 


“Fleur 
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INQUIRIES FROM READERS 


Inquiry: “I wish to ask you some questions 
concerning a wedding. Since we have had so 
much sorrow in our family, I am having a 
very quiet wedding. Am to be married in 
church at six o’clock in the evening and am 
wearing a veil and wedding-gown; am not 
having any bridesmaids, but just a maid of 
honor to attend me. Her gown is sleeveless, 
and she is wondering what kind of gloves to 
wear—long, white kid gloves, or the white 
gauntlets. My gown is a French model with 
long, flowing sleeves. Should I wear the 
gauntlet glove in white kid or embroidered 
silk? 
“We are not issuing any invitations to the 
wedding—just asking our friends to come to 
the church to see us married. Would it be 
proper to have ushers under those circum- 
stances?’ G3. 3: 
Idvice: “Nowadays the question as to 
whether or not the bride and her attendants 
wear gloves is a difficult one for an ‘outsider’ 
to answer. Formerly it was taken for granted 
that they wear gloves, especially at a formal 
wedding. But now the choice is with the 
bride, and her taste and judgment decide the 
matter. The determining element now is 
whether gloves will complete the harmony of 
the costume. If they are necessary to give the 
effect of unity and artistry to the costume, 
they should be worn. And this is true whether 
the wedding is formal or informal. Indeed, 
in my observations of weddings lately. I have 
noticed a decided leaning toward not wearing 
gloves, even at formal weddings. Last week, 
in St. Thomas’ Church here, I noted at a 
very fashionable and formal wedding that the 
ten bridesmaids and the maid-of-honor did not 
wear gloves. At your small wedding, your 
bridesmaid need not wear gloves. However. 
if she does decide to wear them, if you and she 
think that her costume requires them, she 
should, with her sleeveless dress, wear very 
long white kid gloves. Gauntlet gloves are 
not good form, and neither are silk ones, plain 
or embroidered. This is also the answer to 
your question concerning your own gloves. 
“Since you are to have a church wedding. 
even if it is to be small, I advise you to have 
ushers. It is proper to have them, and it is 
so much easier and more convenient to have 
them to seat the guests and to be of general 


service. I advise you to have at least two 
ushers.” 
Inquiry: “Will you please write me the 


proper mourning for a widow and her daugh- 
ter’? I have looked through your magazine, 
and have failed to get any light on the sub- 
ject, and, of course, I know ‘Harper’s Bazar’ 
is an authority on such subjects.” 

Advice: “In choosing mourning in these 
days, when all the rules of mourning attire 
are less set and bound than they were formerly, 
the person herself decides her preferences. 
The widow, therefore, may, if she is conserva- 
tive, decide to abide by the convention of 
wearing ‘deep’ mourning with the crépe veil 
and crépe for trimming on her dress, for two 
years, then change to black without crépe, 
and later to ‘second’ mourning. 

‘*For mourning a widow wears black of a 
material that has no luster. For winter and 
cool days, she wears a plain dress of a woolen 
material—serge, tweed and forth—of a 
weight that she finds agreeable. For dresses 
of lighter weight she may wear any of the 
lusterless silks—crépe de Chine, Georgette, 
chiffon, Canton crépe, pongee, charmeuse 
on the side of the dull finish), and dull taffeta. 
This year the return to the mode of dull, 
heavy, black grosgrain gives an especially 
adaptable material for mourning. 

The dress of any of these materials should, 
of course, be made according to a severely 
simple design. With them the trimming 
that is most appropriate and ‘relieving’ is 
turn-back cuffs and collar made of the very 
finest white crépe, thin white organdie, or 


so 


fine lawn. These collars and cuffs shoy 
have a deep hem, with a plain or hemstitched 
finish. : 

“Fur trimmings, except black fox, ly: 
and seal (as a coat), are not appropriate, 

“For all ages clothes entirely of dull whiz 
are considered deepest mourning. Therefor 
the problem of mourning for the widow : 
made simpler in several ways by we 
white. First, she should, I think, wear whi: 
in the house as much as possible. Bl: 
clothes, and especially indoors, are apt to!d 
depressing to the wearer and to others with 
whom she is. As a tonic effect for herself ar 
as a relief to others, she should, therefor 
plan to wear white. 

‘“Wearing white, also, in a measure, settls 
the problem of the mourning to be worn inth 
summer. An adult must, however, be ven 
careful to keep every detail and accessory i 
white, since one black addition makes ‘secor 
mourning. To combine with the all-whit 
the clothes that are appropriate for we 
in the city or country in summer are made 
black tweed, serge, and the silks that I ha 
mentioned. And all of these last may 4 
made, too, with the white organdie, crép 
lawn, or mull collars and cuffs (of course wit 
these summer dresses, it is not consistent 
wear the mourning ‘bonnet.’ A hat withd 
brim and without a veil, made of a « 
material, should be worn). 

“The question of an appropriate and | 
coming hat for a widow has been solved 
the simple designing of the small cri 
‘bonnet’ (which is really a most becoming 
small hat or toque) with no brim, a small brin 
or a wider brim, the width and shape adapt 
to the outline and proportions of the fac 
This bonnet is bordered by a fold of very t 
white crépe. The mourning veil, which ca 
be of heavy crépe, is often worn as the ‘dees 
mourning of the first two months. Then t! 
deep mourning is lightened by wearing 
shorter veil of nun’s veiling with no border 
or net with a border of crépe varying from 
two to three inches in width. (In summeq 
there is great latitude as to these veils, thif 
is, whether or not they are worn at all, of 
if worn, which material is most suitable td 
the weather and. the personal feelings of tn 
wearer.) The mourning veil is attached 4 
that it falls gracefully down the back to thay 4 
desired length. Formerly widows also ve wy, 
part of this long veil over their faces, but tl 
is now seldom done, except at the funera 
A widow often wears a small net face-ve 
with a narrow crépe border. If possible, it ig 
well to have the mourning veil adjusted ang 
arranged by the milliner with the bonnet 0 
the wearer’s head. The milliner can, in (iy 
way, study the outline and proportion of th@ 
face and figure and adapt the width ot thy 
brim and the draping and length of the veil 
to these. Milliners are always willing to com 
to the house or to send their assistants to 
this service. : 

“The shoes worn with mournin ! 
of dull kid or black suéde, plain or with 
dull black buckle. For evening wear oF hou , 
wear it is possible to have made to sit 4 
slippers of dull silk, for instance, groséra a ‘ 
On these one may have a smal] bow or rose 
or other finishing detail of the same 
material. Shoes must, of course, neveT at : 
satin or patent-leather. Stockings oe 
plain. black for the black dresses and W!"™ 
for the white ones 

“As for jewelry < 















g should I 





1 small string ol pe 
seems to solve the question of one simp! 
dignified decoration that will always ve 
impeccable taste. Of course, a widow - 
her marriage ring, and, if she wishes. " 
gagement ring. Dull barpins or 4 dull, ple! 
brooch, or a dull jet ornament may be pope 
Sometimes a pin containing 3 moonstone a 
simply in dull silver, is worn when the mout 
ing is lightened 

(Continued on page 190) 
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Ostrich. 


When buying your 


Imported Ostrich Feathers, properly selected, 
expertly dyed and prepared, insure ‘‘ Perma- 
Appearance” 


nence of 
straggling. 


OSTRICH, THE 
FAVORED FASHION! 


Ostrich 
“Permanence of Appearance.” 


and 


consider 


never 


Not Paris only, but every Fashion center favors 


become 




















Ostrich novelty designs must be the work of 
wonderful 
possibilities of Ostrich to the best advantage. 


color 


“FEisemann for Ostrich” is more than a mere 
It is a truism earned over a period of 


slogan. 


artists who 


use 


the 


forty years of expert Ostrich Service. 


If you would buy Ostrich in any of its many 
forms that are so popular this season, and 


color 






the 























































































mstite 
; KNOW that you are being guaranteed “ Per- 
=, Iv manence of Appearance,”’ original designs and 
riate, r ae 
dull whi perfect color harmony, insist on 
Therefor ‘ 
widow is xe - ° 
+ wearin Kisemann’s Imported Ostrich 
rear wh 
e. Bl aan . a 

la . oe i . > , 
apt t IK. EISEMANN & COMPANY 
hers ¥ : . ‘ ” =n 
erself 63 West 38th Street, New York City 
therefor 

Makers of Fans, Boas, Scarves, Dress Trimmings, Corsages 

re, sett and every other Ostrich Feather Noveliy—all rightly 
tees styled and rightly priced. 
orn int 
’ be ven 
ye For quick ‘‘shopping”’ write us for the list 
il-whi = of dealers in your city carrying a repre- 
speller sentative showing of Eisemann’s Ostrich. 
Wearing 
> made 
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may fq i 
le, crep 
urse W 
sistent 
it with 
f a » 


ched <a 
k to th 
Iso wor 
but th 
funeral 
face-ve 








aS 





aire 


LS 





oa 





y wed SoM 
her ¢ ah ; 
| P bly) 
e wor ye 
one ¢ 


SEPEGIED BO MMEPT grt) 
DAMASIO) FOR F318 SUMIR 


RU TAT TES) 


IN NEEKLACTS OR 
JOR ADDIFIONS 
TO NIGSLNSTS 


i 2A. JAVIER 
TO AMANEANS 1 1313 
JALISTON OP GIF 
OS OF 1VBLAY FOR 
2aRIONA, 193 


SPAULDING & CO, 


Jzualars 
Unites tae a Vin Sie Stas 
ErTICAGO) 
9 TUS OS STU » TAGS 




















, ) 
BiG 


<, 
4=h) 


Pes 3 
St 
TY 


¥ 


ig 
@' 


Sy Za: 
EAS 
Urea 


—, 


Bais, be - x 
OCTET 





Sa 














A. P. 


BRASSIERES 


> NY 
BRASSIERE 
DIRECTOIRE 


On sale at all Leading 
Department Stores and 
Corset Shops 















ASK FOR THEM BY NAME 


No. 916x—$ 79 each 


No. 916X 


opening. 


A. P. Brassieres—designed by Madame Poix—are the most 
satisfactory garments of their kind obtainable. 
‘they are comfortable—they give years of service. 


beautiful 


Just off 
the Press 


-This attractive four garter model is 
flesh Brocade. It has elastic inserts at each hip and a side-front 
It is exceedingly comfortable and perfect fitting. Also 
obtainable in beautiful quality plain satin (No. 924). 








Send to-day for Free Style Book 
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of exquisite 





They are 










G. M. POIX, Inc., 100 Seventh Avenue 
Brooklyn, N. Y. 
Gentlemen: 

Kindly send me your FREE Style Booklet, 
“The Loveliness of Milady.”’ 


NAME 


ADDRESS 









Handsomely 
Illustrated 



















BOURJOIS 


expresses the whole art 
of the exquisite toilette. 


INGER before your mirror with Bourjois! 

How well this master perfumer blends his 
colors and strange scents. How much wisdom lies 
in the smooth glow of this rouge—it is Ashes of 
Roses—or perhaps the brighter Rouge Mandarine. 
And in these subtle shades of face powder—adapted 
to every tone and whim—what art! It is MANON 
LESCAUT. Be sure to touch your eyelids with it 
—in a darker tone, perhaps. That is one little rule 
of Bourjois, the master. 
Perfume, too, from Bourjois, and dainty lip stick in the 
shade that suits you best. See! Bourjois provides a fas- 
cinating thrill for every moment of the toilette—from the 


moment you step from your bath to vour appearance be- 
fore your admiring world. 


If you wish, send us 18c with the coupon below for 
a sample of MANON LESCAUT Face Powder anda 
copy of “What Every Woman Does NOT Know.’ 


“Bourjois 


MANON LESCAUT 
CFace “Powder 














ASHES OF 
* 
MANON LESCAUT * reg 
FACE POWDER, _ _ 
No. 545 B . 83. 
Shades: White, Rose, Raye ate 


Flesh and Brunette. Also 
in Peaches* Powder, 
Peaches - and - Cream * 


Powder. 


new Rouges 


currant Rose* 


Coral Rose.* 











— ee al *Reg.U.S. Pat.Off. | 
: A. BOURJOIS & go. Inc. 
Paris 31 West 34th St. NewYork 
W ith this coupon is enclosed 18¢ for which send me at once sample box 





of MANON LESCAUT White(1 Naturelle Rose achel 

















Peaches Peaches-and-Cream (Check powder wanted) and 1 free || 
copy of “* What Every Woman Does NOT Know.’ 
Name —_ 

Add-es3 City_ 





Velvet of Peaches* 











INQUIRIES FROM READERs 


(Continued from page 


‘The other details or accessories of the 
attire should also, of course, be of dull black 
the purse, gloves, and so forth. The best 
taste in handkerchiefs is plain white; but, if 
preferred, they may have a narrow black 
border. 

‘The conventions and suggestions of 
clothes for the widow are more definite and 
clear-cut than those for a daughter. You do 
not mention the age of the daughter, and so I 
can not be so definite as I could be concern- 
ing the widow’s clothes. Young children 
should not, I think, wear black; white is by 
far the best for them. Older girls, ii they are 
to wear mourning, wear black for a few 
months, and then black and white. They do 
not wear crépe as trimming on their clothes. 
If they do not wear mourning, soft tones of 
gray are very appropriate (and this year 
particularly lovely), in the dull silks that I 
have named, or in the heavier materials, or 
in the ‘mixed’ tweeds for heavier wear. 

“An older daughter, if she decides to wear 
black, wears a simple dress in the dull black 
materials. She may wear the long veil of 
any length for several months or a year: or 
she may wear a black hat of an  unshiny 
material with no crépe on it or with crépe 
trimming. Or she may use crépe as a border 
on a small face-veil of black net. The acces- 


sories of her dress—shoes, purse, gloves, 
jewelry, handkerchiefs—are the same as 
those worn by the widow. Usually the 


daughter does not wear crépe, either on her 
hat or on her dress, after the first six months or 
‘ with the 


a year. Then she combines white 

black, wears becoming shades of lilac, purple, 
lavender, or gray, and entire costumes of 
white.” 

Inquiry: ‘Could you furnish me with in- 
formation concerning a garden party? I 


would like to know what would be pleasing 
entertainment, as well as what refreshments 
to serve. Also can you advise where | might 
secure large umbrellas for the occasion?” 

Advice: “‘A garden party usually consists 
only of an afternoon tea transferred from the 
drawing-room toa garden. The ‘furniture’ of 
its background consists of the ‘eternal out-of- 
doors,’ lawns, gardens, trees. The hostess 
with imagination and a sense of ‘ stage-direct- 
ing’ the elements of beauty in her garden 
begins her plans for giving a garden, party 
with the ideal of having the ‘souls’ of her 
garden come as guests to her party. For 
instance, she groups some rustic seats about a 


sturdy oak with a ‘rustic’ personality; she 
puts a gay red or. orange umbrella near a 


white birch, so that they will supplement each 
other. In this way, with simplicity and a 
sense of artistic combinations, she can display 
her garden as the jewel of the occasion. 

‘The whole idea should convey informality, 
leisurely charm, graciousness, and a mellow, 
friendly hospitality. 

‘The simplest garden party is one where 
tea is served and where the background of 
the garden and the conversation of the hostess 
and her guests are the determining elements 
of its quiet and lovely charm. If the guests 
are to be mainly young people, you may have 
an orchestra of several pieces, « lear the porches 
for dancing, have a tent with a good dancing 
floor, or, following the charming old English 
custom, have them dance on the lawn. 

“Tf your guests are to be older, and you 
wish to add to ‘the melody of earth,’ it is 
delightful to have a concert or any other form 
of professional entertainment. With this 
garden background it is especially effective to 
have, in the middle of the afternoon, a classic 
dancer dance one or two dances. 

‘Large brilliant colored umbrellas are most 
picturesque. Place them in convenient places 
about the lawn, and group bowls of artistical 
ly combined flowers, perhaps carrying out 


somewhat the color scheme of the umbrella. 
\lso, if the weather permits, have small 
tables and chairs about the lawn. The um- 
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brellas can be bought 
Lord and Taylor’s. Perhaps you could res 
them from a caterer. For renting yoy mich? 
also consult the Ritz in Philadelphia. ~ 
“Tf you are fortunate enough to ha 

stone terrace, or a grass terrace near the |} ho 
serve tea there. If you have no terrace any 
not intend to have dancing, serve tea on: 
porch or on the lawn. The table or tal 
should be set with flowers. Of course, jj ; 
wish, the food can be served from the ho 
on large trays, by the waiters or waitresses ;; 
the home or of the caterer. 

‘The food served at a garden party al 
varies from the simple menu of a tea to t 
elaborate service of a wedding recepty 
small, plain or ‘fancy’ sandwiches, = ADs 
salads, berries from the garden of the ‘ 
small cakes, petits fours, ices, ice-crean 
parfaits, iced tea, iced coffee, frosted chocolat 
lemonade, orangeade, limeade, hot tea 
coffee or chocolate. For candies I suggest t} 
delicate pink rose-bud candy and the candy 
made to resemble other delicate flower: 
Usually a ‘cup’ or punch is served in larg: 
glass pitche rs or in a punch bowl. A‘ 
punch can be made by combining white 
grape juice and white ginger ale (Canadian 
adding thin slices of fruits and cherries 
strawberries, and ‘prettying’ it by putt 
fragrant mint branches on the top. Orat : 
juice and ginger ale is a good combination, to: 
A particularly lovely effect can be had by 
having a purple grape juice punch ina glass ot f 
plain silver bowl and suspending from 
side (by a branch from the stem) three 
four bunches of grapes, preferably hot-houw 
grapes. It gives quite a Greek effect! 

“T should advise the hostess to invite tw 
or three of her close friends to be assistant 
hostesses, to look after the guests, assist it 
the introductions, and see that all guests are 
served. Such gracious cooperation of hos 
pitality is even more important at a garden 
party than at an indoors party, since th 
guests are apt to be more scattered.” 


at Wanamaker's 














Inquiry: “Will you please — me of t! 
duties of a lady’s personal maid? Or will you 
tell me where I can find them listed? What 
is the usual salary? 
Advice: “It is difficult exactly to ” and 
define the duties of a lady’s maid, “e 
vary in almost every household ne every 
locality. The social standing of the family 
and the youth of the lady are import 
factors 
“An expert lady’s maid in a fashionable 
household of the highest social position n 
know how to dress hair how to pack trunks 
expertly how to sew beautifully, and. Se 
course how to attend to every detail of the 
wardrobe. She must underst< ind dressmaking, 
for she will often be asked to supervise the § 
seamstress. If she can manicure her mistress | 
nails, she adds another element of value to her 
serv ice, but this is not expected. 
‘She must know how to keep her employer 5 7 
clothes in order and help her dress and undress. § 
She prepares the bath, lays out the underwear, § 
and brushes (and dresses) the hair, if required. § 
She either brings up the bre: tkfas t tray. or sh 
takes it from the person at the door. She lay 
out the dress to be worn and all the details 
the costume, such as shoes, stockings, h 



































gloves, veil, handkerchief, and purse; 
she knows what accessories accompany 





costume, but if she does not, she asks te § 
lady’s wishes. ; 
“After the morning tasks of bath, breaklast 
and dressing are over, the maid goes ovel @ 
every article of the wardrobe that has rails a 


he silk det 
shed; ever) 


what should be washed E 


inspection; t 
woolens are br 


worn since her last 
are cleansed; the 
wrinkle is pressed out; 





is washed, and what should be clea 
cleansed; rips or holes in stockings are 
tected and mended, and very set if 
are washed; laces are cleansed dere 


(Concluded on pa 
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\VHIL’ HER. HUSBAND STAYS YOUNG 


of Bitter Sragedy for Countless Women. 


“Why Not Prevent St? 


In the New York Times Magazine of Sept. 9, 1923, 
Dr. P. LeComte de Nouy, assistant to Dr. Alexis 
Carrel of the Rockefeller Institute, is quoted, on the 
eve of his sailing for a Pasteur Centenary at Strasbourg, 
I am taking with me the secret of eternal 
Bathe and feed the cells every day.”’ 


as follows: ‘* 
life. Itis this 








founded on that very principle (the care of the 
colloidal system) by Madame Hermance more than 


Mme. Hermance 


at the age of 44 


ten years 


WOMAN WHO AGES 
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HE design comes first, born of imagination 
and an unmistaking sense of style. The materials 
are chosen next, finest of soft kid, of sturdy calf, or 
gorgeous brocade, to suit the occasion which the 
shoe will grace. The last, then, flattering in every line. 
Details of finishing and trim are immaculate, perfect. 
Only when the shoe is finished is the price to be 
put upon it considered. 


ago, 


out the world : 


is well known to women through- 


The Golden Key to Beauty and Youth 


START THE ORTOSAN METH 
OD TODAY and wrinkles, sagging 
chin lines, sallow, lifeless skin— 
terrors for almost every woman—will 
be unknown to you, as they were un- 
known to the incomparable Ninon 
de Lenclos, who, even at the age of 
seventy, was still France’s most ad- 
mired and courted woman. The 
methods which enabled Ninon de 
Lenclos to maintain youth and beauty 
indefinitely, unmarred by operations 
and abusive treatments, were as 


effective as Nature itself and as simple 
as the Ortosan Method. 

The ORTOSAN METHOD teaches 
you how to meet the requirements of 
the colloidal cells organism of the body. 
It may be practised at home by every- 
one, without inconvenience or training 

ORTOSAN will start new life for 
every woman at any age. It is the 
sole, genuine safeguard against an 
aging appearance. 

Complete Set for Six Weeks’ Treat- 
ment, $10.00. 


ORTOSAN COMPANY, Inc. 
2255 Broadway, New York 


Copyright 1924 Ortosan Co., Inc. 
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AA Shoe by Henning— 


— 


No matter what the occasion or place, the woman 
whose shoes come from the Henning Boot Shop is 
sure of distinction in design, exclusiveness in style, 
and superiority of material. 


HENNING 


Boot Shop 


575-577 Maoison Ave. at 5728 ST. i 
NEw YORK 
“HENNING FITS THE NARROW HEEL" 
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Keep Your EYES 
At Their Best 


Are you giving your EYES 
the care they deserve to keep 
them always clear, bright and 
healthy? 


Often dust, wind and undue strain 
cause the EYES to appear dull, life- 
less and unattractive. To make the 
most of their natural charm and 
sparkle, they should be cleansed as 
tegularly as the skin and teeth. 


For daily use, or when your EYES 
feel hot, tired and heavy, Murine 
is most refreshing and beneficial. 

is old and tried preparation has 
been used successfully for more 
than thirty years. It is guaranteed 
Not to contain belladonna or any 
other harmful ingredient. 


Our illustrated books on “Eye Care” 
or “Eye Beauty” are FREE on request. 


The Murine Company 
Dept. 24, Chicago 


JRINE 


EY 
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is a blemish slight enough 
to be tolerated. 


Don't 


tolerate blackheads! 


fresh and fine and smooth. 
discovered them! 


17-A West 49th St. 


Sl i i i A i i i El ie i ie i i A i i i A i le di tn de > A in le vv 


they appear with Sachets Concentrés. 
pure herbs, squeezed in your ablution water, give a sooth- 
ing, milky face wash which clears the skin and leaves it 
You will be so glad you 


Yet where there are blackheads, it is a 
physiological certainty that there are enlarged pores too, 
and that the red blotches of acne are soon to follow. 


Visit the Salon for French Facial Treatments 


Write for booklet and questionnaire 


V. DARSY 


54 Rue du Faubourg St. Honoré, Paris 


Te ee EE OP OO rer ee ee 


SOP FSF SSS GS FS See See eee 


It’s Much More Important 
Than You Think! 


OO many women are of the opinion that a blackhead 
and concealable enough— 





Eradicate them as soon as 
These little bags of 


Darsy 
may he obtained by 
mail or at these shops: 


New York 


preparations 


Bros.: Boston— 
Caroline T. Peabody, 
551 Boylston Street: 
San Francisco— 
White House, also 
the Darsy Salon de 
Jeunesse, 358 Sutter 
Street. The latter 
shop is authorised to 
give complete Darsy 
treatments. 


New York 
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regular 








subscription 


United States subscriptions. 
due to the extra postage we must pay. 


price 


Notice to CANADIAN aad 
FOREIGN SUBSCRIBERS 


UE largely to our own negligence, we 
have not made it plain in some of our 
letters and printed matter that Canadian and 
foreign subscriptions cost a little more than 


This is entirely 
The 


for a year of 


Harper’s Bazar in the United States is $4.00; 
a Canadian subscription is $5.00; a foreign 
subscription, $6.00. 
































Cuts and Bruises/ 


Welcome that quick, soothing 
relief from pain brought about 
by the application of a few drops 


of Absorbine, Jr. 


You need that immediate guard 
against infection and the rapid 
which 


promotion of healing 


Absorbine, Jr. provides. 


Inevery carefully stocked medi- 


cine cabinet there is a never- 
empty place for this antiseptic 
liniment. It is the first aid 


thought in hundreds of home 


emergencies. 

Absorbine, Jr. appeals to those 
who demand, above all else, a 
safe and reliable preparation. 


At all druggists’, $1.25, or postpaid 
Liberal trial bottle, 1oc., postpaid 


W. F. YOUNG, Inc. 
335 Lyman St. 
Springfield, Mass. 


Burns 
Strains 
Tired feet Rhe 









Sore throat 
Mouth wash 





sm 














A lady writes us: 


Another lady writes us: 


such a lovely soft smoothness. 


Besides Le Triomphe 
Poudre de Gueldy 
you can also obtain 
Talcum. Powder and 
Toilet Water in this 
same exquisite odeur. 

Packed and Sealed 


in Paris 


Face Powder 





\ Saeed 


“All my friends like my perfume. It is so 
different from any other and so distinct- 
ively smart. I really think that “Le Tri 
omphe” is suggestive of a choice refine- 
ment, only detected in the woman who 
possesses the quintessence of good taste.” 


Le Triomphe 

















ETTERS of ap- 
probation are 
constantly reaching 
us from the kind of 
‘woman whose ver- 
dict is particularly 
gratifying and valu- 
able. 


A dollar purchase 
of ‘‘Le Triomphe 
French Miniature” 
will convince you. 


Miniature 


Atrall good stores. 
De Luxe flacons 
up to $10.00 




















“Le Triomphe Poudre de Gueldy is fine—hiterally, 


for its remarkable fine texture gives my complexion | 


And I just love the 


White Elephants and the small Tortoises on the box. \ 
They are truly symbolic of good fortune for they bring | 
the Good Fortune of Good Looks.” 


I 
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INQUIRIES FROM READERsg 


(Concluded from page 108) 


are mended, if necessary, and put into the 
laundry-hamper; washable gloves are washed, 
and kid gloves are sent to the cleaners. 

“Usually, when the mistress is giving a 
dinner or any other kind of party at home, 
the lady’s maid is asked to take her station in 
the ladies’ dressing-room to be of assistance to 
arriving guests. She presides over the dress- 
ing-table with the trays for powder, pins, 
hairpins, brush and comb, and other toilet 
conveniences. She is usually also required to 
unpack the traveling-bags of feminine guests 
and press their dresses, if necessary. 

“In some households, the mistress requires 
that the maid shall be waiting when she comes 
home from a dinner-party or theater or opera, 
so that she may assist her in getting out of her 
evening dress and may put away her jewels. 
Usually, however, a definite hour is set, and, 
if the mistress is not at home at that hour, the 
maid may go to bed. 

“The position of maid for an important 
débutante in a place like New York or 
Chicago is not easy, particularly if she goes 
to the parties with her young mistress. If she 
waits in dressing-rooms at balls until the early 
morning hours, she is naturally not required 
for duty the next morning until luncheon 
time. In households where the mother goes 
out as much as the daughter does, there are 
usually two maids. 

““A maid’s attire for the morning is usually, 
in winter, a black dress and a small black or 
white apron. In summer she usually wears a 
black skirt, a washable shirtwaist, and a 
small white apron. Sometimes, all the year 
round, maids wear all-white in the morning. 
For the afternoon, she wears a black dress, 
with white collar, cuffs, and a small white 
apron, buttoned at the back or tied with a very 
small bow. If she wishes, she may wear a 
black silk or satin apron; a taffeta apron, or 
indeed a black taffeta dress with taffeta 
apron, is also good form. Lady’s maids do not 
wear caps. Some very fashionable women 
dress their personal maid in gray taffeta with 
embroidered cuffs, collars, and apron. This 
uniform is often used when the maid is in 


attendance in the dressing-room. This uni 
form is smart, but expensive. — 

“A maid’s salary depends upon her eXpert 
ness, her appearance, the position of the 
family, and the requirements of the Position, 
It usually begins with seventy-five ox Ciehty 
dollars. ‘ — 

‘* Her personality must be one of refinement 


her disposition amiable, and her temperamen, 
that of a tactful ‘good mixer,’ as she j 


thrown so constantly in such intimate contact 
with the family that the other servants 
apt to become jealous, particularly jf the 
lady’s maid pleases. And she must know hoy 
to keep her own counsel.” a 


Inquiry: “Please advise where to obtaip 
suggestions for weddings- decorations, at 
tendants, showers, etc.” : 
Advice: **The best source of information an} 
suggestions for weddings, decorations, - 
tendants, and so forth is the good books on 
etiquette. These you will find in the public 
libraries or the libraries maintained in some 
book-shops, or any book-seller will show them 
to you. The accounts of fashionable weddings 
and entertainments in metropolitan news 
papers are full of suggestions of the lates 
mode in these events. Did you see the May 
number of Harper’s Bazar—the ‘Bride's 
Number?’ Florists will tell you about the 
appropriate flowers and ‘forms’ to be used 
at weddings. 

“Information concerning ‘showers’ js not 
so easy to obtain, perhaps because the repu- 
tation of showers has been a bit shadowed by 
the fact that too often they have become 
‘begging’ parties. However, Dennison’s 
publish a helpful booklet on decorations for 
various kinds of parties, and you may find 
some helpful suggestions in that. They will, 
I am sure, willingly send it to you, if you 
write them. 

“Tf you will send me definite questions 
on the subjects about which you have sent 
your general question, I shall be most 
happy to answer them.” 





ANKLES ACROSS THE SEA 


ES bas de soie . . . great is the consterna- 
/ tion thereat. Halfway through the 
summer, Paris made up its mind on one 
side of the Atlantic, and New York on the 
other, which shades of hose were to be correct 
for the autumn. In August, New York took 
its mind to Paris, changed it several times 
while there, and sailed home in a quandary. 
And all our talk of matching shoe and hose, 
and all our speculation as to the return of 
sheer gun-metal and black, apparently have 
gone for naught. 

The rumored return to favor of gun-metal 
hose came about really quite simply. A single 
ankle, distinctively clad, so that it be the 
ankle of a woman of position, may cause 
quite a flutter among tongues sartorial. And 
several ankles of position, following such a 
departure, might just possibly bring about a 
mode. Especially at a moment when ankles 
are all more or less up in the air about what 
the mode really is, if any. But although the 
departing ankles which started the rumor 
were those of social prominence, and although 
the departure was to stockings of gun-metal 
and black, surely a quite radical movement, 
nothing lasting has come of it. Paris—smart 
Paris ...en band—insists upon another 
season of nude stockings, and it will remain 
the fashion to have face, hands, and ankles, 
all of the same shade. 

This term “nude” may be construed with 
surprising latitude. It may represent any- 
thing from a delicate peach tone to a wood 
tan. One woman's “‘nude”’ may be an almost 
perfect beige, while another's is a_ true 
champagne. It all depends upon where one 
sat while the sun shone. 

In fact, for evening wear during the latter 
half of the summer season, “nude” has even 
been stretched so far as to include a pinkish 
mauve shade of stocking, which could not 


possibly simulate the facial hue of any one by 
daylight, but exactly matches every one’s 
complexion in the evening. 

There are, of course, colored stockings in 
Paris, but when these are worn almost in- 
variably they have been dyed to order to 
match the exact shade of an afternoon or 
evening frock. And so what colors there are 
have been taken direct from the general 
mode. In the recent openings of the French 
couturiers Chanel showed a number of street 
costumes in beige, café au lait, and dark 
brown; Callot often chose marron and rust, 
and Chéruit used quite a little blond, Boi 
de rose, and the rust range, generally. Just 
at first, seeing stockings that match these 
brown fabrics, one might be impressed that 
the mode is for brown hose, instead of for 
hose to match the costume. But when 
specially dyed hose of such new shades as 
Chanel’s wine red and Lanvin’s stained glass 
blue appear, it will be apparent that one must 
either cling to nude, or match exactly the 
color of one’s frock. 

It is probable that since Paris includes cream 
browns in its range of nude shades, and shows, 
in addition, so much of hose dyed to match 
certain of the smart darker browns, women 
here will feel correct in adopting for hose any 
shade of brown that appears in the costum 
itself, from sand through the wood tans 
thus emphasizing the ensemble effect. 

It is also to be expected that as heavy 
winter clothes are seen, even the darker 
leather browns may gradually come inti 
favor, worn with a matching shoe. The fat 
of the grays lingers beyond the immediat 
future, facing always the serious accusation 
that however smart gray may become 1 
will be slow of acceptance, for the gray shade 
are not generally becoming. 


Katherine Harjora 





This October issue presents what might be called the first 
act of the Paris Openings—the display of every good nex 


fashion. 


But the second act is even more important, for 


it is concerned with the fashions that are definitely 


accepted by the smartest women. 
will be devoted to the second act of the Paris Openings. 


The November Bazar 
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ssished in 15 Minutes! 


jame, You “an not afford to tolerate 
— ‘gray hair. Today, gray hair is 
 Sembol of approaching age. 





s gray, faded or streaked, 
to its original color in 15 
on't care how badly streaked 
may be, I don’t care 
other dyes have ruined it, I'll bring it 
ae to its original color and beauty in 
dt 





3; minutes. 

ist follow My simple directions that come 
ith my wonderful French preparation La 
ryttea-Goutte and in 15 minutes you 
on't know that you ever had gray hair. 


Applied in Y our Own Home 


, Goutte-a-Goutte is easily applied in 
he privacy of your own boudoir. Only 
Le application is required— no trouble- 
home after shampoo necessary. 

, Goutte-a-Goutte dyes the roots as well 
the tips of your hair, yet does not discolor 
ur scalp. La Goutte-a-Goutte will not 
je, wash off or rub off on your pillow. It 
not affected by w ashing, waving or 
rarcelling. It colors your hair so perfectly 
hat detection is impossible. 


, Goutte-a-Goutte will not harm your 
ir, On the contrary, it leaves it soft, 
ky, lustrous. Any color or shade you 
noose—from blonde to raven black, in- 
juding drab and auburn—is obtained 
bom the one bottle I send you. This is a 
ture exclusive With La Goutte-a-Goutte. 


32.50 bottle of La Goutte-a-Goutte con- 
sins enough liquid to color completely any 
vad of hair—permanently. 

ecide now to keep your youthful appear- 
nee by banishing gray hair. Order La 
routte-a-Goutte today. Guaranteed harm- 
ss to hair and its growth. Sent postpaid 
1$2.50. Large size $5. 

WARANTEE: My _ successful career 
vering a period of 33 years in New York. 
ndon and Paris is your guarantee of 
tisfactory results. (La Goutte-a-Goutte 
sed exclusively by the best hairdressers 
ve and abroad.) Order today, banish 
lay hair tomorrow. 

te: If in New York, call for free con- 
tation, 


MONSIEUR L. P. VALLIGNY, 
WW. 58th St. Dept.63 New York City 
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The Initial Presentation of 


THE O-G LaPETITE 


Another beautiful O-G Creation! 
Patent Leather 4 
Blonde Satin ¢ 
Black Satin ¢ 


In combinations 
In Silver and Gold 


In Evening Shades 





A brilliant, colorful 
Parisian Fantasy! 


O’CONNOR & GOLDBERG 


Famed for Fashionable Footwear since 1903 


Ten O-G Stores for Men and Women in Chicago 


—and by mail to the nation 
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Maternity Corsets | 


Lane Bryant is the 


rr 


é 4 
|. largest house in the world |!J 
r| selling Maternity Apparel {J 
til daily to thousands of ex- [J 
| pectant mothers. ie 
5] The famous Lane Bryant {i 
tl Corset is the perfected prod- || 
j) uct of 20 years of expe- [J 
A rience. It is the best corset A 
| in the world. Madeinour (|? 
| workrooms. 3 
| 3.95 6.95 to 12.50 ! 
FI If unable to call, write Dept. iF 
Fy K2 for Free Style Book 5 







21 W. 38th St. 26W.39thSt. 7 

NEW YORK A 

Hanover Place nr. Fulton 
BROOKLYN 


CHICAGO 
101 N. Wabash Ave. 


DETROIT 4 
1452 Farmer St. _ | F 
aa Ven Yanan Yam GV Van Van Vaan Vanv any Vand? 


| Lane Bryant |: 























_G.K. 


Chesterton 


is one of the distin- 
guished authors who 
will appear in 


month’s 


next 
Harper’s 
Bazar. His short 


story 
“The Asylum of | 
Adventure” 


is another of his mysteriou 


ahh ha : 
ales in which the epigram- 


matic style is as much of a 





as the tale itself. 


Robert Hichens and EF. 
Phillips Oppenheim will also 
be represented, while . the 
wife of our recent Ambas- 


ador to Italy 


will continue 





<r 
| 


sparkling account of 


“Adventures in 
Diplomacy” 


Fashions, as usual, will be 
the ruling passion of the 
November Harper’s Bazar, 
but the other features, we 
now, interest 


will you 


vastly, 
November 
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AKLAR 


OVALETTS 


For the woman who must have only the best, “OVALETTE” alone 
meets the standards of beauty, quality and convenience. In those good 
stores where quality is paramount, you will find an AKLAR 
“OVALETTE” to fit your taste. In 2 inch size they are $1.25, and with 
an orange border, $1.50. In the larger size they are $1.50 and $1.75. 


You will know your AKLAR Compact by its handsome black and 
gold packaging. Go to the finest store in your city, and take your 
choice of a plain compact, border compact, or hand painted compact, 
in any finish and size, single or double flat case or “OVALETTE.” 
And see the beautiful new AKLAR Gift Sets. 


ADOLPH KLAR 


Since 1909 
5 East 19th St., New York City 


Also maker of ‘“‘Hold-Tight” Hair Nets 
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Thoughtful Gifts 








Hung by 
Silk 


Cords 


Hand 


Decorated | 





Two Realistic Parrots 














who hang in their I Hd 
who hangin the yerches $ 
4931 and aie one Wile 1 
Curtain Pulls 
f un-parlor, nursery or any roon 
where a bit of color is desired. 
KALAMITY KATE 
This useful little 
- it 





No. 4435 
$.65 
MENDING 
KIT 
Oh do con Kalamity Kate 
There's ¢ , glove and alr late, 
hose and a tear dress 












There are ru 
Without you I’: 


SELEC your gifts this year from 
Treasure Chest, a bookful 
able creations of originality, beauty and 
Send your greetings from The H: 
Thoughtful Little Gifts and see 
real pleasure Christmas will bring 3 
a little of your time is required. 
order as early as possible and your g 
arrive promptly with a guarantee of 
tion. Send for catalogue today. Write Dey 


POHLSON GIFT SHOP, Pawtucket, R. 
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FOR 
(The Perfect Gripbrela! 





\\ 











A slight movementof 
the wrist puts the rod 
in place. 

















Yor open, TUK- 

AWAY is the size of 
any ordinary umbrel- 
la, 








INY DAy 


cA Folding Umbrella 


that has become 
A Traveling Requisite! 


OU’LL like it the minute you 

see it— everyone does! The 
smartest little accessory that 
ever found its way into an over- 
night-case or traveling bag. As 
simple to operate as an ordinary 
umbrella and quite as distinctive 
in its appearance—but ever so 
much handier to carry. Slips eas- 
ily into grip, or golf bag, dresser- 
drawer auto-pocket or under 
the seat. 


In black and colored fabrics with dis- 
tinctive handles for men and women. 
For the best folding umbrella — insist 
upon TUKAWAY! 


FOR SALE AT ALL GOOD STORES 





The Height of Perfection in Weather Protcction 


6 1ROco Yu 
Gra ave neue Processed 


LOOK FOR THE LABEL 


No more leaky umbrellas! The “‘Cravenette’”’ Pro- 
cessed SIROCO lasts longer and repels moisture as 
no other umbrella will. Made with a wonderful 
choice of new style handles, tips and ends to match 
in all colors and black—in all qualities and prices for 
Men, Women and Children. For sale at leading stores. 


MBRELLA 








New York 

















UMBRELLAS 





If Your Dealer Can’t Supply You, Address Dept. H. 
SIEGEL-ROTHSCHILD & COMPANY 


Baltimore 


Makers of 


PARASOLS CANES 












































IIenry Raleigh, who 


HARPER’S BaAgy 





has made many delight- 


ful illustrations for stories in Harper’s Bazar. 


WHY ARTISTS 


By HENRY 


go abroad at least once each year. He 

ought to get away from regularity, from 
schedules, from systems. He ought to play; 
he ought to loaf, and relax; he ought to 
restore that fresh, childlike enthusiasm, 
naiveté, spontaneity, which is absolutely 
necessary if his art is going to mean anything. 

[I tried to get away from routine here. T 
oy mpted to let things just slide. It couldn’t 

» done. System, duty, an almost uncon- 
scious urging of the conscience to be accom- 
plishing something—these are in the air here. 
They are all part and parcel of our American 
philosophy of materialism. We don’t know 
how to play here. 

I had to leave completely everything that 
was familiar. I had to get away to lands 
where the surroundings, the people, the 
customs were strange, and therefore unreal. 
So that I could be real, myself. 

\lmost any part of Europe can give you 
the change you need. But I happened this 
time to be more than usually fortunate. I 
went to the Riviera, and particularly to 
Monte Carlo. It was all haphazard. I 
started out with some hazy idea of seeing 
\frica. I hit Monte Carlo. And there I 
stayed. It was ideally unreal. 

The scenery, every vista a stage-setting. 
\rtificial—too perfect for my mind to accept 
as being natural. And the lawns—cut by 
hand, with tweezers! And the people—every 
person I came across, in the town, at the 
Casino, was a highly individual stage- 
character, incredibly picturesque, as if each 
was one of the most skilled actors imaginable. 

Monte Carlo, where they make a fetish— 
no, a religion—of gambling. Where the in- 
habitants have no taxes to pay, because the 
gaming-houses take care of all that; and 
where the third generation of citizens (there 
are three hundred of these) are exe mpt from 
every civic duty, even from service in the 
army. Where the whole atmosphere is gay, 
feverish, and where at first you think that 
everybody is terribly in earnest, and later 
you conclude that nobody cares very much 
about anything—except playing. 

It was play—the spirit of play. That was 
what I had instilled into me. That—and 
what I call the “flourish.” I’m putting the 
word into quotations, because I want to 
accent it. It means something special to me, 
that word. The grand gesture, the thing 
which might be called “essence,” and might 
be called “‘style,” and might be called “soul.” 
The flourish—that is, for me, the secret of 
greatness. 

One of my friends once thought he was 
giving me a bit of timely criticism when he 
said, “You know, there are just a few too 
many flourishes about your drawings.” I 
was delighted. I knew exactly what he meant. 
It is the flourish which makes the difference, 
which puts the je-ne-sais-qguot into art. 


I THINK every American artist ought to 


LEAVE HOME 
RALEIGH 


Americans, as a general rule, haven't 
it. They are too conservative. They dof 
know how to let themselves go. That 
probably because they can’t let go graceful 
They are so afraid of having lightness m 
taken for flippancy. And so they reprd 
And they make bad laws to help themsel 
repress. The French make bad laws, t 
Possibly more than any other nation in 
world. But they also break them. Ifa 
seems foolish to a Frenchman, he ignores i 
with a fine gesture, with a flourish. Wh 
Americans try to do the same thing they dg 
guiltily, sneakingly. The French have t 
beautiful bravado. 

Yes, it is particularly France I mean, wh 
I recommend Europe to the artist. Frai 
or some other Latin nation. The British 
too serious. But the French—what child 
So volatile, so quarrelsome, so delightf 
simple hearted! They never grow up. Th 
never learn by experience. They strut, t 
pose, they seem to be making a tremend 
“let’ s-pretend” out of things. Child 
And always that essential flourish. Alw 
that mysterious and lovely quality w 
cannot be described, but which we Americ 
haven't, as yet. 

There is another consideration whic 
believe is going to bring that essence, t 
flourish, into America. That is the bea 
the sheer physical perfection of Ameri¢ 
women. There are no women in the wo 
like ours. Simply from the standpoint of 
artist, for instance, let me say that if I wan 
to do a sketch from the nude, in Paris 
would have to search for days before I co 
find a model who would have any degree 
consistent bodily beauty. W hile here, 
New York—a telephone message to any of 
agencies would bring me, at once, dozens 
girls, every one of whom would be ide: 
symmetrical in every respect. The legs of 
French women are so entirely wrong! Ibel:¢ 
it is all on account of the ridiculous shoes t 
wear; ten years of those awful shoes, and t 
whole figure gets out of line. But Ameri 
women have used some sense about sho 
And the result—the exquisite American fig 

Of course, I spent a month or more 
in Paris. I managed to find the genuin 
French places, the little holes and corm 
back of Montmartre, or hidden in by-¥4 
into which foreigners seldom penetrate. 
there I found that verve, that bouquet 
which I sought. ; 

I came back to America invigorated, W 
my fresh point of view restored. And 
I begin to feel myself gettin: stale, “ 
ing to systems, sinking into a Ss 
shall drop everything once more and t chall 
for some Latin land. And there I x at 
capture the ability to play, and to loo! is 
with a clear. uns spoiled eye. \nd there } 8 
find the essence of art— grand gest 
the flourish. 





